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Prospectus

Exploring the Future of Design with Organizational Creative Competence

The GK Group will mark the 60th anniversary of its foundation in 2012.
Since the beginning, we have caught the trends of times and offered our
design works and messages to society reflecting the trends. In particular, in
the “Dougu Mandala Exhibition” in 1985, and the “The Origin of the
Establishment of a Dougu Temple and a Dougu Village Exhibition” and
others, we presented our attempts in the “figuration of things” and
“relations with humans” in our search for the ideal relationship between
humans and Dougu. For this exhibition, we expressed, from a broader
perspective, the ideal mindset of humans to harmonize “nature, humans and
Dougu” using the “Lotus Flowers in a Pond” " as a metaphor. It was an
attempt to search for a “utopia of design” through producing things, and to
show the future direction of all living on the earth.

(Dougu means tools, instruments, devices, equipment and so on)

Today, the GK Group with GK Design as its head office embraces various
design firms which are engaged independently in designs in their respective
special fields. In the background is the “organizational creative
competence.” For this exhibition, all the firms have come together to
present the results of mutual cooperation.

1) Lotus Flowers in a Pond: Phrase in the Amitabha Sutra, meaning lotus flowers blooming in a pond in the Pure
Land.

Toward the Future

Building the “Future of Humans and Dougu” with the prayer for the repose

of the souls of victims.

While we were preparing for this exhibition, the Great East Japan
Earthquake occurred on March 11, 2011. Many lost their lives or were
seriously affected, and the nation was deeply hurt mentally. We realized the
great power of nature and learned the difficulty, pleasure and importance for
nature, humans and Dougu to live together. It is our heartfelt wish that the
Japanese people would unite to respect nature, humans and Dougu, and
convey the feeling to the world. We will make every effort in designing and
producing things with requiescat for post-earthquake rehabilitation and

revitalization.
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Eternity and Expanse

In pursuit of the harmonious coexistence of humans, nature and Dougu, we

give our thoughts to the Utopia of Design.

The lotus flower pattern and lotus petal-shaped pieces of paper were applied as the graphic
symbol. The lotus flowers in the pond are the symbol of paradise, and lotus petal pieces
symbolize the pleasure of welcoming the Buddha. By unifying these two, the ideal scene
of “lotus flowers in a pond” is expressed.

The simplified expression of these patterns dates back to the Heian period (10-12th
century) in Japan, and has been used for Buddhist ritual articles, sutra boxes, gold-relief
lacquerware, and so on. The sublimed forms of the patterns were created by the unique
method of drawing nature with Japanese aesthetics. The forms have transcended time and
conveyed what they universally indicate.
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The vault of heaven that continues into the great
universe, and the endless pond of lotus flowers

All living things under the endless flow of time in the great universe bloom

with life. Their vitality fills the pond of lotuses.

The image of utopia symbolized by “Lotus flowers in a pond.” It implies that human desire
can be infinitely expanded by the wisdom of the creation of nature and by being enveloped
by the universe. We attempted to express this view of the world to be the closest possible
to a natural landscape using a man-made universe in this exhibition space design.

With the picture of the Dougu Temple Dougu Village and the projected image of the moon
in the background, the pond of lotuses extends all over the floor. The 250 square meters
wide hall was filled with 1000 lotus flowers made of resin and paper. As they are reflected
on the mirror walls on the three sides, the lotus flowers appear to continue endlessly.
Considering the movement from moonrise to moonset as a cycle, the lighting of the lotus
pond, the sound of the wind bell, the singing of birds, and the movement of Kalavinka, an
imaginary human-headed bird in Buddhist paradise are programmed and present the flow

of time.
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Exhibit arrangement

D ENtrance ............ccceeeeeeeevinnnnnnn.. GK Graphics

@ Display panel ............ccccceeinnnn... GK Graphics

@ Exhibition hall ...........ccoevvrreennn. GK Sekkei

@ Moon & planetarium image ............ GK Tech

B Birds......cccooveeeeiiiieeeieeeii GK Tech and GK Industrial Design

©® Moving butterflies ........................ GK Industrial Design

@ Sound (wind bells) ........................ GK Design Soken Hiroshima

Fragrance..........c..cooviiiiininnininn. GK Kyoto

© A celestial nymph and a vehicle ...... GK Dynamics

10 Kalavinka ............cccceeeeeiinnnni... GK Dynamics

@ Chairs and a desk ........................ GK Industrial Design
Exhibits:

2 ¢

“In the vast universe,” “unending time” flows.

In the pond suggestive of heaven, a space that envelops people is established. Up in the
sky, stars twinkle, the moon begins to draw a large arc. In the lotus pond, beautiful
butterflies dance, and lovely birds sing responding to the movement of the sky. Wrapped
with fragrance, a refreshing tone tenderly speaks to people’s hearts. Lured by a celestial
nymph that comes dancing down from afar, a refreshing wind blows, and Kalavinka ?
slowly flaps its wings. While the moon rises and falls, the scenes of harmonious co-living
of humans and Dougu appear, and the infinite evolution of human thought is expressed.

2) Kalavinka is an imaginary bird with a beautiful singing voice said to be in heaven.
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Drama of the sky

Scorpio gives off brilliance and the Milky Way crosses the sky.
The starry sky above the lotus pond is the sky of July.

The starry sky symbolizes the accuracy of the law of nature. Therefore, the mechanism to
show the sky should follow the law of nature. The brilliance of the starry sky, the
appearance of the moon, and the movement of the sky telling the changes in time, should
go with the image of the story to be created by the aesthetic senses of people gathering
around the lotus pond. From this difficult condition, a five-face multiple real time image
projection system was devised.

The system is able to freely edit the speed of the movement, the size and location of the
moon, and the brilliance of the starry sky according to the feeling of the time. It is not a
system that simply replays pre-recorded imagery. “Interactive” means a responsive
relation between persons and Dougu.
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Singing of lovely birds

Birds’ singing starts in a subtle way around the lotus pond still dozing off at
dawn.

Their singing gradually joins in chorus, and the pulse of life expands.

Small birds live in groups to protect themselves from natural enemies, and to enhance their
survival rate by exchanging morning and evening calls and giving alarm calls. They
exchange lovely singing to nurture love and bear their descendants. People empirically
know these things, therefore, a simple repetition of birds’ singing will not please the
audience.

The system was devised to reproduce a natural scene by providing each bird with input,
process and output programs. Thus, a bird starts to sing when it feels the moon begin to
rise, and then, another bird replies to its singing.

Thin plates are layered to express the silhouette of a bird. It clearly appears to be a bird
from a certain angle. When a viewer moves hislineof sight, the bird melts into the
background. The way creatures are seen in nature, “I can hear its voice, but I cannot see it”

is reproduced.
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Beautiful Dancing Butterflies

Beautiful butterflies dance in the air in the morning and evening.
Sometimes, they glow in the sunshine, and at other times, they stop in the

dark. Their dancing figures lure other living things into the sky.

The wings are not too conspicuous but show their presence in the wide lotus pond. A
well-balanced body even with the engine and transmission. In pursuit of these
requirements to create butterfly exhibits, the sense of awe toward nature has surged while
admiring the dexterity and beauty of natural butterflies.

For the flapping mechanism, a material called “bio-metal” is used. It is fine and withy like
fiber, and shrinks and becomes hard when electricity is applied. As the structure is simple,
it can be made into a compact figure. Its slow movement is biological. The way it moves
its wings on a flower harmonizes with the surrounding setting, and lures other living things

into the sky.
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The sounds of wind bells bringing coolness and
a fragrantly scented air

The sound of wind bells is heard like the ringing of bell-ringing crickets.

Lured by the fragrance, people’s hearts are filled with tenderness.

The high-tech wind bells do not fit the concept of the “Lotus Flowers in a Pond.”
Therefore, the wind created by people walking was used in the scene of “a narrow path
along rice fields and waving grass.” With a breeze, feathers wave and let the balls of hinoki
cypress under them hit the sound boards made of aluminum pipes. The comfortable chord
sound tenderly suggests the way we live keeping humans, nature and Dougu in harmony.
Individual preferences of fragrance and the strength of sensing it are widely varied. Once
we get used to one kind of fragrance, we feel it weakened. In order to give a fragrance for
a few minutes, a micro-computer was incorporated in the diffuser to control diffusion
geared to lighting and other elements. The fragrance drifting in the air rises up from the
lotus pond into the sky.
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Celestial nymph dancing down from the sky

The celestial nymph coming down from afar in the sky gives a gracious
smile from the vehicle.

Sweet tones coming from somewhere makes the lotus pond doze off

The lightly structured frame and large but fine wheel of the vehicle contains a message to
“Large and heavy vehicles.”

With the look of a profound thinker, the celestial nymph coolly looks at the present society.
Its figure appears to be floating in the air responding to the movement of the vehicle.
Under the garment, the body is made of a truss structure and the head of a single pipe to
emphasize its Noh mask-like face. By grasping the body symbolically, the physical
presence of the body is weakened. Thus, a spiritual world beyond figurative
representations is expressed. A new view of the world is created in which real images and

virtual images are woven together.
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Nestled Kalavinka swaying its wings

The wings sway to refreshing soft breezes

The peace of Kalavinka rests at the center of the “Lotus Flowers in a Pond.”

The Kalavinka nestled in the serene lotus pond embodies the strength and tenderness of
things living in harmony with nature. The figure of a bird that flexibly moves to the breeze
sweeping across the pond is intentionally made of contrasting metallic materials. It is
presented taking advantage of diverse and skillful surface finishes.

Precision bearings are built in a balancing structure. With the power of a soft wind , the
neck, head, wings and the body of the bird move softly in coordination. By allowing all the
parts to move randomly, the natural movement of a bird is reproduced which cannot be
produced by an artificial control system. The motor is installed only on the foot part. By
giving contrast to the movement of other parts, the beauty of life is expressed as a whole.
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“Chichu Lenge”

Date : July 1, 2011 [Fri] ~July 10 [Sun]

Venue : Shinjyuku Park Tower 1F Gallery 1 (Shinjyuku, Tokyo)
Organized by : GK Design Group

In cooperation with : Living Design Center OZONE

Opening Reception
Date: July 1, 2011 [Fri]
Venue: Shinjyuku Park Tower Atrium (Shinjyuku, Tokyo)

GK Design Group GKFFA > /=7

M &tk GKF 94 B

B &4 GKA v AP 7L 7 A
a4l GKERGE

W2t GK7 I 7497 R
W&t GKIAF v 72
A &4 GKTv 7

A 24 GRS

HA Lt GKT VA VA 5
GK Design International Inc.
(Los Angeles / Atlanta)

GK Design Europe bv
(Amsterdam)

Faat EGEH IRA T (QHG)

GK Design Group

GK Design Group Inc.
GK Industrial Design Inc.
GK Sekkei Inc.
GK Graphics Inc.
GK Dynamics Inc.
GK Tech Inc.
GK Kyoto Inc.
GK Design Soken Hiroshima Inc.
GK Design International Inc.
(Los Angeles / Atlanta)
GK Design Europe bv (Amsterdam)
Quindao HaiGao Design & Mfg. Co., Ltd (QHG)
GK Design Shanghai Inc.
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