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New Thoughts on Learning from the Past
— Toward the Creation of a New Concept of Values
Kenji Ekuan
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Since celebrating the 60th anniversary of the establishment of GK in
2012, we have had eventful years with the “World of Kenji Ekuan and
GK Design Group: Soaring High in the Sky” exhibition held at the
Setagaya Art Museum in Tokyo in 2013, receiving the 23rd Compasso
d’Oro Award for International Merit in 2014, and Special Exhibition
“The World of Kenji Ekuan: A Great Master of Design, Hiroshima
Produced” at the Hiroshima Prefectural Art Museum. In my position, I
am frequently required to organize some events. I can recall many
milestones in the history of GK, and that we have been able to continue
our work thanks to these milestones. An indispensable element for a
creator is the spirit to complete what has been started, but more impor-
tant is to enjoy what one is engaged in. I plan projects, and feel happy if
the projects are successful. This makes me want to succeed again with
other projects that I plan. In this way, I have repeatedly organized
projects. In order for GK to continue to exist, we must succeed in
milestone projects, and we must become connected together through
sharing the pleasure of those successes. The fact that GK has existed for
more than 60 years demands that we should look back the over the past
as well as looking to the future.

In the train I see many people looking down and scrolling through their
smart phones communicating with other people. It is certainly a new
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phenomenon. Clearly, something is changing. What on earth do they
find to be valuable in doing so? I must find a ready answer to this
question. Something is changing, but I cannot understand what value
there is in this change. Our life may have become more convenient, but
I must consider and define what value exists in convenience. In design-
ing something, I need to seek a concrete value and to give it shape in the
designed item.

In the various projects that we are involved with, we need to understand
where major and minor values are. It is wrong for us to be engaged in
any project without realizing and understanding these values.

Now I am thinking about a value system. Perhaps, people’s values will
change in the next several years. Therefore, we should consider the
basic sense of values. The formation of new values implies the forma-
tion of a new age. A new sense of values is formed, refined and pervades
society. Refinement means to further seek newness on the base of past
performances. It is not easy to accomplish this. Some may go too far,
saying that we should throw away old concepts for the sake of a new
concept. ButI think this is wrong. There is the phrase, “Learning from
the Past,” which means we should develop new ideas based on the study
of the past. We need to understand the existing values that have been

cherished since the past. We should not, however, place too much
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Pattern Library

Family crests and emblems on flags which have long historic backgrounds are collected.
In particular, those depicting plants, animals and nature as motifs are collected and
analyzed, and then developed into new patterns and designs.

importance on the past. If we cling too much to old values, our search
for new values will go nowhere. Seeking something new is a challenging
and tough process. As “learning from the past” covers all aspects from
design values and people’s life, we can take various approaches in
thinking.

However hard we may think, new values will not emerge right away.
But I want everyone to be fully aware that we have entered an age in
which we need a new value system. The present is being driven into the
past, therefore, it is time now to seek novelty. Novel values to be formed
will gain social recognition and a new age will be built. At the same
time, we need to solidify the favorable points from the past and treasure
them.

Kenji Ekuan, chairperson, GK Design Group
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Japan, a Nation of “Omotenashi”
Kozo Yamada

Olympics 2020 and “Omotenashi”

The term “omotenashi,” spoken by a woman two years ago was
selected as the phrase of the year in Japan. Trendy words tend to be
easily forgotten. But this term, “omotenashi”, should not be considered
merely as a word to welcome guests. It is a word that rests at the core
of the value system of the Japanese. I would like to say that the charac-
ter of the Japanese rises from the concept of “omotenashi.”

The Olympic Games held in 1964 showed the world the remarkable
state of Japan’s reconstruction and economic growth, occurring within
a mere 20 years’ time after the defeat in World War II. As the capital
city, the basic transportation infrastructure such as the Tokaido Shink-
ansen bullet train, monorail, and Shuto express highway were
developed. Japan joined the developed world in terms of economy with
remarkable speed. And now, one and a half years have passed since the
decision in favor of Japan hosting the Olympics/Paralympics in 2020.
We have five years to go. Its total economic effect is provisionally
calculated to exceed 10 trillion yen. In the industrial fields of urban
development, manufacturing and services, people concerned have
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already begun intensifying their activities with great expectations for
their business growth.

As the Olympics are a festival of the sports and culture of the world, it
is a rare occasion for us to show Japan to the world. How can we
present Japan now half a century after the previous Olympics which
were held during our economic growth period? It can be the time to
reconsider and present the sense of value that we, the Japanese, can be
proud of. I would like to reflect on what is the value that we can boast.

“Omotenashi” which has supported Japan as a technology-oriented
nation

I would like to make it clear that “omotenashi” is fundamentally
different from “hospitality.” Both words imply common points in
concept, but the origins of these words are different.

A sentence in the 17-article Constitution (a set of moral injunctions to
exhort government official to work in harmony for the good of the
central government) said to have been formulated by Prince Shotoku in
604 says that working in harmony is the most precious rule in our life
and that we should not fight against each other.” This article provides
the foundation for the Japanese mindset and the basic spirit for
entertaining others. This first constitution for Japan, formulated in the
Asuka period (592-710), is based on Shinto, Confucian and Buddhist
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doctrines. It set forth the code of conduct for the wellbeing of people in
those days, but it is clear that it has become the norm has regulated
Japanese society to date.

As an archipelago country with limited resources often affected by
natural disaster, Japan has accepted objects, persons, and ideologies
from abroad. The competence to make use of them is supported by the
quality of “harmonizing” persons and things. While developing
emotions to love everything on the archipelago equally, thoughtfulness
and modesty have grown. Valuing harmony has taken root in people’s
life not only in human interaction, but also in relations between humans
and objects, or between humans and nature. As with the art of gracious
etiquette, valuing “harmony” has become the habit of the people.
People in traditional handicrafts and entertainment have condensed the
sense of harmony in their “worlds of style,” and have established
systems to carry their worlds over to coming generations.

¢

There must have been the spirit of “omotenashi” taking over the sense
of harmony behind the rapid economic restoration in postwar Japan.
Japan’s hybrid technologies, and compact and efficient product
development, may have been promoted by Japanese who are able to
harmonize the human mind and the quality of objects. In 2020, can’t
we deliver the fundamental concept of Japan to the world?
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Seven Principles of Omotenashi — To Entertain Guests

The Japanese culture is one that respects harmony with others. As a
basis for understanding the Japanese term for entertaining guests,
omotenashi, I organized the Four Principles and Seven Rules for hosting
a tea ceremony, created by the tea master, Sen-no-Rikyu of the Azuchi
Momoyama period (1568-1600) into the following seven basic
principles. I hope that these principles will serve as guidelines for truly
considerate treatment of others. (p.9)

Overview of Tokyo with the power of design

The main Olympic site is the waterfront area in Tokyo Bay. Visitors will
arrive at Narita and Haneda Airports, and Tokyo Station. From there,
they travel to their hotels and game sites using different transportation
systems. As a matter of course, their smooth travel must be ensured. In
addition, there should be the spirit of “omotenashi” in installations and
services extended to visitors as they travel within the country. In
addition to convenience or rationality, it is important that special care
and thoughtfulness should be abundantly seen in beautiful forms.

If the Japanese spirit of “omotenashi” is displayed in the public
transportation systems, guide sign systems, information and guide
stations at the game sites, restaurants and shopping areas, foreign
visitors will have a clearer understanding of Japan. It is desirable that

GK Report No.28 7
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the basic design policy be laid from a comprehensive perspective. The
main design theme will be the revival of the relations between humans
and objects and humans and nature that the Japanese have cherished.
In other words, “omotenashi” suggests that we should be natural and
careful in designing things.

The experience in Tokyo should be evolved throughout other regions in
the country. By so doing, we can prove that the source of “omotenashi”
is actually spread across the nation.

Summer. Presentation of refreshing feelings

The previous Olympics in Tokyo were opened on October 10, 1964
when the air is cool and fresh. The opening day of the coming Olym-
pics is set for July 24,2020 and the events will last five weeks including
the Paralympics. It is in the summer of Japan in the subtropical zone.
It was not intended to hold the event in hot summer, however, we must
think of ways to overcome the severe conditions as we offer splendid
experiences to overseas visitors.

Coolness will save people in summer. We should consider coolness and
freshness. It is not simply a matter of temperature and humidity. The
creativity and consideration of the host will create the value to
overcome hot weather. Taking high temperatures as advantage, we may
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appeal to visitors’ “bodies” and “emotions” to help them enjoy summer
in Japan. We have the wisdom to turn negative points to positive
points, read the essential quality in delicate changes, and turn poverty,
dreariness and loneliness into virtue.

The spirit of “omotenashi” nurtured over centuries among the Japanese
may draw adequate answers to some challenges faced by the earth.

Five proposed projects to embody “omotenashi”

In order to reconsider the new value of Japan toward the Tokyo
Olympics/Paralympics in 2010 and onward, this issue of GK Report
will present GK project proposals to embody “omotenashi.” They
reflect the comprehensive design perspective mentioned above, and the
“concepts to entertain guests” required to mitigate the severe summer
condition.

1. Summer in Japan “Cooling Core”

2. “Uchiwa Device” to move people’s mind

3. Volunteer Mark that triggers conversations with smile
4. “KARAKURI” moving station that causes excitement

5. Floating Stage on the Water for Festivity and Interaction

Kozo Yamada, president, GK Design Group
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Seven Principles of Omotenashi — To Entertain Guests
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Omotenashi with furnishings
The basic principle for entertaining guests is “furnishings.” In order to make the most of a place, furnishings including tools,
devices and other goods must be coordinated. A welcoming spirit should be conveyed with objects.
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Omotenashi through reading others’ feelings

We should read mood of our guests from their expressions and gestures. We should be sensitive to our guest’s feelings and at
the earliest opportunity react appropriately to the guest with discretion. A little consideration can create the Japanese
manners of “hospitability.”
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Omotenashi with four seasons in the background

The Literary Calendar depicts the cultural richness of people living in harmony with the natural phenomena of the four

seasons. The sense of values that leads them to live in harmony with nature lies in the background lending to their apprecia-
tion of the winds, sounds, landscapes, materials and the diversity of seasonal foods.
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Omotenashi providing security and safety

We should develop a universal environment which ensures that people from around the world can visit Japan with a sense of

security. Communication and mobility should be secured with the help of advanced technology. The manners established in
Japanese living should become the model of the safest city in the world.
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Omotenashi being a process to empathy

Differences in religion and customs may lead to confusion and stress among us. In order to overcome this, we should study

the religions and customs of guests, and respond to them with sincerity. The climax of our communication lies in the process
toward the “festival.” The result will be the opportunity to encounter new values that we have never experienced before.
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Omotenashi supported by beauty and creativity

We feel depressed when we see ugly things. Unmannered beauty, condensed beauty, or orderly beauty, whatever it may be,

beauty is a must in all well designed objects and their functions. The basic element of beauty is unique creativity developed
in Japanese aesthetics.

7.85 T LiE, FEEOBHRIZES
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Omotenashi leading to relations of trust

When entertaining guests, both host and guest stand on an equal footing. From the first moment of meeting, both mutually

respect the other. Maintaining the spirit to “treasure every encounter, for it will never recur” will ensure lasting relations of
trust.

GK Report No.28
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Japan rich in water with many rivers. It is one of only

a few countries in which people can drink water
straight from the tap.

Summer in Japan, “Cooling Core”
Ko Isozaki

Summer in Japan and Japan’s Technology
The act of “omotenashi” implies satisfy-
ing the desire of another person by ex-
tending the utmost consideration
through visible objects. From the view-
point of the GK Design Group, I can re-
phrase this as “pleasing others through
dougu.” If so, how and with what kinds
of dougu could we please others?

The proposals targeting the Tokyo
Olympics/Paralympics in 2020 should
offer pleasures specific to Tokyo. To ex-
press Tokyo, we can consider approaches
from daily life, clothing, food and
houses, but to welcome foreigners from
many different ethnicities and customs
coming to Tokyo for the Olympic events,
we should prepare something which can
commonly please their physical or physi-
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ological senses rather than intellectual
senses. Finally we took note that the
Olympics were to be held in August in
the middle of summer, which is an op-
pressive season with high temperatures
and humidity, and we conceived of
equipment that would help visitors spend
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Flag of “Ice” showing that shaved ice is
sold. Itis a feature of summer in Japan.

oppressive summer days comfortably.

Natural Features of Japan and Water

Japan, extending lengthwise from north
to south, is a mountainous country with
only a small portion of the land being
flatland. Mountains are precipitous with
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Concept of a Cooling Core

Cooled water and ice will be supplied. The air will be

cooled by vaporizing heat with mist and clinker ash
tiles. The electricity will be supplied by solar power.

many rivers. We have ample rainfall,
and the quality of water is soft because
currents in rivers are swift and the water
has little time to absorb minerals. Japan
is one of a number of limited countries,
about 10 percent out of 200 countries in
the world, in which people drink tap
water. Water will be key to making the
summer comfortable for visitors.

In addition to the climate, topography
and landscapes, cultural aspects includ-
ing people’s living and history can be
taken into consideration. When Tokyo
was called Edo, (1603-1868), canals
were constructed in the area near the
coast of Tokyo Bay for the purpose of
transportation. Edo was a capital city of
water. In summer, sprinkling water
around houses and roads or taking a
bath in an outdoor washtub have been
some of the more practical ways to feel
cool among common people.
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Enjoying ice in summer which had been
kept in an ice room from the previous
winter used to be a luxury for well-off
people, but after an ice making technique
was developed, eating ice in summer
became a common pleasure among
common people. Today, banners of
shaved ice at shop fronts are familiar
signs in summer. Unlike snow and frost,
there may be many people who associate
the term “ice” to summer. The presence
of ice is indispensable in Japanese life in
summer.

We think of a well when we associate
traditional culture and water with an in-
stallation. As we often talk about the
“housewives’ gossip session at a well,”
wells not only supplied water but also
places for neighbors to gather and talk.
Collecting the ideas to cool the parched
throat with soft tap water and ice, and to
cool the body with the cooling effect by

Tiles made of clinker ash

vaporizing heat like watering the road,
led me to think of a hospitality place
where people gather and interact like
they used to by wells. T have tentatively
named it “Cooling Core.”

Japanese Technology to Support a Cool-
ing Core

In order to mitigate the negative image
of the summer climate of Tokyo, unique
Japanese techniques and technologies
should be mobilized as much as possible.
We have various examples. First of all,
the fact that we can drink tap water
shows that we have highly sophisticated
water purifying techniques. The Japa-
nese technique for making high density
transparent ice is also at the top in the
world. The mist generating system by
making water into mist and cooling
down the body without wetting one’s
clothes and skin is an ecological cooling

GK Report No.28 1
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system with low energy consumption.
Solar panels to generate the power to
drive the mist generating system have a
very high heat-exchange efficiency by in-
ternational standards.

Clinker ash, ash of coal and the waste of
a thermal power system, is porous. One
gram of clinker ash has a surface area
amounting to 4.5 square meters, about
10,000 times wider than that of the same
form of pure coal. It has a high water-
holding ability. Making use of this qual-
ity, road cooling blocks have been put
into practical use in the past several
years. It is a new technology.

Tokyo’s Cityscape with Entertaining In-
stallations

Thus, the function of an installation that
draws people to gather around water
was defined. The next step was to deter-
mine what shape it should take. An in-

12 GK Report No.28

Image drawing of a Cooling Core

“Roof in the form of wind” and the “ice pillar” will be
the main elements to create the atmosphere of cool-

ness. Moving shapes of mist along with the wind will
lure people to interact.

stallation composed of various technolo-
gies tends to be mechanical. The existing
mist generators mostly consist of metallic
pipes and nozzles. The proposed instal-
lation should not be something heavy
and large like the existing ones, which
may add to the present cityscape of
Tokyo comprising gray-tone buildings
embodying a heat island phenomenon. It
should be a light form like something
which appears to be a part of natural
phenomena, and which looks like an
oasis providing a visual coolness. Like a
banner of a shaved ice shop, I would like
to express that people can be entertained
with coolness by water and ice there. In-
stead of building a large unit at one
place, wouldn’t it be better to give the
entire space a refreshing look that is
gently coordinated with natural phenom-
ena by placing small units here and there
in a broad outdoor space near the Olym-
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pic site? With these ideas in mind, I
drew a study sketch of a Cooling Core
at this stage.

The roof of the Cooling Core will be
made in the form of wind using a mesh
material to create shade from the sun-
shine but to allow the wind to go
through it like an oasis in the city. An-
other element will be an “ice pillar” to
create a visual coolness. The forms of
mist changing according to the blowing
wind will give moving accents to the
still concrete scenery and lure visitors
to a Cooling Core. There, visitors feel
cooler, drink something cool, and talk
with other visitors. Visitors of different
ethnic and language backgrounds will
communicate with one another using
the volunteer signs and Uchiwa Device
proposed by GK member companies.
While travelling to different oases, they
will be led to the moving stations and
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the stages on the water. Through these
experiences, I hope visitors will take
home good memories of Tokyo in
summer, which is usually uncomfort-
able with hot and humid weather. I
wish that considerate hospitality may
be known to the world.

Ko Isozaki, Director, GK Industrial Design
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Thin free-form display
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Operation interface
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Orientation sensor, Accelerometer, GPS, etc.

TAVLABEIZY S

Wireless communications unit
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Storage media
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Battery

By installing a thin display terminal on the face of a
fan, information messages can be shown. Interfaces
will be attached to operate the terminal along the fine
ribs, and various sensors will be built inside the
handle.
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Uchiwa Device
Masashi Okubo

Summer in Japan, Japanese Skill

I took note of a simple and easy tool for
cooling off on a hot summer day, the
“uchiwa,” a flat paper fan.

The uchiwa is not as easy and comfortable
as an electric fan or air-conditioner. But
one can control the wind with his hand.
The uchiwa, however can be more than a
fan for cooling oneself. It can be used to
show consideration for others. Through the
simple act of waving the uchiwa casually,
and directing the wind to people around
you kindness and consideration can be
seen.

The handle and rib portions of the uchiwa
are made of bamboo. For the rib portion, a
bamboo stick is split into the needed
number of ribs and they are spread and
framed in the shape of fan. Paper is applied
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on both sides on which seasonal pictures
are painted. Uchiwa made as a traditional
craftwork have decreased in number, and
are being replaced by mass produced
Uchiwa with a plastic handle and ribs.
Uchiwa with advertisements printed on
both sides are given away in front of rail-
way stations or shops. (Now, even paper-
made Uchiwa without ribs have appeared.)

I wondered if this traditional and popular
tool Uchiwa could be fused with IT tech-
nologies in order to create a new style of
Uchiwa that would function as a pleasant
information tool.

Uchiwa Device — Waving information with
the wind

A fan is thin and light so it bows inward
and outward as it is waved. It looks simple,
but the rib portions of some fans are deli-
cate and complicated. My proposal is to
make an Uchiwa Device that functions as a
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Like sending the wind by waving a fan, information is
transmitted.

mobile terminal by attaching an extremely
thin display terminal on the surface, inter-
faces for operation on the ribs, and various
sensors inside the handle.

By waving the fan, it will function as an
information communication tool using the
display terminal. It will also serve as a tool
for extending hospitality to users to cool
themselves while viewing the information.
An Uchiwa Device will contain pre-
registered user information such as nation-
ality, language, game tickets purchased,
hotel reservations and so on, and it will be
handed over to overseas guests visiting
Japan to watch the Olympic Games. The
size will be larger than that to be able to
put in a bag, so that a user will hold it
while walking. As it will function as the
mark of visitors to the Olympics, people in
the host organization will be able to
approach foreigners with the device and
give information about where to go around
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the Olympic game sites. Foreign visitors
will also be able to approach people in the
host organization for help if they see people
holding an Uchiwa Device. In this way the
Uchiwa Device will facilitate communica-
tion between guests and host. It is a matter
of course that communication can occur
between and among foreign guests. By
simply mutually sharing the wind through
waving their Uchiwa Devices they can
begin to talk, introduce themselves and
exchange email addresses.

Everybody participating in the Olympics

The Uchiwa Device not only will help com-
munication among holders, but will also
serve as a tool to help viewers feel the
Olympics more closely and to positively
participate in the games as an audience.
For example, in a stadium, Uchiwa Device
holders can enjoy becoming members of a
choreographed cheer by using the auto-
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matically controlled display system accord-
ing to seat numbers. They can obtain
detailed information on the athletes and
teams they are supporting, or live informa-
tion on games being held at other game
sites. Outside the stadium, Uchiwa Device

According to the pre-registered nationality of the user,
messages are translated into that national language.
Language availability will be displayed to facilitate com-
munication.

Information on game sites and neighboring areas of
the hotel in which the guest is staying will be installed
in advance to support his activities. Applications will
respond to individual guests’ needs regarding religious
food restrictions, barrier-free facilities, and their cul-
tural customs.
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A user can take part in the
games as a member of a cho-
reographed cheer which is au-
tomatically controlled accord-
ing to his seat number.

users can get guidance around their hotels
and game sites, and information on public
transportation systems based on informa-
tion specially customized for them. The
Uchiwa Device will help visitors to actively
and efficiently move around in Tokyo.
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Tools as GK Tech considers

GK Tech’s concept on product development
is “to make tools which will bring out and
cultivate rich human abilities.” It implies
invocating “the pleasure of using tools skill-
fully,” that has been lost after the advent of
automated tools equipped with an artificial
brain. GK Tech considers the ideal tool to
be useful, easy to understand and easy to
handle and one that will encourage positive
activity on the part of the users.

GK Tech extends hospitality through things
and tools which are conceived and designed
as mentioned above. It is in the moment
when a user feels moved that hospitality is
extended by a tool, whether through expe-
riencing something extraordinary, under-
standing what has been a question, or
obtaining new knowledge.

Hospitality by tools means that both host
and guest are emotionally moved, and it is
the extension of hospitality by GK Tech to

create systems that offer.

By giving the function of an information
terminal to “Uchiwa,” a flat fan meant for
sending the wind, the “Uchiwa Device” will
become a light and exciting communication
tool with a Japanese flavor.

Masashi Okubo, Director, GK Tech
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GK-Tech aims to create a
system through which
both host and guest on
the system are emotion-
ally moved instead of
one-to-one relation.
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Volunteer Mark that triggers conversation
with smile
Maki Okabe

Communication among the Japanese

Manners or the wisdom to facilitate human
relations have taken root among Japanese
people over centuries, notably the Edo
etiquette. It implies that we should “read the

» o«

other’s attitude or behavior”, “act proac-
tively,” and “communicate with others with-
out words.” Thinking about other people’s
feelings, we have a tacit understanding that
we should promote things smoothly without
opposing each other. The Japanese, being
almost homogeneous, have unconsciously
behaved in this way for many centuries.
Therefore, we are not good at speaking out
and stating our own views in the face of
others. We tend to be afraid of being consid-
ered as, “he cannot read the situation,” “his
presence and words cast a chill over the
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Conversation using pictorial symbols through LINE.
Stamps move and are turned into animated characters
to convey a sender’s feeling humorously.

company,” or “he is set off from peers.”
Instead of speech, we have devised various
means to non-verbally convey our feelings to
others. “Emoji (pictorial language)” that we
use for emails, SNS, and others have spread
internationally as a means to convey
nuances which cannot be fully expressed in
words, or feelings which would sound too
exaggerated if verbalized. And now actions
can be added to “Stamps,” and characters as
metaphors can communicate with humor
something which is difficult to say in words.
The expressions of the senders are treated as
analogies and their analogically transferred
feelings are turned into abstract messages
when they are delivered to receivers. By
then, their messages are comfortably candy-
coated.

Taking note of non-verbal communication
methods that the Japanese had devised
many centuries ago, I would like to con-
sider “omotenashi” toward 2020.
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As we are not used to showing our goodwill, our smil-
ing faces tend to twitch.

Importance of non-verbal communication
The main channel of communication is
language. In order to help a great number
of people commonly understand one
another, language as a system of sounds
was developed and visualized through
letters. People acquire skills to use it as a
common language to communicate. Lan-
guages vary, and it is difficult to understand
foreign languages unless you have learned
them. Visitors to the Olympics/Paralympics
in 2020 will use different languages. There-
fore, non-verbal communication becomes
more important. When people talk directly,
eye-sight, gestures, the intonation and speed
of speech, and other factors help their
understanding. Even without sharing a
common language, these factors play an
important role in facilitating communica-
tion.
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Bringing smiles and preparing for encoun-
ters

Many Japanese are not good at conversing
with a person they are meeting for the first
time. We are not used to showing friendli-
ness, or if we try to smile, our faces may
twitch. Despite this, friendliness and a
desire to know our guests better are the
fundamental elements of “omotenashi.”
Since we cannot communicate with foreign
visitors with language, we would like, at
least, to welcome them with a smile.

What we propose here is to design a “Mark
or visual symbol to welcome guests with
smile” to convey our feeling of welcome.
As an analogy, the mark will express friend-
liness and give a chance to converse with a
foreigner. In the mark, two dialogue
balloons used for comics are joined and an
open mouth is drawn in the center. This
smiling face-like mark is named “Chatty,”
as a friendly character to allow our emo-
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tional involvement likening it to ourselves.
Green symbolizes gentleness, understanding
and peace. In addition to 2-dimensional
use, it will be good for 3-dimensional appli-
cations in a symbolic form. As it is simple
and impressive, it can also be used for
different functions.

One possible function will be a “Volunteer
Mark.” It will be posted at places to pro-
mote opportunities for foreign visitors and
Japanese volunteers to interact. It will help
to ensure that memorable encounters occur
for both foreigners and Japanese staff and
volunteers. Direct communication will be
the core of entertaining foreigners. We
would like to have the chance to learn
something through these interactions. Plac-
ing the Mark as a visual symbol between
persons, as a non-verbal catalyst, we would
like to encourage people to actively con-
verse with foreign visitors.

Combining two speech balloons which are used to
show conversations in comics, a smiling face
emerges. By giving it the nickname “Chatty” indicat-
ing it is a friendly character, a holder can entrust it as
his/her other self to convey his/her goodwill.

Applications taking the summer climate in
Japan into account

The Olympics/Paralympics will be held in
hot and humid summer. The Japanese have
devised many kinds of tools to get through
the hot summer with a little comfort: wind
makers such as folding and flat fans,
shadow makers such as parasols, eaves, and
short split curtains. Wind bells can also
make us feel cooler. We will apply the
Chatty Mark to these tools to give a sense
of uniformity in design. We will designate
the Chatty Mark as a Volunteer Mark, and
tools with the same mark will be used to
start a conversation. We will set up a place
with the Chatty Mark, and have volunteers
wear the mark. The place will easily recog-
nizable to visitors and they visit the place to
talk to the staff and volunteers. We will
create a mechanism using smart phones and
other telecommunication devices to ensure
that communication occurs. The Chatty
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Mark will be used widely in linkage with
the Information Center, and events orga-
nized by volunteers. For example, mobile
temporary installations will be made
including open-air stalls, information
stands, shops of souvenirs and eateries.

We will approach a public authority con-
cerned to issue the Volunteer Mark. A point
system may also be introduced for volun-
teers to obtain some kind of merits as incen-
tives. In this way, a new system will be
created for volunteers to play an active role
at the time of the Olympics/Paralympics
and to enjoy their experience.

Design to deepen person-to-person rela-
tions

As indirect communications such as email
and SNS are occupying a greater portion of
people’s lives, methods are increasingly
diversified, and expressions using five senses
are developed in addition to language
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Construction of a mechanism using smartphone appli-
cations and other communication devices.
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Examples of applications for yukata, parasols and other items which make summer By reproducing the scenes of night stalls and festival days, people enjoying life in

in Japan feel a little cooler.

including Emoji (pictorial language) and
Stamps. The advancement of telecommuni-
cation technologies such as Skype and Face-
Time allows real-time, long-distance con-
versations, information dissemination to
people at large, and conversations with a
limited number of members in a portal site.
Design opportunities for these devices are
also widened. However, I wish that “omo-
tenashi” in the Olympics/Paralympics in
2020 will be developed through direct con-
versations between foreign visitors and
Japanese people. This is the best means to
deepen interactive communication, and to
show our thoughtfulness.

The Japanese are well-versed in non-verbal
expressions but poor at having a dialogue
with a new person. By having a visual
symbol as a catalyst to convey our feelings
and to draw others’ thoughts, we will be
better able to extend our hospitality to
foreign visitors. We would like to build a

harmony with nature will be shown.

system to develop deeper relations with
people from other countries.

Maki Okabe President, GK Graphics
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“KARAKURI,” a moving station that causes
excitement
Kunisaburo Uemura

Festivals, Mechanical Devices and Omote-
nashi (hospitality)

“Festival” (matsuri) originated from the
rites of “enshrining gods” (matsuri), tradi-
tional practices that began in Japan in
ancient times. Over time, the rites have
become “festivals” or occasions for people
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In the festive space of the Olympics/Paralympics,
“omotenashi” will be offered by enjoyable mobility.

to experience festivities and celebrations in
their lives.

Behind “festivals” are people’s feelings of
awe and gratitude to nature, and their
desire to please gods and people visiting
“festivals” which have been passed through
generations to people of today as part of
the traditional culture.

I would like to focus on floats as devices to
create an air of festivity. Like a portable
shrine, the float is a mobile stage developed
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“Karakuri dolls,” enchants and pleases audience with
its fantastic movements generated by a delicate
mechanism.

as a vehicle for gods. The styles of floats
vary from one region to another reflecting
people’s interpretations and expressions.
With their unique decorations and devices,
floats invite people into an extraordinary
world.

In particular, I would like to note use of the
“Karakuri dolls,” dolls supported by
mechanical devices to increase people’s
excitement. First appearing as mechanical
dolls on a float in the Muromachi period
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(1336-1573), the mechanism of the dolls
was further sophisticated toward the Edo
period (1603- 1868). The mystical move-
ments of dolls operated by a precise mecha-
nism surprised and pleased viewers then,
just as modern robots do today.

The float design itself is a symbol of a festi-
val, and “Karakuri dolls” installed on a
float become the central actors on the stage,
performing a role to please all viewers.

Creation of a festive atmosphere with mo-
bility

The Olympics is the largest scale festival to
which the world pays attention. Around
game sites, enlivened festive spaces will be
found in Tokyo in 2020.

Visitors from different regions of the world
would be satisfied with the convenience of
traveling using the highly developed infra-
structure in Tokyo. But is it enough just to
offer the pleasure of the extraordinary
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Personal vehicles will be installed in a radial fashion in
two tiers around the pole on the wheeled platform
(upper illustration). When used, the robotic arm will op-
erate to lower a vehicle to the ground. After use, the
vehicle will be automatically returned to the original
place once its position is detected.

A self-contained electric free-standing personal ve-
hicle can be folded away in a compact container. [t
can accelerate and decelerate by the passenger shift-
ing their weight. With easy handling, anyone will be
able to enjoy easy transportation.
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experience of attending the Olympics
within the game sites? Isn’t there a need
for some equipment that allows people to
continue to feel a sense of excitement even
outside the game sites?

I would like to propose a mobile device
that creates a festive mood not only around
game sites but also in the town as a whole.
It would be a system for passengers to
experience a sensational sense of participa-
tion, and not like the existing signboards
on a truck or buses with wrapped advertis-
ings.

Festival floats are based on wheeled plat-
forms on which a small shrine, lanterns,
music and decorations are loaded. People
dance on these platforms, performing an
“offering to gods”. Toward the Olympics
in 2020, we will look for ideas to carry
various mechanisms on the wheeled plat-
forms.

The platform, or rather, vehicle, will be

24 GK Report No.28

ERRT D,

N— R &5 EHEEHIE. F2mpul o
YA RXDT7 F v hRBIRKR O ZEHES T,
AT E) b W RE AR B A A . H
HEELE & 2HET 52 LT BAOK

Ideas of illumination to enhance security at night, and
to enliven the night scene. Personal vehicles in vari-
colored lights will create a wonderful and enjoyable im-
pression like a high-tech festival float.

2-meters square in diameter, and will have
an extremely low floor. By enabling a free
and flexible movement with a wheel struc-
ture that allows a parallel shift, the sug-
gested vehicle will give greater mobility in
narrow spaces of Tokyo. In a limited space
around the main Olympics site in Odaiba,
for example, an automatically operated
circulating transport system can be man-
aged using this vehicle. Japan’s mechanical
control technology and transportation
network system can be fully utilized.

What will be put on the platform? Can it
be operated as a means of light public
transportation and carry passengers? Or,
can it be a mobile rest space, mobile water-
service vehicle, or shop? Anyway, I would
like to propose some equipment containing
a mechanical device that would help people
feel a festive atmosphere, and enjoy a
surprising mobile experience.
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KARAKURYI, a vehicle for free and joyful
movement

Concretely, my proposal is “KARAKURI,”
a rental mobility system to facilitate easy-
to-use personal transportation as a means
of public service.

The central element is the moving station
equipped with the function of distributing
and collecting personal vehicles. In the
existing rent-a-car system, a user rents a car
at a designated place and returns it to a
designated place. But in the proposed
system, a user can rent and return the
vehicle where he wants by using an applica-
tion in a mobile phone or other terminals
without bothersome rental and return pro-
cedures.

The vehicle will be equipped with a control
system to allow remote operation. To
enhance recognizability and storage capa-
bility, and also for the sake of making the
appearance attractive, translucent cases



IHEREHTHEYZTLBEHNNTED L
THbL I Z2HNT .

Wik SRy 25 22k - T, &
HEfE 2 W REIC LT W B, SaAME & Ui
ok, B EOFHE R, B E
WL — R % Z B AT BB L TR
D, TORAKEE= 2 AV X VRIS L
L7z,

WIT, BEEG 2 DHEEL LT, A
ST AT S iz r — A B A=Y F
JLVE— 2 VRIS, 3> 87 b
CEENHEENAE THEME— NICER
T3, Sl oY —Ic ko T—iligThRE
HEEREHE -7 L2 HEL TR Y., #fE
BB X o TNk & izt a1 9, K
HoBgiZix, fFEHpo=) TN THIL
E—2 VEEBREL RT— 3 > iz
Ihs, Zo—#HoEEEE4aIc LT
5228LT, 2—¥F—offEtEem ExE3,

W, Retm ooy v & L El
DU — ZAH3FEHE U TR & 5 5
LRI, ITE bV ot il s,

ANiZ. TOTKARAURIJIZHE & L&) &
Lbic, HHEOWEDVERLC D0 TIER
WIZA S h. UL, ABSHIEIL 2255 %
EALB XM 2825, #iosmA R
WCHEX EFROEEY LRI TS, Z

containing a folded vehicle will be installed
around the pole in two tiers. The installa-
tion itself will give a monumental impres-
sion.

From the pole a case will come down to the
street, and a folded vehicle will come out,
spread and transform itself automatically to
be ready for use.

The proposed vehicle is an electrically oper-
ated one-wheel vehicle equipped with
multiple-axis sensors, so as to allow a user
to change the speed and direction by shift-
ing his weight. To return, the user can
release the vehicle in a designated area with
notifying it by the application, and the
vehicle will wait there until it is picked up
by a moving station. This process will be
completely automated for users’ conve-
nience.

In the evening, the cases of the rented
vehicles will be illuminated, to show their
presence as well as to enliven the surround-
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ing evening scene.

I hope that people will be surprised and
impressed as well as find a kind of warmth
to see and use the vehicle “KARAKURL.”
From the figure of the vehicle that moves
around in a self-directed manner while con-
trolled by persons, people may have an
impression of a new species of creature in
an urban ecological system. This is a new
expression of hospitality by means of a
“machine” which accompanies a person.

I hope that this system will provide added
color to the coming Olympics and will
entertain visitors with a view of a futuristic
town not only in Tokyo but also in other
places.

Kunisaburo Uemura, director, GK Dynamics

BHITRBAL TV Z &% Rz,

Sx8b IKSES5
GK& A+ Iy R HE

“KARAKURI” will not only travel regular routes but
also be able to arrive at a specified place upon the re-
quest of a user within the designated area. It will be
possible to automatically load and unload personal ve-
hicles to and from the “KARAKURI.”
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Floating Stage on the Water for Festivity and
Interaction
Takenori Suda

Tokyo is a capital of water

Edo, the name of Tokyo in the Edo period
(1603-1868) was called the capital of water,
as in comparison to Venice in Italy. In early
modern times, merchandise was mainly
transported on the water. Waterways such
as rivers and canals were closely networked,
and storehouses, marketplaces and mer-
chant houses existed along the waterways.
It was quite an interesting city. Waterways
were used not only to transport merchan-
dise but also passengers. Interaction among
people facilitated the flourishing of the Edo
culture. People’s economic, social and
cultural activities developed in close relation
to water.

Since the Meiji era, as a result of the devel-
opment of railways and the location of
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industrial bases along Tokyo Bay, the
cityscape as the capital of water has been
lost. The most decisive factor was the con-
struction of express highways to be in time
for the Tokyo Olympics in 1964. In order
to control the expenses and avoid the diffi-
culty in obtaining land for the highways,
they were built on the existing rivers. As a
result, people have been kept away from
developing an interest in the waterfront.

Can’t we restore what we gave up in
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exchange for the previous Olympics 50
years ago taking the opportunity of the
Olympics in 20202 Isn’t it possible to pro-
vide a chance to reconsider the culture of
the waterfront as a legacy of Tokyo handed
over to coming generations? I would like to
present this idea.

Floating Stage on the Water for Festivity

As the period of the Olympics/Paralympics
falls around the Bon Buddhist festival, the
whole program of the Floating Stage on the
Water will be likened to the Bon Buddhist
festival, hence, Welcoming Bon, Bon Festival
and Bon Dance, and Sending Bon. We pro-
pose the sustainable use of the Floating
Stage on the Water as a part of Japanese
culture.

1) Hospitality with local characters

Japan is a country gifted with water and
people have lived with water and a water-
side culture. People across the country have



Bk L R AT Ik EEA ) HHRE

Tk _E#EG ) O 75 R HE

v

SHET BZR
Before the Olympics/
Paralympics Period:
Welcoming Bon
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During the Olympics/
Paralympics:

Use Plan of the “Floating Stage”
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Preparation for the festival, discovering local resources and developing the mood
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Provision: Units to construct a stage on the water will be offered and transported

/

/) to waterfront cities in various prefectures.
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Production: Presentation of local culture in relation to water on the stage.
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Tow: Stages will be towed on the sea, rivers and coastal regions to Tokyo similarly
to the way portable shrines are carried on people’s shoulders.
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Dynamism, Sense of Participation, and Entertainment on the Stage on the Water

Bon Dance Entertaining Guests Ael fENSHRUBICER LK EERICLZA TV
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After the Olympics/
Paralympics:
Sending Bon
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/. Opening: Opening Festival/Party on the sea by stages from other prefectures as-
sembled on the water in Tokyo Bay.
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During the Games: Close public viewing of water sports games and stages, and
stable transportation of athletes.
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Closing: Ceremony including lantern throwing into the sea, fireworks, a fireworks
illumination of a Chinese character. Passenger boats to send tourists to
different prefectures.
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Sustainable Use with Memories
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Disaster Prevention: Use “Floating Stages” as a floating breakwater or an emer-
gency heliport by connecting a number of them.
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Tourism: Preserve a “Floating Stage” as a stage, riverside café or marketplace, or
temporary parking lot and others.
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Ecological Promotion: Parks with green, promoting infrastructure development
for wind and solar power generation.
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Daily Use: Mooring, storing and maintaining private boats to facilitate water traffic
for daily use.
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developed their unique culture directly
related with water. In this project, they will
be the main actors and present their local
culture on the Floating Stages. Then, Float-
ing Stages will be towed to Tokyo toward
the summer Buddhist Bon festival time
when the Olympics and Paralympics will be
held. On their way to Tokyo, the Floating
Stages will meet with others and exchange
their performances and then proceed slowly
to Tokyo.

2)Main Stage in the “Capital of Water”
Tokyo

The Floating Stages will assemble around
the main Olympics and Paralympics site,
and then they will be used for pre-event and
post-event programs, and during the events
they will be used as places for rest, selling
local products, providing touristic informa-
tion, spaces for public viewing, and a means
of transporting athletes.

3) Welcome foreign guests in local cities

28 GK Report No.28

Elevation plan of the “Floating Stage”
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After the Olympics and Paralympics, the
Floating Stages will serve as passenger boats
to carry guests from abroad to their local
towns. After returning to their own places,
the Floating Stages will be utilized for tour-
istic purpose, or as people’s activity spaces
as another way to pass down their local
culture.

Timeline of the “Floating Stage” project

It is presumed that the “Floating Stage” will
be used before, during and after the
Olympics/Paralympics. It will be unitized so
as to flexibly respond to the scale and use in
each phase.

1) The unit of “Floating Stage” will be pro-
vided by the Olympic organizer with a
certain amount of subsidy. The size, the
number of units will be determined accord-
ing to the plan by prefectural organizations.
2) After the program carried out in each
locality, the Floating Stages will be trans-
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ported by sea to the Olympics/Paralympics
site. They will carry out performances
during the period of the Olympics/ Paralym-
pics.

3) After the Olympics/Paralympics, they will
be transported back to their original
regions, where they will be used to contrib-
ute to the reactivation of the local water-
front activities.

Hospitality by the capital of water

The Floating Stages will provide places for
PR activities of the whole of Japan to
foreign visitors from around the world.
They will incite their interest in the water-
front culture of all Japan, in addition to
sightseeing in Tokyo, and lead to the pro-
motion of tourism in local regions. Festivals
and traditional entertainments from differ-
ent localities will be staged there. Kiosks
arranged around the plaza will be used for
selling regional products and providing
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tourist information. The dock of water-bus
service will be built, and a tour of Tokyo
Bay from the Floating Stages will become
possible.

By showcasing local cultures of Japan while
visitors enjoy the waterfront of Tokyo, this
project will restore the waterfront and
water amenity in city life with a novel
approach. It is hoped that the character of
Tokyo as a capital of water will be regained.
It is also possible for us to communicate the
Japanese respect for and appreciation of the
four seasons and to share celebratory events
in the literary calendar based on the lunar
calendar, same for both cityscape develop-
ment and tourist town development. It is
important to identify the history, culture,
atmosphere, and the essence of people’s
lifestyles in a place and to bring them to the
surface. The ways to visualize them are
through cityscape development, and tourist
town development, to enjoy and to help

KEER BRAA—IE

KEEB AX—YR  Image of the “Floating Stage”
people enjoy making stories. The very pur-
pose of both is to develop the distinguished
uniqueness and attractiveness of a town. By
working with people in the town, we can
help them to rediscover attractive points in
their town and to develop the hospitality to
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Night view image of the “Floating Stage”

welcome visitors. By providing various
arrangements and devices, GK Sekkei is
making inroads into cityscape and tourism
development.

Takenori Suda, President, GK Sekkei
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Making Things with the Body
Hiroya Yanagi,

Throughout history, humans have developed various
things, such as the technology to observe celestial ob-
jects, techniques to prevent floods and make good
use of rivers. Humans have carefully observed natu-
ral phenomena and lived in harmony with nature.
Observing nature is indispensable for a good cre-
ation. The genius Leonardo da Vinci said that we
should look to nature as our mentor. In his manu-
scripts, there were many sketches of natural things
other than sketches of engineering discoveries. These
sketches make us think that ingenious ideas will not
come to mind without careful observation. Nothing
in nature consists of simple curves or straight lines.
Different types of lines are mixed in complicated
structures, which turn out to be beautiful. There are
naturally occurring forms that are amazing and far
exceed manmade creations in beauty.

Practical experience is essential for superb creation.
At the dawn of the age of the aircraft, we had
Ninomiya Chuhachi (1866-1936). Ninomiya found
after observing birds and insects that they were fly-
ing when they were not fluttering their wings or
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feathers. He conceived of an airplane with fixed
wings ahead of the Wright brothers, and actually
succeeded in an experiment using a model plane. In
the process, he jumped off of a bridge holding two
umbrellas to test the action of the resistance of the
wind to repeatedly make model planes. He was in-
herently a master in crafting kites, and this experi-
ence led him to the study of the airplane.

In order to create something unprecedented, a cre-
ator must understand himself and the world around
him. He must experience it with all of his senses.
Ideas spring up only from one’s inner self.

For the “World of Kenji Ekuan” exhibition at the
Hiroshima Prefectural Art Museum from Novem-
ber 18 to December 23,2014, we were charged with
the creation a new exhibit, namely, “A flying tool
that we have never had before.”

I tried paragliding to experience what it was like to
fly in the sky. It was a little scary to run down the
steep slope with an angle between 60 to 70 degrees
from the mountain top, but at the moment when my
body floated in the air, the fear disappeared com-
pletely and I felt very fresh. The weather was not fa-
vorable, but I enjoyed the view of the ground far be-
low, and the 360-degree field of vision of the land-
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Ernst Haeckel “Art Forms in Nature”& D

Left is a sketch of a radiolarian by Ernst Haeckel. Ra-
diolarian is a group of protoctista, and has a siliceous
framework. It became the motif of the symphonic
object on the right. (From “Art Forms of Nature” by
Ernst Haeckel)
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Image of the movement of wings. They move like
wings opening and closing.
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scape. The wonder of easily moving forward with-
out vibration was an extraordinary discovery.
Strangely enough, I had no feeling of fear while in
the air, and I truly enjoyed my first experience.

I went to the Tama Zoological Park in order to ob-
serve flying creatures. Here, various kinds of butter-
flies were flying around in the dome-type green
house and I could see them at a close range. I had
never liked insects until that day, but while looking
at the beautifully dancing butterflies, I was enchant-
ed with them. I could also see hawks flying freely in
a house. When a hawk glides, it makes a wind noise,
and its flying figure is cool. It was flying pleasantly.
If we could devise a vehicle that could flutter and el-
egantly dance in the air like birds and insects, we
might be able to fly in the air freely just like walking
pleasantly. The fluttering wing type passenger car-
rying airplanes ceased to exist with the advent of the
fixed-wing airplane. There are few researchers in
this type of airplane.

I gather that the reasons for its disappearance can
be:

1) That the larger the wings, the greater the need for
endurance to flutter,

2) That it is difficult to obtain enough lifting power
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to carry a person because the size of the wings is lim-
ited.

These constraints could be solved in the following
ways:

For 1), we expect that lightweight and strong mate-
rials will be developed in the future as a result of
technological progress.

For 2), we make a small plane, and disperse the
needed lifting power across a number of wings.
Based upon these assumptions, I conceived the fig-
ure of a plane.

Birds and insects have one pair of wings or two pairs
of feathers. By flying forward in the air, they catch a
large amount of air to continue flying forward. An
insect like a dragonfly can hover, turn its feathers
downward and flutter in a complicated manner.
Taking its movements into account, I thought of a
structure that would enable hovering with a simple
driving action by placing three pairs of feathers
equally in a concentric circle position, and that
would also enable moving by controlling the flutter-
ing angles of each feather.

We made some models, and conducted some test
flights. The prototype model showed a complicated
and interesting flight instead of a rectilinear move-

Beyond Technology and Design 3

“Dragonfly” exhibited at the “World of Kenji Ekuan” Ex-
hibition at the Hiroshima Prefectural Art Museum.
Five fluttering wing units of different sizes are layered.
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ment. From this movement, we named the model
“Dragonfly.”

The “Dragonfly” for the above exhibition has five
fluttering units of identical form, and they are lay-
ered. With current technology, two radio-controlled
helicopters, the propellers of which have a rotation
radius at 0.6m are able to lift up one person. When
we are able to solve the current problems through
technological advancement, a smaller and more en-
joyable vehicle may be built.

We will wait until technology will catch up with our
dreams.

The central element in producing things at GK Tech
is that we feel pleasure in the process of creating
things. We find pleasure in the process, beginning
with considering conditions for a solution for one-
self, elaborating on the ideas through hands-on ex-
perience, crafting models with our hands, and fin-
ishing the idea as an object. We draw our ideas in
sketches to share with others and test our ideas
while making models. By feeling the texture and
weight of the model, a new idea comes up resulting
in an unexpected form.

Hiroya Yanagi, GK Tech
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Dougu-Culture Crossroad

Hisaya Shimizu, Managing Director, Dougu-Culture Institute

10. Future of the Two-sidedness of Dougu

Dougu are meant to serve people in their daily living, and from a
technical aspect, they are material beings with functions. However, as
users of dougu, we easily understand that the relation between
humans and dougu is not that simple. Each of us has developed
stories about relations with different kinds of dougu just as reflecting
one’s mind in dougu and communicating with dougu. Handicraft
works are story tellers of a local culture, and industrial products
demand that designs meet the desire of users. Seen in that way,
dougu have a two-sided quality with materiality and emotionality.

The two-sided quality of dougu naturally permeated into people’s
living, but the advent of modern science promoted the idea of
separating materiality and emotionality. For science to progress, it
became necessary to reduce the attributes of objects to physical
amounts so as to quantify them, and to mathematically describe their
structures and behavior. As Galileo Galilei said, the book of nature is
written in mathematical vocabulary. As a result, modern sciences
established a rationalistic world view devoid of psychological
elements, and proclaimed the power of human intelligence. It denied
the incorporation of emotional elements to objects. Harmony only in
the material world came to be sought excluding emotional diversity
and ambiguity.

As a matter of course, rationalism evoked an opposing thought. It was
Romanticism, the spiritual movement advocating the superiority of
emotion and creative ability, which occurred in the 18th-19th century
in Europe. It emerged at the time of the industrial revolution when

mass produced industrial products began to prevail in people’s life
and society. Considering that the modern design movement is said to
have emerged out of the tense relation between rationalism and
romanticism around that time, it can be thought that it has been an
intellectual attempt to harmonize the materiality and emotionality of
dougu.

The two-sidedness of dougu reflects a feeling of tension of society in a
specific time period. As technological advancements and the
globalization process are progressing today, the feeling of tension
expands into a new dimension. While the never ending propagation
of products has expanded affluence to every corner of the globe, it has
caused unsustainable resource consumption. What can put the brakes
on such product propagation? We have the means to rationally
control it with technology, legal restrictions or economic incentives,
yet, it is too optimistic to consider these means to be satisfactory. Itis
the human mind that desires to have products, and we cannot control
the human mind from outside. In the end, spirituality is the key to
control the propagation of objects. Here lies the need for a new kind
of harmony between the two sides of dougu.
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Sport Boat 24FT Series
Yamaha Motor Co., Ltd
GK Design International +GK Kyoto

A full model change of the 24 FT series, the flagship
model of the sport boat family is loaded with a water jet
engine. The distinctive silhouette of the series, a
sweeping fastback from the windshield toward the
back, is maintained as the symbolic style, and all
elements are integrated to give the flagship model a
stately atmosphere.
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Urbanismo High Speed AGT
Mitsubishi Heavy Industries, Ltd.
GK Design Soken Hiroshima

Vehicles for a new high speed transportation system

which is able to run at the maximum speed of 120km/h,
about double the speed of the conventional system.
The capsule form was chosen to give a feel of high

speed while maintaining Mitsubishi’s product identity

developed since the Crystal Mover. At the front,
viewing seats are placed to help passengers enjoy the

passing landscapes through glass windows. As the

seat for an urban transportation system, the “G-Fit”
seat is applied. This seat was designed by Mitsubishi

Industries and GK Design SOKEN Hirohima with the

dual aims of helping passengers to maintain a good

sitting posture and improving passengers’ manners.
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YZF-R1,R1M
Yamaha Motor, Co., Ltd.
GK Dynamics

The flagship motorcycle model symbolizing Yamaha
Sport Motorcycles. lts face, designed in the image of
having no headlight, not only contributed to the
developmentofalight, slim, and compact body but also
reduced air resistance by 8 percent from the existing
model. Thus, the top aerodynamic performance of the
class was realized. The upper class model, R1M, is the
first mass-produced motorcycle by Yamaha to feature
an aluminum tank. Itis also the first to have liquid metal
coating for the body. These features give the feeling of a
new generation of motorcycle.
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Yamaha Motor Europe N.V.
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MT-125
Yamaha Motor Europe N.V.
GK Design Europe

MT Series motorcycles are the new pillar of Yamaha
motorcycles in Europe. MT-125is an entry model to the
MT family, launched following the MT-09 and MT-07.
Although it is a motorcycle with125 cc displacement,
the design presents some serious style that doesn’t
give ground to large-size motorcycles. GKEU was
engaged in the entire process from concept creation,
manufacturing to design supervision.
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Haier Household Water Quality Testing Device
Qingdao Goodaymart Musician Water
Equipment Co., Ltd.

GK Shanghai

Haier developed the water quality testing device to
help people monitor and examine the quality of tap
water anytime at home in China where water pollution
was serious. GK Shanghai designed the exterior of the
device, package, and user interface. As the function of
the device was related to water, a “ripple pattern” was
conceived, and the image of a drop of water falling on
the quiet water surface causing ripples to spread was
expressed. The exterior design was simple and sober
to go with the design of mainstream water purifiers in
China.
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WaveRunner VX Series
Yamaha Motor, Co., Ltd.
GK Kyoto

Yamaha implemented a full model change of its
watercraft after five years. GK Kyoto was in charge of
designing all elements, from styling, functional parts
and exterior appearance. Its style expressed the
exhilarating sensation of moving forward over the
waves with speed and dynamism. It favorably
compared with higher class models. GK Kyoto also
developed the posters and leaflets of the series for
overseas markets. An artistic illustration was used as
the key visual element to present the appeal of the
advanced product and to announce the advent the
new model. An eye-catching effect at exhibitions and
shops was sought.
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Special Exhibition “The World of Kenji Ekuan: A great Master of Design, Hiroshima Produced” at the Hiroshima

Prefectural Art Museum
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The Hiroshima Prefectural Art Museum held the
exhibition, “The World of Kenji Ekuan: A great
Master of Design, Hiroshima Produced” from
November 18 to December 23, 2014. The
museum organized it in response to the request
by local people to have a similar exhibition to the
“World of Kenji Ekuan and GK Design Group:
Soaring High in the Sky” held by the Setagaya
Art Museum in Tokyo in 2013, in Hiroshima for
which GK chairperson Kenji Ekuan has a special
fondness as his second hometown.

For Ekuan, Hiroshima is a place of sorrow
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having lost his kin to the A-bomb explosion. At
the same time, it is also the place where he
stayed some years to serve as a monk succeed-
ing his father, and the place where he deter-
mined to devote the rest of his life to design.
For these reasons, he became emotionally
charged about the exhibition to be held in Hiro-
shima. There were additional exhibits which
were associated with Hiroshima, so that local
visitors would feel closer to the exhibition.

On Sunday, November 23, Ekuan delivered a
lecture followed by a dialogue with Mr. Sokei
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Ueda, the grand tea master of the Ueda Soko
Tea Ceremony School. More than 400 people,
exceeding the hall’s capacity, attended the meet-
ing.

In his lecture titled “I and Hiroshima,” he
talked about his life in relation with Hiroshima.
He stressed that “The A-bomb should not exist
in this world. It is vulgarity,” and gave an
impact on the audience. He also urged that
there was a need for the Japanese people to step
up to overcome tragedies, to make reforms and
to enhance the quality of their presence in the

At this exhibition, product designs by local manufacturers, vehicles running in the region,
proposals for the region, and others which were associated with Hiroshima were shown.
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international world so as to be a society that is
truly respected around the world.

In the dialogue titled, “Design of Tomorrow and
Hospitality,” Mr. Ueda fully supported Ekuan’s
opposition to the use of the A-bomb, and
implied the role of culture to help people in
Hiroshima become positive in life. Taking the
relationship between human movements and
tools in tea ceremony as an example, Ueda intro-
duced his belief, based on his own experience,
that when individuals go through training, the
personality and degree of both the person and
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the tools can be enhanced. Ekuan responded
that if a person trains his observation capability
and interacts with tools, then he can develop a
sense of communicating with the tools.

On November 30, a talk show featuring Mr.
Ikuo Maeda, CEO in Design of Mazda Motor
Corp. and Mr. Kozo Yamada, president of GK
Design Group was held on the subject of “Design
from Hiroshima to the World” and it drew a
large audience. Mr. Maeda introduced that the
ability to incorporate the “warmth of hands” and
“flexible movements of animals” in their product

Special Topic
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designs were being sought at the design site in
Mazda. Mr. Yamada advocated the importance
of living in harmony with local climate and
culture, and with the rhythm of the moon. The
two speakers sympathized in many ways.

A special exhibition of works by Mazda
Design, and graduates of the Faculty of Arts of
Hiroshima City University was held as a linked
exhibition and pleased the eyes of visitors.

We extend our gratitude to visitors as well as
sponsoring and collaborating corporations and
interested people for their cooperation.
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Upper left: Dialogue on “Design of Tomorrow and Hospitality” with Mr. Sokei
Ueda, the grand tea master of the Ueda Soko Tea Ceremony School (right)
that followed Chairperson Ekuan'’s lecture on November 23, 2014.

Lower left: Exhibition titled “Toward the Other Side of Beauty.” The “Dougu
Temple Dougu Village” is laid out beyond the “Chichu Lenge (Lotuses in a
Pond)." This layout is specially designed for this exhibition.

Upper: Dialogue between Mr. lkuo Maeda, CEO in Design of Mazda Motor
Corp. and Mr. Kozo Yamada, president of GK Design Group on “Design from
Hiroshima to the World” held on November 30, 2014.
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Memorial Lecture and Reception for winning
Compasso d'Oro Award

A lecture meeting with a reception for Kenji Ekuan, Chair-
person of GK Design Group who received the 23rd Com-
passo d’'Oro Award for International Achievment was
held at the Palace Hotel, Tokyo on September 9, 2014. At
the reception, Dr. Shuhei Aida and Mr. Osamu Ishiyama
gave congratulatory speeches, and Prof. Ryohei Miyata
made a toast. The congratulatory event was successful
with over 500 people who had been associated with
Ekuan over the years in attendance.
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Golden Award in the Japan Package Design
Grand Prix 2015

GK Graphics won the Golden Award of the Food Catego-
ry in the Japan Package Design Grand Prix 2015 for the
“La Canteen” canned food for Maruha Nichiro Corp.
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Good Design Award 2014
Design for the Future Award

In the Good Design Award 2014 sponsored by the Japan
Institute of Design Promotion, two design works created
by GK Group companies won Design for the Future
Award (Director of Commerce and Information Policy
Bureau, Ministry of Economy, Trade and Industry) as
below:
= “ELIY One,” a portable power storage system by ELIY
Power Co., Ltd. designed by GK Industrial Design
m Train body for the New Transit “Yurikamome 7300” by
Yurikamome Inc, and Mitsubishi Heavy Industries, Ltd.
designed by GK Design Soken Hiroshima. Other win-
ners can be seen at:
http://www.g-mark.org/

Good Design Best 100

GK Industrial Design

m “ELIIY One,” a portable power storage system by ELIIY
Power Co., Ltd.

m“SH135X-6,"” a hydraulic shovel by Sumitomo Con-
struction Machinery Co., Ltd.

m “JAL Sky Next,” interior of aircraft for domestic lines
by Japan Airlines

GK Dynamics

= “Motorcycle MT-07" by Yamaha Motor Co., Ltd.

Good Design Award

GK Sekkei

mEvacuation Guidance System: Lighted Sign Poles
(standard type, flat type, and hypostyle type) by Yoshi-
moto Pole Co., Ltd.

GK Graphics

mHair treatment agent “Elujuda Emulsion” by Milbon
Co., Ltd.

GK Dynamics

m Seating system “Heart Leaf JFit” for children with ce-
rebral palsy, and Outfit for the trunk of the body “Trunk
Solution,” both by Kawamura Gishi Co., Ltd

mWheelchair “PS-1" specifically for elderly care facilities
by JCI, Inc.

GK Design Soken Hiroshima

mRailroad car seat “G-Fit” by Mitsubishi Heavy Indus-
tries, Ltd.
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12th Brunel Award received

At the 12th Brunel Award competition, an international
railway-related design competition, the “EV-E301 sys-
tem ACCUM,” a new accumulator car by East Japan Rail-
way Company won the award in the category 4: Rolling
Stock. It was designed by GK Industrial Design.
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Haruhide Yoshida, advisor to GK Kyoto, com-
mended for industrial merits by the Kyoto pre-
fecture

Advisor Haruhide Yoshida of GK Kyoto was selected for
the commendation of persons of industrial merits for
FY2014/15 by Kyoto Prefecture. This commendation is
given to those who have played a leading role through
their professions in the industrial development of Kyoto
prefecture.
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GK Shanghai Marks the 10th Anniversary of its
Foundation

GK Shanghai marks the 10th year of its establishment,
and acommemorative ceremony was held at Tongji Uni-
versity College of Design and Innovation on December
19, 2014 with more than 100 people in attendance. Atthe
ceremony, the new business concept was announced,
and research studies by designers were presented. It
was agreed upon that a collaborative project would be
implemented with Tongji University College of Design
and Innovation, and the signing ceremony was also held.
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Atlanta Office / 1200 Chastain Rd NW Suite 115,
Kennesaw, GA 30144 U.S.A.

http://gkdi.com/

GK Design International relocated its Atlanta
Office

GK Design International moved its branch office in Atlan-
ta. Inthe new office, its atelier became 1.5 times larger
than the previous office. Here, the branch office will be
able to respond more accurately and quickly to the desire
by its clients to increase locally created designs.
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Truth, Goodness and Beauty of Design

Kenji Ekuan

27. Gift Calendar as a Marker of Time that Supports the Culture of Receiving Guests

The use of the solar calendar began in December 1872, and this brought major
changes in the traditional Literary Calendar, the glossary of seasonal terms
used in composing haiku poems, and seasonal events in people’s life. The first
haiku poem collection under the solar calendar published two years later, ex-
plained that January 1874 was specially designated as a “New Year portion”
before the regular cycle of four seasons and the beginning of spring was placed
in February according to the 72 divisions of a calendar in order to adjust one
month gap between the conventional lunar calendar and the solar calendar.
And this explanation provided for the base of the literary calendar in later days.
Today, 143 years after 1872, the climate of the earth has been changing rapidly
due to global warming and other factors. Many people observe that seasonal
cultures have also been transformed. The Literary Calendar which underlies
the haiku culture and, moreover, the Japanese culture, has been supported by
many people’s wisdom and efforts and has been recompiled reflecting changing
times while succeeding history and tradition. It is not too much to say that it
reflects the spirit of developing new ideas by learning from the past.

The green branch of a pine tree wrapped in a “leaf envelop” for a New Year
gift is a beautiful way of celebrating the new year and expressing people’s
wishes for a prosperous life in the year. We exchange gifts to mutually con-
firm the unchanging trust between parent and child, husband and wife, and
friends. The pleasure of the New Year becomes greater when we can feel the
considerate thoughts of the giver in the New Year’s cards, money gifts and

other articles given at this time. Our minds are refreshed when a new year
begins. In 365 days, New Year’s day comes for certain, and so does the be-
ginning of spring, the spring equinox, Bon Buddhist festival, autumn equi-
nox, and so on. In the Literary Calendar, a historical and climatic explana-
tion is given to every event, along with suggestions as to what should be
done on that day. In Japan which enjoys four seasons, we treasure the gift
that we can have fresh feelings through natural phenomena in each season.
Our ways of living change along with the shift of season and beautiful scenes
in life are recorded in the Literary Calendar. The act of giving a gift is an ex-
pression of the desire to share something wonderful with someone else, in-
stead of keeping it to oneself. In other words, a gift carries the sender’s hope.
Here lies the source of the concept of the “Literary Calendar of Gifts.”

The act of sending a gift to another person means communicating one’s
thought and to share one’s emotion with recipients. Giving a commemora-
tive gift to a family member for his/her birthday, having a drink over a gift
from an old friend, extending a hearty welcome to guests from far away;
these are all traditional practices based on dougu culture which constitutes
an element of Japanese culture to entertain guests. The Calendar of Gifts
can be a part of the Literary Calendar which gives climatic information and
events in people’s life. In addition to being the “aesthetics of gifts,” it pres-
ents a compass of time which supports the culture of entertaining guests
along with tradition and customs.
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Editor’s Note

A Study Committee on “omotenashi” was formed within the GK
Design Group to discuss what designs should be proposed for the
Olympics /Paralympics in 2020. Within that committee, GK member
companies respectively consider the concept of “spirit of omotenashi —
GK’s way of entertaining guests” and while sharing their understand-
ing, each company attempts to present their ideas in concrete project
proposals. In this issue, proposals prepared by five affiliate companies
in Tokyo, the main site for the events, are presented. They are compre-
hensive project ideas conceived from each affiliate’s field of specializa-
tion that work to continuously connect spaces, objects and information
and also take into consideration Japanese culture, leading-edge
technologies and contemporary social issues. As the GK Design Group,
we consider that reviewing Japanese traditional values and endeavor-
ing to communicate them through our creativity will be strongly linked
with the designs not only for the Olympic/Paralympics but also that of

post-Olympics/Paralympics. Ayumi Nanjo
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