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Social Mission of Design

The intention to establish the GK Design Group (GK) was to initiate a
social movement like Bauhaus. At the beginning, we aimed, in the name
of GK Industrial Design Associates, at realizing a better society through
design based on research studies. As a student at the Tokyo University of
the Arts, Kenji Ekuan sold a pamphlet at the gate of the university. In the
booklet, Ekuan criticized the “craft art education” given at the university.
He disagreed with the current education to create craft art works for a
small number of persons of cultural interest, and advocated education to
produce tools for the public at large. This was the start of GK activities,
which later developed into the GK activity theme advocating the democ-
ratization of things, and democratization of beauty.

Such a social perspective in design has commonality with modern
design in Europe. Bauhaus activities which emit immortal brilliance as
the initiator of modern design aimed for realizing a better society as a
whole. The range of its activities was wide, covering craft art, fine art,
design, and architecture and integrating them. Indeed, Bauhaus presented
a comprehensive art movement. Their movement has led the present-day
efforts to solve social issues through design. Bauhaus had a concept of
denial of the past and hope for the future.

We at GK also have tried to be a social movement to present new ideas
to society in the field of design including architecture, products, graphics
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and others. Having design as our business, we have held a desire to make
society better through design. This is the background for GK to value the
nature of a movement while at the same time to give importance to
research studies in order to provide objective proof to the movement.

Among a range of GK activities in the past 60 or more years, representa-
tive ones will be described below.

First, Ekuan’s “Proposal for the living space of today” (later, renamed
Study on the Discourse on Dougu) won the Kaufmann International
Design Research Award in the 1960s. In this proposal, he advocated
spatial creation using industrialized techniques, ranging from familiar
furniture to a whole city. He conceived this idea upon joining the Metab-
olism Movement which attempted to apply the concept of metabolism to
architectural and urban designs. It was a future-oriented proposal to
solve the forthcoming congested and chaotic urban problems.

The area for GK to address as a social problem since its early days was
a mobility environment. The most notable project was the “self-help envi-
ronment” in 1974. The theme was “design for the people with a disabili-
ty.” Universal design is common today as the Paralympics are going to be
held for the second time in Japan, but in the 1970s, the idea of “barri-
er-free” accessibility for the disabled did not exist. People with physical
disabilities were alienated from society. In those days, GK proposed ways
to enable these people to take part in social activities and published
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“Self-Help Environment”(1974) (top) Sign

System as the prototype of universal design.

With braille blocks, touch signs and voice
guidance, the system helps visually disabled
people and wheelchair users to take part in
social activities. This concept is followed in
the Saitama New Urban Center Sign Project,
1999 (bottom).

designs for railway stations and other transportation hubs and streets.
There, advanced technologies applied today were predicted including
studded paving blocks to be applied in cities, speech guidance, and elec-
tronic white canes for the visually disabled. Such proposals show GK’s
true worth in applying systematic thinking to find solutions to problems
upon looking at society as a whole. This approach was applied later to
the Saitama New Urban Center Sign Project (1999) and the proposals
were put into practice as the ultimate solutions. Further, GK designed
Gait Solution devices to improve the quality of life of people with lower
limb disabilities such as a special artificial leg and a wheelchair for
Takashi Sanada, a Paralympics tennis player, and many other outfits and
canes. GK has been continually attempting to practice universal design.

“Mobility Dynamics - the Proposal from a Small Car” in 1977 can be
said to be a prototypic proposal of compact share cars which are coming
into practical use in various parts of the world today. The basic two-seat-
er mini vehicles were meant to be multipurpose cars to be manufactured
with a common platform. Even electric kick scooters for the last one mile
were also included. It is amazing that these vehicles were proposed nearly
half a century ago.

In the following years, GK continued various activities in this field, for
example, taking part in the experiment of super small motorcars spon-
sored by the Ministry of Transportation. In the field of solving urban
issues, GK was engaged in designing new public transportation systems,
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beginning with the Total Design Plan for the Toyama Light Rail, noted as
a typical light rail transit (LRT), or a next generation streetcar system for
a compact city. Currently, GK continues to present many proposals in
relation to mobility as a service or MaaS.

For us living on this disaster archipelago, we cannot forget to be
prepared for emergencies. In the GK Exhibition 1980 held in commemo-
ration of the 25-year anniversary of the foundation, an emergency medical
kit and emergency signage were presented. The emergency signage was
applied as emergency pictograms in the Standard Sign System of the East
Japan Railway Company. Further, the Temporary Shelter for a Disaster
Emergency “QS72: Quick Space 72h” to help disaster victims to survive
three days following a disaster was designed based on the metabolism
concept. This shelter has been introduced to many places. GK’s activities
are further expanding. GK has been conducting R&D and demonstrative
activities in disaster prevention with various approaches together with the
Disaster Prevention Research Institute of Kyoto University and other
organizations. The results, to cite a few, are the production of hazard
maps which are made available across Japan, the design of the Tsunami
Pictogram which is now recognized as JIS/ISO standardized signs, and
Nigetore, a personal tsunami evacuation drill smartphone application
which won the Good Design Gold Award in 2018.

We have many other cases to mention about GK activities to address
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left: Emergency Medical Kits: Proposal to store
medicines and emergency medical kits.

right: Emergency Sign: The same sign is applied
to the extinguisher and extinguisher box placed
all around the town. (GK Exhibition 1980)

social issues through design. Our activities characterize GK as being a
movement. Deeply impressed by Bauhaus, GK has taken a history of
design advocacy that can be called a social reform movement. The World
Design Organization (WDQ), an international federation of design orga-
nizations, with which GK has maintained a close relationship, is focusing
today on the SDGs and trying to realize a better society through design.
In 2025, Expo 2025 Osaka, Kansai, Japan is going to be held. The theme
for the event is Designing Future Society for Our Lives. Through this
event, the organizers are asking what humans can do to achieve SDGs,
and what design can do to meet this challenge.

I have been emphasizing the social responsibility of design. As GK
founder Ekuan advocated, unlike craft art, designs targeting people at
large have great influential power. With our creative power, we can help
solve various social issues. We live in difficult times with a climate crisis,
serious disasters, and an increasingly complicated social system. Under
such circumstances, we are determined to perform our mission in order to
realize a better society.

Kazuo Tanaka, President / CEO, GK Design Group
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“Nigetore” Smartphone Application for a drill to escape tsunami to be used anywhere
anytime. It was developed while searching for the most effective way to minimize
human damage having in mind the possible mega earthquake and tsunami along the
Nankai Trough. Users can judge whether they can reach an evacuation place looking
at the tsunami risk simulation on the map. It won the Good Design Gold Award in
2018.
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Design for Disaster Risk Reduction
Kenshin Urabe

My Involvement in Disaster Reduction Studies
It has been 25 years since the occurrence of the
great Hanshin Awaji Earthquake (Jan. 17,
1995). T was affected in Hyogo-ku, Kobe in the
third year after I was employed by GK Kyoto.
My house was totally collapsed, but my entire
family was safe. We ran into an elementary
school nearby for shelter. There, I thought
“There are lots to do for design.” While grop-
ing with what activities would help, we had an
opportunity to meet Yoshiaki Kawata, Director
of the Research Center, then at Disaster Reduc-
tion Research Institute, Kyoto University (now,
Director of the Research Center for Societal
Safety Sciences, Kansai University and Execu-
tive Director, Disaster Reduction and Human
Renovation Institution), and Haruo Hayashi,
(now, president, National Research Institute for
Earth Science and Disaster Resilience), through
the “Memorial Conference in Kobe — To
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Convey Lessons from the Hanshin Awaji Earth-
quake to the world and the 21st century.” The
meeting with these specialists marked the
beginning of our disaster reduction design.
Prof. Hayashi told us, “Design is important
for disaster reduction, why don’t we start
research and study together?” Upon his advice,
we at GK Kyoto decided to address disaster risk
reduction as an important research subject.
Acting as the secretariat, we organized the Alli-
ance for Disaster Reduction Designs (in 1997
as an independent research group, and in 2006
as an NPO) which is commonly called the PIC-
TO-KEN. Members including disaster reduc-
tion researchers, folklore scholars, disaster
reduction-related corporations and designers,
share their knowledge, specify optimal infor-
mation, discuss ways to design materials, and
propose ways for practices. Beginning with the
R&D for disaster reduction pictograms, we
have mobilized GK’s comprehensive design
strength to develop standardized designs and
tools such as signs, maps, and educational tools
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in an effort to disseminate information on
disaster risk reduction among people. The pro-
totype designs of the tsunami pictograms and a
sign system are part of our products.

Design Research Activities to Upgrade Social
Preventive Power

Considering that measures against earthquake
and tsunami are most important for future
disaster reduction in Japan, the PICTO-KEN
designed a “non-verbal tsunami sign” and a
“Pictogram Design System for Tsunami Disas-
ter Reduction.” In 1999 they were proposed to
be adopted as world standards by the Japan
delegation at the conference of International
Decade for Natural Disaster Reduction (IDNDR)
held in Geneva. In 2000, they were adopted by
the Kochi Prefecture as their evacuation signs.
In 2003, four prefectures in western Japan along
the Pacific coast, Kochi, Tokushima, Wakayama
and Mie began to use our standardized the
tsunami pictograms. However, it took about
ten years until they were approved by the Inter-
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national Organization for Standardization
(ISO) in 2008.

PICTO-KEN has been holding a meeting
almost every month, but we never feel that the
activities stagnate. This is because natural
disasters occurred one after another, and each
time a new problem arises. For the past 25
years, many earthquakes have occurred as
many earthquake and disaster researchers have
commented that Japan has entered the seismic
activity period after the Hanshin Awaji Earth-
quake. We feel it realistic that the predicted
earthquakes in the Tokyo Metropolitan area
and Nankai Trough Mega Earthquake are to
occur in the near future. As well, occurrences
of extreme weather caused by climate change
seem to increase floods and landslide disasters.

After making proposals for tsunami risk alle-
viation, we went on studying evacuation on
how to behave at the time of floods looking
back at the torrential rain followed by flood in
Niigata-Fukushima (July 12-13,2004). We
were assigned to design flood-related graphic
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left: Prototype design of “Tsunami warning” international stan-
dard symbol (ISO 20712-1)

top: Graphic symbols for flooding JISZ 8210 “Graphic
Symbols for Guiding” (appendix 1)
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symbols (JIS Z8210 Graphic Symbols for Guid-
ance (appendix 1)), flood risk maps, and the
Hazard Map in a real townscape and the guide-
lines for these elements (Ministry of Land,
Infrastructure, Transport and Tourism). Later,
information designs for flood evacuation has
been added and renewed. On the occasions of
the Niigata Chuetsu Earthquake (Oct. 23,
2004) and Niigata Chuetsu-oki Earthquake
(Jul. 16,2007), we supported the teams to unify
the design of information on measures taken to
respond to the disaster at the affected places,
and to design a concept book to publicize gov-
ernmental services to help affected people
rebuild their livelihoods.

We presented various proposals and helped ::;:E?n

them to be practically applied. Unfortunately,

at the time of the Great East Japan Earthquake
(March 11,2011), the standardization of the

Tsunami Sign System had just begun, and the ACETIB S A > B
Ishinomaki City Disaster Reduction Sign
installation example

system did not fully prevail, and educational
effectiveness was not seen. This was a matter of
great regret. Challenged by this experience, we

GK Report No.37 9
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carried out the Ishinomaki City Disaster Reduc-
tion Sign Design and Plan.

Until then, tsunami evacuation in steep land-
scapes had been to run up a hill away from the
wave, or to go up the stairs in a tall building.
The city’s evacuation plan was prepared
accordingly. But the tsunami in 2011 flooded
unexpectedly a wide plain area in the western
side of Ishinomaki. We analyzed the damage in
the context of its local topographical character-
istics, history and village formation. We noted
roads as the main elements in the city structure
and were able to suggest a sign system to pres-
ent our knowledge of disaster reduction
forward 1,000 years later in preparation for a
mega earthquake and tsunami said to be repeat-
ed once every 1,000 years. The proposed sign
system is an evacuation system reflecting the
memory of 3.11 to lead people from one road
to another road to safe zones, unlike the conven-
tional system consisting of lines and points.

PICTO-KEN deals only with possible solu-
tions for unsettled problems, or research and
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production of non-existing tangible and intan-
gible things and compile the outcome into a
design proposal. We face disaster reduction
issues squarely and put forward new value.

Target is not Disaster Reduction Alone -
Everyday Social System for Unexpected Cases
A lesson from great earthquakes is that we can
never take action in case of an emergency
unless we practice it in our daily life. In the
Disaster Reduction and Risk Reduction Forum
in Tokyo held in March 2014, the Ministry of
Land, Infrastructure, Transport and Tourism
requested us to consider a system and infra-
structure which can be used for an ordinary
time with usual living and tourist activities and
unusual times such as the Olympics and disas-
ters. The PICTO-KEN discussed concrete ideas
and images, and GK Kyoto prepared a proposal
entitled “2020 Tokyo” as a poster on which
sketches were laid.

The poster proposal envisages a society or a
city where various information terminals (digi-
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tal signage, smartphone), transportation
systems, infrastructure, streetscapes and other
tangible and intangible articles perform their
functions effectively in people’s daily life and
tourists’ life with beautiful designs, but in the
case of disasters, these articles will be utilized to
function as measures for disaster reduction. It
is important that a society is built in such a way
considering ways to respond to critical situa-
tions. There are lots to studies for this purpose,
and its value is higher in metropolitan areas
and other large cities with rich resources. For
urban signage, new media will be fully utilized,
and practical information on public services will
be provided to meet people’s immediate needs
at appropriate times, and advice on what actions
should be taken and timely information on
means of traveling will be communicated to
every smartphone holder. In order to facilitate
such dynamic communication, infographics will
be utilized for the user interface (UI). We are
not able to use anything at a time of emergency
if we do not use it for daily life. Under this idea,
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we need user experience in Ul design which is
useful for disaster risk reduction. The year 2020
marks the beginning of the Sth generation com-
munication system which promotes social change
in this direction and environmental improve-
ment to allow such change is expected.

Toward a society with high Disaster Reduc-
tion Literacy

Japan is a country with frequent natural disas-
ters. It is difficult to be free of damage. There-
fore, readiness to survive disasters is essential.
The predicted scales of damage by mega earth-
quakes directly hitting the Metropolitan areas
and along the Nankai Trough are considered to
be at the level of national crises. Measures to
minimize the damage and at the same time pro-
mote early recovery from damage are necessary.
For this purpose, understanding disaster reduc-
tion, or disaster literacy, should be enhanced at
all levels of society. This theme has been
persistently pursued ever since the inception of
the PICTO-KEN. In practice, abilities of

prediction, prevention and response and recov-
ery must be strengthened.

Predictive Ability: Disaster reduction picto-
grams and signs are information designs meant
for damage alleviation by drawing people’s
attention to prediction and prevention. Based
on scientifically verified information, people
will know what will happen and consider what
they should do. This ability is called predictive
literacy.

Preventive Ability: This is the ability to take
adequate preventive measures (both physical
and mental) for oneself. They include efforts
for oneself and one’s loved ones to avoid falling
into devastating conditions in case of disaster.
This ability includes selecting places which are
less dangerous, living in a house which is disas-
ter free, being ready to escape immediately,
having medical face masks at hand, and to be
insured against natural disaster.

Response and Recovery Ability: This literacy
means to immediately respond to damage and
begin recovery activities. Local governments

and corporations in affected areas should make
efforts to carry out their business continuity
plan (BCP). In addition, they must receive relief
goods and distribute them to people in need
and provide them with needy social services.
For this, tools to support their activities must
be developed. Training courses to help people
get familiar with these tools, and regularly
update them are also necessary. For disaster
reduction, tools using all available materials
must be designed and put into use. Producing
the abilities to conceive programs across differ-
ent fields and develop comprehensive design
abilities to create easy-to-understand, function-
al, easy-to-use, beautiful and emotionally
enriching tools are required. Through the PIC-
TO-KEN, our activities to contribute to reduce
natural damage, and to build a safer society will
continue.

Kenshin Urabe, Senior Director, GK Kyoto
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Urban Development in Cooperation
with a Local Community
Koji Kadowaki

Urban Re-Development by Toyama City and
GK

Lately, urban policies are being implemented in
many municipalities in Japan to redevelop them
into compact cities. The purpose is to stop
sprawling low density city centers and to
enhance the functionality of cities by integrat-
ing fundamental functions in new centers.
Approaches are varied.

The Toyama city is planning to activate
railways and other public transportation
systems and bring housing, commercial, busi-
ness and cultural areas together along the trans-
portation systems. The city is leading the
path-breaking compact city redevelopment
project centering on public transportation
systems and concentrating city functions. Its
renovations in public transportation systems
include developing the Toyama Light Rail as

12 GK Report No.37

¥ TH] P EH R I B o S TR U 7 I LT O BB 22 [ & LRT

Space created in front of Toyama Station by connecting the North and South streetcar lines and LRT
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Japan’s first light rail transit (turning a former
JR local line into a streetcar line), turning inner
city streetcars into a loop line, directly connect-
ing the inner-city streetcars with the Toyama
railway station at the time of opening the
Hokuriku Shinkansen bullet train line, and con-
necting the existing streetcar lines in the North
and South districts into one.

By March 2020, the urban areas which have
long been separated into North and South
because of the flood control system of the Jintsu
river and Toyama railway station, opened in
1908, will be connected. The link of streetcar
lines in the North and South districts is a big
project which has been people’s 100-year
dream.

Having worked in a broad field of design
since its inception, the GK Design Group has
been involved in this project based on an inno-
vative urban policy since the initial stage with
the concept of total design. We deeply appreci-
ate being related to this project for a long time.
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What GK Aimed for through Total Design
The goals of our total designs are to visualize
the concept of urban policies and development
projects as well as the process of projects so
that citizens and interested people may share
them, and eventually may develop a feeling of
attachment and pride in the projects as citizen,
or with civic pride. More important for
Toyama was to foster the development of rela-
tions among people along the public transpor-
tation systems to put a compact city into being.

The strength of the GK Design Group is that
we are able to produce environmental develop-
ment projects in general as total design projects,
as we have rich expertise and experience in
communication design to facilitate civic partici-
pation and publicity, and in product designs
including vehicles. In Toyama, we have mobi-
lized our competence.

In this article, the focus will be placed on
community collaboration that was enjoyed
right before the completion of connecting
streetcars in the North and South districts
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which was the final stage of the networking
streetcars.

Design Developed together with Community
People

We first took part in the project participated by
citizens to reactivate the district around a major
mall along the intra city loop line which had
been already finished. Volunteers in the city
were discussing ways to reactivate the areas
along the loop line. We joined their activities
and acted as facilitators at workshops.

While discussing various project proposals,
the production of large banners to enliven vari-
ous events along the line was chosen as a pro-
gram by the city with its budgetary allocation.
After many twists and turns, an event named
Per Mill (%o) was chosen and a banner was
decided to be used at the occasion. The event
was intended to be held at the major mall mobi-
lizing 1,000 people. Prior to the event, activi-
ties were held at satellite places in the city,
where citizens and visitors made cutout

pictures. These pictures were laid out like a
collage on the banners and exhibited at the
mall. On the day of the event, these cutout
pictures were returned to the participants
together with mementos. Each person who
made a cutout picture meant one of a thousand,
or one per mill.

The idea of the Per Mill event was given by
Katsuhiro Shimazu, president of Shimazu Envi-
ronmental Graphics working in Toyama. His
personal network there was fully mobilized to
make the event a success. Collaboration with
interested people, municipal employees, local
designers and coordinators involved in city
development in his network, cooperation with
Toyama University and other schools were all
factors for the success. Behind our total design
in Toyama, we had long cherished cooperation
with the local designer.

In order to foster civic pride through total
design, relation-building activities in the locali-
ty on a daily basis and fostering people’s “our
town awareness” are needed. In other words,
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Per Mil (%o) project. At its pre-event, participants
crafted cutout pictures. They were collaged on large
banners, and displayed livelily along the LRT line on
the day of event.
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line at Toyama Station
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Designs for the ceremony to launch the operation of the connected North and South streetcar

top: The Key Visual arts designed by Kumiko Yamaguchi (Ishii&Oda Co., Ltd.)
bottom: Image of the environmental design for the ceremony

Chse

TOYAMA CITY 100 YEARS
DREAM COMES TRUE
LRT NETWORKS

apart from a perspective to consider designs for
Toyama from afar, the network of people who
share local-oriented thinking is required. Col-
laboration with professionals in the local soci-
ety is also beneficial for local designers to put
forward designs in consideration of local char-
acters.

For the event to launch the connected street-
car lines across the North and South districts,
the key visual design for the theme “Connected
and Expanding Toyama” was collected from
local designers and selected by the jury com-
prising local companies supporting the event.
We are going to apply the winning work to
publicity and environmental design.

What Design can do to Future Urban Devel-
opment

With the completion of connecting streetcars in
the North and South districts, the LRT network
to develop Toyama city into a compact city by
activating public transportation systems has
almost completed. Now, the city of Toyama is
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looking forward to future city development.

The city is already designated as a “Future
SDGs City” by the Cabinet Office and has
taken a new step forward to achieve another
goal of building a “sustainable value-added
creative city.” The city aims to bring a new
future society upgrading the values of its econo-
my, society and environment in an integrating
manner based on the experience of building a
compact city. There, wide ranged action goals
are listed including the activation of the private
sector and local communities, health and medi-
cal services, childcare and education, low
carbon society and effective energy use.

Interdisciplinary and multiple partnerships
by broad and diverse stakeholders are required
to achieve these goals. It is essential that all
people think and act with a sense of ownership
as in “we will create our future together” for
the future society envisaged by SDGs.

GK Design Group has proposed solutions to
various social issues through concrete product
designs. But in the aforementioned project,

1
&

designs which cannot be expressed simply as
things with forms are needed.

We as designers are asked how we should
conceive and create designs and how we can
manage and maintain our products in anticipa-
tion of increasingly complicated and multiplied
future society.

For next generation total design, I draw a
large dream of possibility of collaboration
work with local communities and various fields
on the basis of total competence of the GK
Design Group as a creators’ group.

Koji Kadowaki, Executive Director, GK Kyoto /
Executive Director Kansai Office Dept, GK
Sekkei
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Public Toilets in a Society of Diversity
Kanji Kato

In the past, public toilets were typically unfa-
vorable things seen as being dirty, smelly, dark
and scary. But now, as they not only affect the
image of the whole facility, but also represent
its service quality, and influence customer mobi-
lization, the improvement of public toilets is
considered important.

In this article, public toilet development
activities by GK Sekkei to cope with the diversi-
ty of people and urban environments are
reported.

Supporting Human Dignity and Responding
to Diverse Needs

Excretion is an indispensable act for all humans,
and one aspect of dignity that should be pro-
tected in public spaces where diverse types of
people are engaged. Public toilets mean to build
a private space for excretion in a public space
used by different people. They have important
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Movable amenity toilet booth <withCUBE>
(LIXIL Corp.) launched in 2020
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roles to protect users’ privacy and their hygiene.

Under the New Act for Promoting Easily
Accessible Public Transportation and Facilities
for the Aged and Disabled (commonly called
New Barrier-Free Transportation Law) aiming
to build an inclusive society eliminating social
barriers, public facilities are obliged to install
toilets to meet the needs of ostomates in addi-
tion to ordinary toilets. Furthermore, needs for
public toilets are diversified in consideration of
elderly people, disabled people, people with
children, people with intellectual disabilities
and developmental disorders, elderly people
mutually giving care to elderly of the opposite
gender, and unisex toilets for transgender and
other sexual minorities.

Environmental Use of Tools and Street Furniture
We, at GK Sekkei have considered environmen-
tal use of tools as one of our research themes.
We intended to create spaces for people by
developing and sporadically placing anony-
mous dougu, or tools which are the targets of

T == AN GER T X 2 IR 081
ZEMLTE R,

HTTBRBIIC B W TRER &, AW - K
Wz MM &L 2 ie BBl LT b kR %
AL S ER IR B %A 2 7o T 0K E )T
B D, GKEXAME, TARMEGE L5 &%
BRI 4 LR ERL I ORRETA N —

industrial design in urban environments.

In urban spaces, dougu is street furniture
which has a functionally and structurally inde-
pendent nature and mobility without changing
its functions wherever it is placed. GK Sekkei
defined various types of dougu different from
civil engineering structures and architectural
pieces as street furniture. We have studied the
roles of street furniture in urban environments
in Japan and other countries, and designed
street furniture pieces including public toilets.

Street Furniture project, devised for the first
time in Japan at the site of Osaka Expo 70, was
jointly designed by Kenji Ekuan of GK as direc-
tor, Kenmochi Isamu Design Associates, Total
Design Associates, and GK Industrial Design
Associates. They included booths for guides
and security personnel, shelters and benches at
rest areas, drinking fountains, trash boxes,
telephone booths, automatic vending machines,
guide signs and so on which were placed at the
expo site.

One notable device was the development of a
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mobile toilet as an example of mobile furniture
using a vehicle which can be moved and
installed as needed. A flush toilet and a clean
water tank were installed on the chassis of a
container truck, and a sewage tank under the
chassis. This house trailer type toilet unit
became the prototype of mobile toilets.

<Urban Toilet> and the Development of
<withCUBE>
Taking the opportunity to work for Osaka
Expo ‘70, we designed many kinds of street
furniture products with versatility and expand-
ability to be used at various expositions and
urban landscapes. We have been continuously
engaged in the development of public toilets.
Public toilets we have designed for LIXIL Corp.,
a major company of construction materials and
housing equipment, and a leading company of
plumbing products are introduced here.

<Urban Toilet> launched in 1992 is a prefab-
ricated flush toilet unit. Units prefabricated at a
factory are transported to a designated place
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<Urban Toilet> by INAX Corp. (now LIXIL) launched in 1992
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and are easily assembled by connecting parts.
Even if there is no sewage system, with addi-
tional septic tanks, public toilets can be con-
structed and added at any place when necessary.
The <Urban Toilet> with an outside made of
ceramic wall tiles harmonized with the
surrounding environment, ease of use and
cleaning, and ease of installation at any place
have eradicated the conventional negative
images of public toilets. As its name suggests, it
has become a product to show a good public
toilet example in an urban environment.

In February 2020, the <withCUBE> was
announced as a new product to meet the con-
temporary challenge for a public toilet. This is
a comfortable toilet space consisting of a lastest
warm water washing toilet seat, washing basin
and so on. The toilet can be installed easily
anywhere for any necessary number. As an
amenity booth, it supersedes the <Urban Toilet>
in terms of both hardware and software.

The <withCUBE> deploys a forced feed drain
pump unit, therefore, restriction around the
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drainpipe is almost none. Without any founda-
tion work, it can be installed anywhere in a
short period of time after transportation and
plumbing. Its installation, maintenance and
removal can be included in a rental contract.
The contract covers regular cleaning service
and automatic water management to maintain
a clean and comfortable environment. When
users’ needs and/or the facility’s environment
change after installation, a certain number of
units can be transferred, added or removed. It
has independence and mobility to adapt to
different conditions.

Functional Distribution of Multi-Function
Toilets
In addition to the ease of installation and main-
tenance as a unit toilet, the <withCUBE> pres-
ents the functional distribution of a public toilet
taking various types of people and needs into
consideration distribution for the future.

The multi-functional toilet is basically meant
for wheelchair users but there are devices for
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ostomates, a diaper changing seat, a baby chair
and other barrier-free devices. Therefore, elder-
ly people, people with children and others in
need tend to occupy multi-functional toilets,
and wheelchair users find it difficult to use. To
alleviate congestion in multi-functional toilets,
it has become necessary to provide barrier-free
functions in ordinary toilets.

The <withCUBE> can meet the need for
functional distribution by preparing units for
wheelchair users. It has two kinds of unit both
of which are larger than usual toilet booths, one
standard-size unit and the other larger size one
for wheelchair users. “Functional distribution”
can be made possible by adding various “barri-
er-free” devices to a standard unit with a wash
basin and a unit for wheelchair users. In order
to examine adequacy for wheelchair users to
have a wider choice to use the standard-size
unit, we held a test using a real-size mockup.
The simulated excretion act of a wheelchair
user was tested, and user evaluations were
made. It was found that the unit could not be
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used by all wheelchair users. But by making a
quick turn of the wheel inside the unit, it was
confirmed that all manual wheelchair users and
some electric wheelchair users were able to use
it. By combining different types of units, the
<withCUBE> can be used by many types of
users, expand wheelchair users’ choices, and
achieve functional distribution.

Dougu Enhances Resilience of Streets

The <withCUBE> has the potentiality to play a
new role in urban environments with its func-
tional and structural independence and mobili-
ty without changing its functions wherever it is
transported.

For example, when a disaster occurs, the
existing public toilets (Urban Toilets) can be
temporarily transported to evacuation shelters
in disaster affected places at far distances. By
combining with water supply and drainage
equipment and power supply equipment, the
<withCUBE> can be installed as an entirely
independent toilet on an off-grid system with-
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Examination and evaluation of ease of use and layout

of equipment of the toilet in a simulated excretion act
by a wheelchair user.
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out any consideration of the environment it is
being installed in. In addition to expanding
toilet functions, its skeleton and infill system
can be applied to build a shower room, nursing
room, dressing room, prayer room and other
amenity facilities.

Using its features, the <withCUBE> can be
flexibly adopted according to the needs of users
and urban environments as a new street furni-
ture piece different from other civil engineering
structures and architectural pieces. Flexibility
is a key factor for the facility to be used widely
adapting to changes in user needs and the man-
agement and maintenance system of the facility
by designing its functions in advance.

Today, people living in local areas and com-
munities look at public spaces such as streets
and squares as open places for their activities.
As users and the ways of use are increasingly
diversified, the improvement of urban environ-
ments and mechanisms to use public spaces are
needed. The development of street furniture is
more important in the future as dougu which
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can be flexibly used for both users and urban
environments.

Kanji Kato, Vice President, GK Sekkei
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Multi-use type
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Wheelchair accessible type
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Skeleton-infill system is a construction method whereby the skeleton structure

and a floor plan, interior equipment and other infill units inside a house are

separated. For the withCUBE, a skeleton determines the space of one

structure, and different infill articles are combined to build various privacy

spaces. Changes are easily made.

F A A4+ CUBE
Ostomates type

FL4h L CUBE
Infants type

A — 2% CUBE
Calm down type
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Contribution: 1-1

Study Tour on Public Transportation
Systems in Europe

- City Life Experience

Yosuke Kondoh

Participation in a Study Tour Group on
Public Transportation in Europe

GK Design Group sends some staff members to
other countries every year as part of employee
education. In October 2019, 1 took part in the
Study Tour on Public Transportation Systems in
Europe organized by the Japan Transportation
Planning Association. I would like to report the
present status of public transportation in the
countries visited.

Other than us designers, there were members
from various fields in the group including
researchers, city consultants, and employees of
railway companies, electric equipment, and
apparatus manufacturing companies. In addi-
tion to official visits to railway companies and
government offices, interactive activities among
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the members and free hours were planned for.
At official visits we heard briefings on the latest
systems to solve traffic problems by the govern-
ment and private sector, such as trams, electric
buses, autonomous driving cars and sharing
services. During free times we rode different
types of vehicles and enjoyed walking up and
down the city. T obtained first-hand informa-
tion on transportation plans and had a real
feeling of the cities.

Proof-of-Payment and the New Publicness

I was impressed with the smooth transfers. We
visited Zurich, Bern, Lausanne, Basel in Swit-
zerland, Mulhouse in France, Germany, Luxem-
burg, and Brussels in Belgium. We crossed the
national borders while seated on a tram. This
was a precious experience that we could never
have in Japan. We went around different cities
in a short period of time. We changed means of
transportation, but I felt no stress in transfer-
ring. I noted the “proof-of payment” system
which helped to smooth transfers.
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The “proof-of-payment” system allows passen-
gers to control their tickets without going
through a ticket gate to get on and off. Ticket
inspection on board a vehicle is rarely conduct-
ed. For example, in the central part of Zurich
where trams and buses are frequently served, a
passenger can get on them without waiting for
long and get off from any door. In terms of
smoothness in getting on and off, this system
enhances the good relations between public
transportation, passengers and the city. How-
ever, some troubles occur when passengers
intentionally take a free ride, or when a passen-
ger who has mistaken in buying a ticket may be
charged a great amount in penalty when a
surprise inspection is conducted. The country
or municipality taking this “proof-of-payment”
system is supposed to fill a deficit for unprofit-
able lines. As Japan has no such system, it will
be very hard to introduce the system.

I also noted that personal vehicles such as
bicycles and electric kickboards were widely
used under a rental system. Public transporta-
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tion and the sharing economy using personal
vehicles are creating a new public transporta-
tion system. The subscription billing system
which is often talked about in relation to the
sharing economy (whereby users can enjoy
services at a fixed fee while the operator can be
certain of profit) may be workable in Japan to
enhance passengers’ convenience while using
trains, trams and buses.

Power of Design and Experience in Cities

I expect that the above attempts may develop
into various services to create new streetscapes.
What is needed is the strength of design. In the
cities visited this time, there are quite a few
examples where transportation has become
more convenient by excellent design through
which the degree of people’s satisfaction for
traveling has been heightened. As a result, the
attractiveness of these cities is highlighted. This
made me feel enjoyment and that I wanted to
visit there again. Cities and transportation
systems which have replaced the old with the

new system and design would give us a touch-
ing emotion.

Because of the development of mobility as a
service (Maa$S) and the accumulation of
advanced technologies, city transportation and
other fields cross over, and the field of design is
ever expanding today. This tour was timely for
me to consider designs for cities and transporta-
tion from a broad perspective.

Yosuke Kondoh, Designer, GK Sekkei
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top: Tram in Brussels. Under
the proof-of-payment system,
passengers can get on and off
trams smoothly.

bottom left: The customs house at
the border of Switzerland and
Germany seen from the window
pane of a tram

bottom right: Rental electric

kick scooter (Brussels)
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Contribution: 1-2

Study Tour on Public Transportation
Systems in Europe

— Public Transportation Systems Which
Create Streetscapes and People’s Mindset
Gaku Negishi

I will report on cityscapes built by public trans-
portation systems and people’s mindset that I
observed by taking part in the Study Tour on
Public Transportation Systems in Europe. Par-
ticularly, as we were able to listen to a transpor-
tation operator and a planning agency in Swit-
zerland and Luxemburg, these two places will
be my focus.

LRT Creating a Cityscape

In Bern, Switzerland, Light Rail Transit (LRT)
and Bus Rapid Transit (BRT) lines spread radi-
ally from the beautiful old city surrounded by
the Aar river and they are closely knitted. One
of the great features of all vehicles is the unity
in color. The bodies are red and parts around
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windows are black (a band window style). This
is because the LRT operator is one corporation.
This red is used for its signs, and the streetscape
in which the red signs are scattered is giving
convenience to the public and color and harmo-
ny to the streets.

Public transportation systems, particularly
LRT trains run close to pedestrians, they are
easily integrated with the streetscape. There-
fore, LRT vehicles as a streetscape factor are
different according to cities. For example, the
number of colors and the texture and culture
observed in cities visited this time and large
cities in Japan are different. Therefore, if the
vehicle we saw in Europe were to be transport-
ed to a city in Japan, we would not be able to
see the same effect.

When we design a vehicle for a public trans-
portation system, we not only design the body
but also consider its relations with characteris-
tics of the city. Irealize anew that as a public
transportation system creates a landscape, it is
indispensable for us to be at the actual place

and have a total perspective.

Fostering a Sense of Pride in One’s City
The old city district of Luxemburg shows an
image of a fortress city making use of its valley.
The layer of highland and lowland presents a
characteristic city structure. Transportation
modes are developed according to its topo-
graphic features, such as panoramic elevators,
cable cars and testing of self-driving cars on the
lowland. Districts are connected by these
modes, and we enjoyed exploring the city.

There is quite a distance between the old city
and Central Station. Currently, the LRT con-
necting the two is under construction. This line
running through the city in the middle of devel-
opment is called LUXTRAM, the vehicle for
which was designed by a designer and an artist.
This is also one of its features. The light of
vehicle doors glows at twilight creating a sym-
bolic evening scene.

Innovative attempts are made in the vehicle
such as lamps built into the seats, color panels
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on the doors, a battery installed to make the
vehicle partially without overhead wiring, and
so on. The operator enthusiastically explained
the importance of incorporating advanced
attempts in order to gain public understanding.
According to their survey, around 80 percent of
citizens appreciate the vehicle design. The vehi-
cle seems to lead the city image.

By public transportation systems connecting
different areas in the city, citizens and visitors
may find new charms in the city. When the
vehicle gives an additional charm as the
symbol, people will foster their consciousness
and the sense of pride in their further develop-
ing city. Public transportation bears the role of
fostering the people’s mindset. I felt this kind of
significance in Luxemburg in which urban rede-
velopment is underway. This is an important
point to be applied in Japan.

Local Culture through Public Transportation
Sometimes we were helped by the transporta-
tion operator staff members’ guiding service.
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The use of space and its details are different
from one city to another. A remarkable point
was that priority seats and ordinary seats were
not differentiated by color. For a hand hold, we
found differences in design thinking as to the
way it was attached. In addition, in the cou-
pling part, kind consideration was given to
lighting, a waist rest, and a hand hold for the
sake of passengers’ comfort and safety.

These devices reflect the service consider-
ation of the city and transportation service
operator, as well as citizens’ consciousness. Co-
herence in thinking of both operator and
passengers will lead to psychological comfort,
which positively contributes to a series of
moving experiences.

For example, unity in design using the
symbol color drawn from a concept plays an
important role, but it is only one aspect of total
design. Coherence in thought displayed in
details and services, as well as fostering citizens’
consciousness should be points to be considered
in future total design.
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Luxtram adds colorful enchantment to the streetscape with the colors of its

window panes lighted from inside. Creative attempts are shown everywhere
inside such as waist rests on the wall and coloring.
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Observation tours to places give us real impres-
sions beyond colors and forms that we see from
photographic images and data. Through real
experience I had at places I visited, I realized the
importance of thinking with a bird’s eye and
insect’s eye, and of creating convenience and a
landscape and culture of a local place.

Gaku Negishi, Designer, GK Industrial Design
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Contribution 2:

Designs for New Motion —The Next of Jap-
anese Animation — at the Annecy Interna-
tional Animated Film Festival 2019
Satoka Takemura

We took a flight heading to France in early
rainy June. Our destination was the Annecy
International Animated Film Festival 2019.
This Film Festival began in 1960 as a spin-off
of the International Festival of Film in Cannes
which started in 1946 and is the largest animat-
ed film festival with a long history. Selected as a
tribute country for the 2019 festival, Japan
presented a program “New Motion — The Next
of Japanese Animation —” sponsored by the
Agency for Cultural Affairs and the Tokyo Met-
ropolitan Government. We were assigned to art
direction and design for this project.

During the Annecy Festival session, next-gen-
eration Japanese creators were introduced,
events using leading-edge technology were
organized, many memorial films were shown,
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and lectures were given. It was an important
occasion to present Japan’s animation culture
to the world. We intended to convey the charm
of Japanese animations at first sight through
our designs. Annecy is located in the eastern
part of France at the foot of the Alps. The
traditional townscape remains in its Old Town
which is surrounded by a beautiful natural
setting. The month of June is said to be the
most agreeable time of year and is filled with
greenery and clear air. We planned the main
visuals to express the atmosphere, and designed
a poster, a banner flag, a wrapping for the shut-
tle bus, a booklet containing a Creator’s File
2019, exhibition halls and so on in Japan.
However, as the actual work of printing and
installing was carried out in France, we intend-
ed to see how they were doing, and to photo-
graph them.

The main visual art selected was created by
Akino Kondoh who is a versatile graphic
designer covering animation, painting, and
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manga. The illustration of an impressive girl
was trimmed into a circle and a red circle
drawn from the Japanese national flag were
combined to imply Japan and the continuation
of the flourishing animation culture and its
future perspective. The combination of the two
circles was applied in various ways to different
media. Thus, the feeling of dynamism of
animation was expressed, and the theme of the
New Motion was conveyed straight-forwardly
and attractively as well. For all the media, the
Allumi font was applied. This font was
designed by Jean Franc¢ois Porchez, the leading
typographic designer of France. By using the
type uniformly, its unique and futuristic charac-
ters eloquently expressed the atmosphere and
progressive nature of Japanese animation. Jap-
anese “ukiyoe” painting method was applied to
the color gradation on characters to create the
feeling of Japanese style on the composition.
We attempted to produce a visual artwork in
which tradition and future would appear to
cross.
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The main visual art expressing Japan’s animation culture. Uniformed designs were applied to all other items on the basis of this art.

The advertising poster designed with a great
amount of space stood out applying a Japanese
flavor to the town during the festival. Uniform
design across different media was highly evalu-

Anmu e mg
ated among people concerned and creators

ai

visiting the Festival. We were pleased to feel a
positive response toward our design works. It
was the advantage of actually being at the site
which gave us such direct reactions. We could
convey the culture of Japan and the energy of

Japanese creators at the international event
where many people interacted, and we found
that we had made a contribution to the success
of the event. It gave us an opportunity to real-
ize the power and potentiality of graphic

design.

Satoka Takemura, Designer, GK Graphics Ty ILy DI YA Z—FRR—TVTE, R=VITLRZLATY FOETFOR
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Client: Visual Industry Promotion Organization Upper and lower parts of each page are boldly laid out to give a dynamic expression

Illustration: Akino Kondoh

General Director: Mitsuko Okamoto

https://jmaf-promote.jp/1.html

derived from animation works in the Creator Introduction pages in the Booklet.
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GK Design Group Exhibited at IDWE

GK Design Group held an exhibited at the Industrial Design
World Expo (IDWE) which was held jointly with the World
Industrial Design Conference (WIDC) in Yantai, China on
October 18-20, 2019. IDWE boasts approximately 500 inno-
vative companies from over 30 countries and regions
around the world as exhibitors demonstrate and show ad-
vanced technologies and products. The contentincludes
technologies, designs, production, talents, capital, and
platforms, among others.

GK Design cooperated with JIDA for the exhibition at a
Japan booth. JIDA exhibited representative works from
the 2018 JIDA Design Museum Selection Premium 10. On
the other hand, the works exhibited by GK Design Group
embodied the philosophy of GK Design. The latest work by
GK Shanghai Incorporated, a GK Group company locally
active in China, was also among the exhibition.
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Exhibition at the Sixth Mass-Trans Innovation
Japan

GK Design Group held an exhibition at Mass-Trans
Innovation Japan 2019 (MTI Japan 2019) International
Trade Fair for “Railways” Technology which was held on
November 27-29, 2019 and was sponsored by Fuji Sankei
Business-i (The Nihonkougyou Shimbun Co., Ltd.) at
Makuhari Messe in Chiba. It was the fourth time that GK
Group participated in MTl. Themed as “Tomorrow of
Public Transportation,” the importance of design work in
public transportation was highlighted while citing projects
by GK Group as examples.

On Thursday, November 28, the 5th Railway Designers’
Evening was held. Under the shared theme of “Design
and Engineering,” Shigenori Asakura, CEO of GK
Industrial Design and Tetsuo Fukuda, an industrial
designer each gave a lecture and later participated in a
three-man talk with Kenji Minai, a facilitator.
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In the historical context of GK Design Group's design works,
both new and old signature works embody the philosophy
of GK Design. This exhibition was evaluated and won TOP
INNOVATION AWARD: Top 10 Design Company.
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Demonstrated mock-up carriage and seat (model) of the
New Kintetsu Meihan Express “Hinotori” (Kintetsu Railway
Co., Ltd.); mock-up carriage of Haga-Utsunomiya LRT (Utsu-
nomiya, Tochigi); and the finished model of SEA PASEO (Se-
tonaikaikisen Inc.), an ocean liner with service between Hi-
roshima and Matsuyama.
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President Tanaka Appointed as Good Design
Fellow

President Tanaka of GK Design Group received the title of
Good Design Fellow. This title is given by the Japan
Institute of Design Promotion (JDP) to honor those who
have made significant achievements in design promotion
activities, such as Good Design Awards. President Tanaka
was highly evaluated for his services as a judge for the
Good Design Award (FY 2002 to 2009) and Director of JDP
(June 2011 to June 2019), as well as his broad activities
and commitment in comprehensive design including
international design movements including JIDA and WDO
(former ICSID).
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Shibuya Stream & Shibuya River Street Award-
ed SDA Gold Prize

Shibuya Stream and Shibuya River Street, which were de-
signed by GK Sekkei, won SDA Award Gold Prizes that are
sponsored by the Japan Sign Design Association.

The unified design as well as the effective use of the mem-
ories and relics of the trains and rails which were previous-
ly at the site for the large complex “Shibuya Stream” and
riverside promenade “Shibuya River Street” along the
Shibuya River were highly evaluated.
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Good Design Best 100

The following were recipients of Good Design Best 100 for
FY2019: (1) SETONAIKAIKISEN Inc.’s Ferryboat [ferry SEA-
PASEO] for which GK Design Research Initiative, GK De-
sign Soken Hiroshima, and GK Sekkei worked in the plan-
ning and designing phases; (2) ELIIY Power Co., Ltd.’s Wall
Mounting Electricity storage system [POWER YIILE HEYA]
which was designed by GK Industrial Design.
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JIDA Design Museum Selection vol.21

Japan Industrial Designers' Association (JIDA) announced
its Design Museum Selection vol.21, and the following
were among the selected products: (1) Yamaha Motor Co.,
Ltd.’s [NIKEN], which was designed by GK Dynamics; and
(2) SETONAIKAIKISEN Inc.’s Ferryboat [ferry SEAPASEOQ],
for which GK Design Research Initiative, GK Design Soken
Hiroshima, and GK Sekkei worked in the planning and de-
signing phases. Of the two, SEAPASEOQ received the honor
of Gold Selection, for which only about five pieces are se-
lected each time.

This is the third award that NIKEN won after receiving a
Good Design Award in 2018 and Red Dot “Best of the Best”
Award in 2019.
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<Soy Sauce Table Dispenser> and Kenji Ekuan
Featured on “Shin Bi no Kyojin Tachi”

An episode entitled “Kenji Ekuan’s ‘Kikkoman Soy Sauce
Table Dispenser” and Jin Katagiri,” for which GK Design
Group cooperated in providing materials, aired on the TV
program “Shin Bi no Kyojin Tachi (New Giants of Beauty)”
on TX Network on February 1, 2020. During the show,
Kikkoman’s Table Dispenser was introduced to be popular
not only in Japan but also elsewhere in the world, and the
story behind the development was told from various
aspects. In addition, the life of Ekuan, the founder of GK
Design Group, was highlighted. The account included his
childhood and wartime experience that inspired him to
become a designer as well as the establishment of GK
Group while studying at Tokyo University of the Arts. The
video image of Ekuan, who says that “things have hearts”
in his real voice, and his atelier, etc. were shown in
between interviews and reenactments.
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Series HB-E300 KAIRI
East Japan Railway Company
GK Industrial Design / GK Graphics

New Model Sightseeing Train “KAIRI"
The new sightseeing train for JR East Niigata Branch
was designed and developed based on the four-car
diesel hybrid HB-E300 Series, which was designed by
GKID from the basis system. Under the concept of
“Creation of New Scenery,” we sought to achieve a
quality vehicle design that allows passengers to
enjoy the genuine nature of a trip rather than an
overly decorative sightseeing train. In turn, passen-
gers can take in the charms of the Niigata and Shonai
regions to include their rich foods and landscapes. designed by GK Graphics
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YZFR-1/R-1M
Yamaha Motor CO., Ltd.
GK Dynamics

The supersport flagship model was developed for
performance to master the racetrack. The concept of
design was “cladding,” and the shape of the cowl was
renovated to further enhance its excellent aerodynam-
ic properties. Specifically, it allows the rider to be
sheltered and fully control the airflow at speed to
improve wind resistance. The advanced model R-1M
is clad in carbon. The exclusive rear cowl for M (M is
taken from “R-1M” as well as “YamahaYZR-M1,” the
racing machine for the Moto GP) was manufactured

with the meticulousness for the F1 machine while
employing a two-sided carbon molding method.
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EgrettaTS-A200 Series
Oasa Electronics, Co., Ltd.
GK Design Soken Hiroshima

This small omnidirectional speaker was designed for

desktop use. It creates a Super Dimension Zone,
which is a three-dimensional sound space with depth

in addition to horizontal sound spread, on a desktop

to provide a new level of sound experience that was

never attainable with conventional near-field listen-
ing. The newly adopted horn-shape called “360°

Active Horn"” efficiently discharges the amplitude of
air emitted from the diaphragm in a horizontal direc-
tion. A small speaker that plays dynamic sounds was

realized while maintaining the established brand

image of the Egretta.
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THAIYAMAHA MOTOR CO., LTD.
GK=R#E
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Yamaha Premium Service Shop
Bangkok, Thailand
THAIYAMAHA MOTOR CO., LTD.
GK Kyoto

GK Kyoto designed aYamaha retail store that special-
izes in services as well as sales of parts and accesso-
ries in order to enhance brand presence and differenti-
ate from other companies. To meet the expectations

of premium-oriented customers, the store has a

semi-private lounge and an exclusive workshop; it

also sells a wide variety of accessories and apparel

goods. Thus, the customer satisfaction and loyalty

are nurtured through the store design. In addition,
for the first time as a retail store, a YAMAHA Show

Booth Module was employed to create a shared

brand image at customer contact points.

GK Report No.37 29



Project News

VAE 4
BXEsEDR—INTIVTR
GKIZ714v9R

THRWIEF Iy F 71 RKIRFBICH > TDOTHFA1 0%
Tolce YT —VF VYFTFORRTHIEWVWE
BERRIT DD, TMEBICENETEPHIEE
Ho BADBRED/INv T —VEEE<ES, KERO
IpidoEDLicBFEVWEFAL, LXHiETH
LoD EFERETZE=ITEZ T VI LS
TW3, £feo R—AR—=ITEGKTY I EHEIU.
EMHIROET 7= AX—y3>%TOPICAWT, /ty
T—Y DBEPNTERBAA—I LEESE T,

L 45 8 B

KUKKIA
TIVOLI Holdings Inc.
GK Graphics

GK Graphics designed the package of Akai Bohshi
KUKKIA for sales in North America. In order to
express the light texture of KUKKIA, ingredients are
floating in the air on the package to depict the
lightness. The large logo and vivid coloration, which
are strikingly different from the existing package in
Japan, are employed to appeal to the North American
market. In addition, in cooperation with GKTech, the
ingredients are animated to pop out on the top page
of the brand website which aligns with the light and
lively image of the package.

TIVOLI International Inc. DIR—AR—3
URL http://tivoli-america.com/
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Sign Design of Shanghai Honggqiao Lihpao Plaza
Lihpao Group
GK Design Shanghai

Signage planning and a design project was complet-
ed for an office-commercial complex, which was

developed by aTaiwanese developer and is in Hongq-
iao Central Business District, Shanghai's largest trans-
portation hub. The commercial portion is divided into

six areas with themes, such asTaiwan and Japan;
therefore, the appearance of signage for each area

was designed according to the respective theme in

order to complement the interior. The signage

system maintains a balance between the intrinsic

information provision function as well as the fun and

novelty aspects that are sought by Chinese consum-
ers to propose a new way of designing commercial

facility signs in China.
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Dougu-Culture Crossroad
Hisaya Shimizu, Managing Director, Dougu-Culture Institute

19. Ethicality of the Discourse on Dougu

The University of Oxford announced the establishment of the Stephen
A. Schwarzman Centre for the Humanities. This institute aims to
address issues brought to humans by technology in the 21st century, in
particular, ethical issues faced by the spread of Artificial Intelligence
(AI) and digital technology. With the advent of new technologies, value
judgment is required when applying them to products or services. The
humanities seem to have been put into the limelight again as a guide in
this effort.

The advancement of technologies brings forth both benefits and
threats. In order to respond to this contradictory problem, it is indis-
pensable for us to totalize interdisciplinary knowledge and to develop
ethics as the value yardstick to judge the advantage and disadvantage of
putting technology into practical use.

In the field of design, the progress of technology changes design tech-
niques. At the same time, design knowledge and expertise are consid-
ered to be increasingly useful in business. As a result, the triangle
approach is beginning to spread to see business, technology and creativ-
ity as a total. The purpose of this approach is to promote innovation by
integrating knowledge and to produce benefits centering on economic
profits. However, this approach does not tell whether or not its benefits
are actually valuable to humans.

It is a role of designers to provide the yardstick of values in applying
advanced technologies in making products, in other words, to tell the

ethicality of creating products. A model for this can be found in the
discourse on dougu. The discourse on dougu is not, from the begin-
ning, a philosophically systematized theory. It provides rules such as
manners for manufacturing and living with products, and also the worl-
dview on which the presence of products is based. The approach to
understand dougu, i& (way) E.(tools) in Chinese characters, as being
“things embodying the way to live” is equipped with ethicality to
pursue how products should be. The world view of Dougu World
incites our imagination in the context of meaning and values of dougu.
In the rapidly changing world supported by high economic growth,
the discourse on dougu is aimed to pursue the ideal state of dougu. Its
ethicality presents possibility to suggest the direction for human beings
to face the benefits and threats of information technologies in the 21st
century.
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Editor’s Note
The other day, I purchased earphones for an audio device. What surprised
me was the variety of choices. There was a sample sound test booth, and it
seemed full-wireless types attracted a larger crowd. At the corner of the
booth, there were also hearing aids and sound collectors. Those hearing
aidsI'saw in the past were all plain and skin-colored, but now some are
simple, cool, colorful, and at first glance, you can't tell the difference
between them and earphones. I have heard that some people get angry at
young people listening to music with earphones while walking, saying that
they should be removed unless they are hearing aids. On the other hand,
recently, there are some people who get angry at people wearing hearing
aids which are mistaken for earphones. Things evolve every day and add
more colors and diversities to our lives. I thought once again that society
should change the same way as things do.

Ayako Iwata
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