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National Projects and Design
Kazuo Tanaka

Role of Designs

‘With just a little over three years to the Tokyo Olympics 2020, I would like
to consider national projects and design. The Olympics and world exposi-
tions (Expo) are big events in which a nation stakes its prestige. Taking
advantage of hosting such an event, many cities in the world have greatly
transformed themselves. Japan achieved rapid economic growth through
the Tokyo Olympics in 1964 and Expo’70 in Osaka. This experience
corresponds with China which hosted the Beijing 2008 Olympics and
Shanghai Expo 2010. While there may be heated discussions as to the pros
and cons of hosting such events, it is obvious that both the Olympics and
world expositions have worked as engines of change for numerous coun-
tries. It is also true that designers have played an important role in the
process of change.

However, the present situation of designers in Japan is “unfortunate.”
This “unfortunate situation” may have led to the devaluation of design.
Nowadays in Japan designers have come to be regarded as “those who
design without much thought.” This is the reality of the Japanese design
community which was once considered to be top class in the world.

If we turn our eyes to the world, design is considered as “a means to
solve social problems and an engine to develop the nation.” In China,
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Prime Minister Wen Jiabao in 2003 hoisted his slogan “to highly empha-
size industrial design” and decided on the promotion of industrial design
as an important policy. This is true with Korea, Taiwan, Singapore and
India. Each government formulated its “national design strategy” to
promote the development of industrial design with strong government
support.

Why did this difference come into being? It may be due to the terms
applied to “design.” In Japan, the term design was first translated as “&
[E=” (ishou) a term covering decorations, illustrations, and devising forms,
colors, patterns to artifacts and industrial products. While in China,
design is translated as “@&it” (sekkei) which covers a broader range of
work including solving social problems through innovation. The Chinese
translation is more relevant to the world’s present-day definition of design.

We must reconsider the status of the profession of designers and
promote the importance of the role of designers.

Designs to Create Events
The roles of design in the Olympics and Expos can be divided into two:
design works specifically for these events and designs to leave legacies for
future generations.

Designs in the first category include symbol marks, visual identities,
symbolic tools such as Olympic torches and medals, and facilities and
tools to facilitate the administration of the event such as on-site service
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facilities, and guide signs. For the Tokyo Olympics in 1964, the Design
Office was established to be responsible for all matters relating to design,
and great achievements were accomplished that would go down in history.
Pictograms created by the office were adopted during the Olympics and
they set forth the world standard models. They are appreciated as designs
reflecting the Japanese traditional pattern-making culture. The GK Design
Group was still in its early period of establishment, and Kenji Ekuan
participated in signage planning as a member of the Design Office, design-
ing signs for Yoyogi Park and the Olympic sites along the circulation lines
of visitors.

For the construction of stadiums and other facilities which always draw
public interest, consideration must be paid to functions during the Games,
and to legacies for future generations. In addition, opening and closing
ceremonies are also important objects of design to show the culture of the
host country. Together with cultural events to be held during the Olym-
pics, these programs will also be evaluated as cultural Olympics.

In international expositions, design elements led by symbol marks are
valuable items used to present the culture of the host country just as in the
Olympics. In addition, the spatial designs of the site have great meaning
for Expos which run for a half-year period. Each Expo sets forth a specific
theme in anticipation of life in the future. The entire Expo site is like an
“experimental city” under the theme, presenting a vision of future living
possibilities which can hardly be implemented in ordinary city spaces.

*1 ) International Exhibitions Bureau was established according to the Bureau Interna-
tional des Exposition Treaty 1928, Head Office in Paris, France. The title of interna-
tional exposition (Expo) can be used legally only by those approved to do so by the
Bureau.

*2) 3R Keyword to resource cyclical society. Reduce waste, Reuse products, and Recy-
cle materials as resources. Further, some more words have been added and terms such
as 4R, 5R, and 7R are used.

*3) LRT: Light Rail Transit — next generation tramcar system, featuring casc in getting
on and off, on-schedule service, speed, comfort for p gers, low floor vehicles, and
improved railways and stations. BRT: Bus Rapid Transit — bus-only roads or lanes are
constructed to ensure more rapid running than buses on regular routes.

There have been five international expositions in Japan officially recog-
nized by the Bureau International des Expositions Treaty (*1). They are
Expo’70 Osaka, Ocean Expo’75, Okinawa, Tsukuba Expo’85, Garden
and Greenery Expo’90, Osaka, and 2005 World Expo, Aichi. Among
them, Expo’70 Osaka and 2005 World Expo, Aichi were organized as
general expositions, and the rest were special expositions under the previ-
ous regulations of the treaty.

In its 65 years’ history, the GK Design Group has been involved in all of
these events, and has addressed contemporary themes. At the time of
Expo’70 Osaka, we advocated the creation of a city as a space with instal-
lations, and put forth street furniture and signs as essential elements in the
design plan. Through this, street furniture which had been objects for
donation (by corporations and philanthropic associations) and signs,
which had been treated as miscellaneous items, were mainstreamed into
spatial design. We laid the foundation for environmental development for
pedestrians by local governments across the country. In the three
theme-specific expositions featuring ocean, science and nature, we devel-
oped designs to reflect the themes, and presented models to express local
features and specific themes in urban environmental development plans.
In Expo 2005 Aichi under the theme of “nature’s wisdom,” we created
furniture designs and signs to realize 3R (Reduce, Reuse and Recycle) (*2)
environmental practices.

As mentioned above, the spatial development of Expo sites has precious
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value as an “experimental city.” It is not simply an opportunity for hold-
ing a festive event, but it provides an important opportunity to present
ideas to meet the mission of designers to “explore tomorrow.” Designs

created for these events will be clearly printed in the history of design.

Designs for Legacy Development

Another value of organizing the Olympic Games and Expositions is to
help transform the host city or country. The 1964 Tokyo Olympics
accomplished large-scale urban infrastructure development projects
including the building of express highways in Tokyo and the Shinkansen
bullet train system between Tokyo and Osaka. These developments may
be seen as projects of a “developing country” in the midst of postwar
reconstruction process. Later, such development plans were criticized as
“development with iron and concrete,” but they played a truly important
role in the growth of Japan.

Typical cityscape items in Paris such as ground entrances into subway
stations, benches in parks, street lamps, advertisement towers on the side-
walks are all legacies of Exposition Universelle de Paris which was held
along with the major city redevelopment project of Paris by George-Eu-
géne Haussmann. For the Munich Olympics in 1972, a mesh steel bench
named “Olympia” was developed which later became the standard bench
in the world. At the Sydney 2000 Olympics, all illumination lights, signs
and street furniture were renewed with unified designs which totally trans-
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Design Works in National Projects under IOC and BIE in which
the GK Design Group Participated
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1964 Tokyo Olympics: Signage in
the Games Site: Basic and Execution
Plan of Signs of the Game Site: Trian-
gular prism type signs taking ac-
count of the Y-shape line of people’s
flow in Yoyogi Park.
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1970 Expo’70 Osaka: Basic and Ex-
ecution Plan for Signs, Street Furni-

ture, and Service Facilities: Creation
of systemized street furniture,
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1985 Tsukuba Expo’85, Basic and
Execution Plan for Signs, Street Fur-
niture and Service Facilities: Scientif-
ic technology was symbolically ex-
pressed with light truss structures.

formed the streetscapes. In London Olympics in 2012, Mayor Boris John-
son had a new type of double-decker bus developed, and took the strong
initiative to introduce a public bicycle scheme, including super bicycle
highways and a share-cycle system investing in 6,000 bicycles. The
common sign system covering the entire city area was adopted. Last year
in Rio de Janeiro, which suffered financial difficulties, the Light Rail Tran-
sit (LRT) and Bus Rapid Transit (BRT) (*3) systems were developed.

In the campaign to invite the 2020 Games to Tokyo, the term “omote-
nashi,” or “hospitality” served as a keyword. It is the responsibility for
Japan, as the event host, to welcome people of different backgrounds, and
“omotenashi” is the term to express Japanese people’s sentiment to the
world. What can we achieve in 2020 under the motto of “omotenashi”?
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1990 Garden and Greenery Expo,
Osaka, Basic and Execution Plan
for Signs, Street Furniture and
Service Facilities: Designs reflecting
a Japanese flavor in harmony with
nature were devised.
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2005 Aichi Exposition, Basic and
Execution Plan for Signs, Street
Furniture and Service Facilities:

Thoroughly environmental designs
were devised to put 3R into practice.
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2008 Beijing Olympic Park, Basic
and Execution Plan for Signs and
Street Furniture: Designs were
devised taking the manufacturing
techniques and climate of China into
account,

Is it truly adequate as the world’s number one city? One thing is clear.
The Tokyo 2020 Games should not be seen as an Olympic event hosted by
a developing country. The Olympics and Paralympics must be held with
our hospitable sentiment while making full use of the existing urban infra-
structure, and the most advanced scientific technology.

The decision for Tokyo to be the host for the 2020 Games became a hot
topic among the design community in Japan. Various proposals were
submitted. In particular, the Japan Institute of Design Promotion (JDP)
and many design organizations formed “Tokyo Design 2020 Forum” and
conducted advocacy activities in a wide range of designs aiming at creating
designs that exceed the level of those created for the Tokyo 1964 Games.
Unfortunately, as copyright issues arose over the first selected “emblem
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2010 Shanghai Expo, Basic and
Execution Plan for Signs: Signs with
dimensions appropriate for the huge
Expo site and inside lighting were

developed.
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(J; City Emblem: A “tie” is expressed
with the motif of a traditional

TOKYO . 2016 Japanese design of decorative cords
CANBIDATE GITY o in five Olympic colors.
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2020 Tokyo Olympics and Paralym-
pics Candidate City Emblem: The
graphic design was sought from the
public, and GK Graphics gave art di-
rection to the selected one under su-
pervision by chairperson Kenji
Ekuan.

TOKYO®2020

CANDIDATE CITY

design® and debates over the “sharp budgetary increase to construct the
winning stadium design,” designers have shut their mouths.

Now we have a limited time before the Games. For some matters, we
are already behind schedule. Anyway, the Olympic and Paralympic Games
are ahead of us as the stage to present our culture to the world. Asa
nation leading the trend in population aging and the having the need to
present the face of a model society of robotics and IoT, there are an enor-
mous number of activities in which designers can play a part. We should
not forget that Japan should show designs of national events to the world
which are different from those of 1964,

Kazuo Tanaka, President / CEO, GK Design Group
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Design Works for Large-Scale Events

Takayuki Kishii

Professor, Department of Civil Engineering

College of Science and Technology, Nihon University

Large-scale events include sport events such as the Olympic Games and
World Cup tournaments, cultural meetings and trade fairs such as interna-
tional expositions and music festivals, political meetings and religious
festivals and meetings. They can be divided into two types, according to
the way they are organized; concentrated, in which case all events are con-
ducted at one place, and distributed, in which events are held at different
places. The ranges and fields of design work differ accordingly. In this
article, I would like to consider the relation between large-scale events and
design taking Osaka Expo 70 and the Tokyo Olympics in 1964 as exam-
ples.

1. Concentrated Large-Scale Event

Expo’70 Osaka, the first universal exposition in Japan was held in a
330ha area in the Senrikyuryo hillside of suburban Osaka. The Expo,
with 77 countries participating, was conducted over a 183-day period
from March 14 to September 13, 1970 and was visited by more than 64
million people. The population of Japan was a little over 104 million at
that time, so the number of visitors was amazing. The whole nation was
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Street Furniture at Expo’70 Osaka (1970) in which GK was participated.

excited about the rapid economic growth and changes in their everyday
living. Visitors seemed to have the desire to see what would appear in
their life in the near future.

With the largest body of visitors at 840,000 people a day, Expo’70 drew
as many as 350,000 people a day on average. The Expo site was a “city,”
and the transportation service to the site corresponded to an inter-city
transportation service. The flow- line plan within the site can be likened to
an intra-city transportation plan and common spaces inside the site to
public spaces in a city. As buildings (pavilions) were considered to be
designed individually with unique attractiveness, therefore, the landscape
would be a discontinuous mosaic. On this assumption, public spaces,
guide signs, greenery and street furniture had to be laid out in a way that
would guide visitors. In addition, administrative facilities (supply and
disposal service facilities) required careful planning so as to be inconspicu-
ous in public spaces.

For Expo’70 Osaka, specialists in relevant fields cooperated with the
site producer, Kenzo Tange to prepare and manage the Expo site plan.
This experience was shared in later years, and Ocean Expo’75 in Okinawa
and Tsukuba Expo’85 were greatly benefitted by the expertise gained in
Expo’70. Prior to Expo’70, in the 1960s, large-scale new towns were
developed in the suburbs of large cities. It is easily guessed that the experi-
ence among architect designers and construction companies accumulated
through these projects was effectively applied to holding these expositions.
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Signs at the Tokyo Olympic site (1964) in which GK was participated.

For Aichi Expo’035, a generational change in relevant professions was
attempted, but with little success, and finally the people who had been
involved in planning the previous Expos were invited to design the Aichi
Expo site.

Qualities required of individuals involved in the work of designing
large-scale events of the concentrated type are the capability to overview
all spatial elements in a city and the flexibility to understand relations
among the elements. In event sites where “dreams” are condensed for a
designated time period, a kind of concentrated cross-pollination of design
fields occurs resulting in a complicated but interesting “city design.”

2. Distributed Type of Large-Scale Events

While an Expo is organized in one place, Olympic Games are held at
different sites. Traditionally, the International Olympic Committee (IOC)
demanded that many of the games be held within the host city. In this
sense, the Olympic Games are distributed within a city. (The policy has
been changed now to allow Olympic Games to be held in several cities.)

In a distributed event, design works must also be produced to cover and
connect all concerned places. Relations between stadiums and the relevant
sectors in the host city take on greater meaning, and the support of the
local communities are of paramount importance. For these reasons, the
host city of the Olympic Games usually tries to strengthen its urban infra-
structure. The idea to host the Tokyo 1964 Games was conceived 7 years
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after the end of WWII, and the IOC decision to organize the Games in
Tokyo was made 7 years afterwards. We had five years and 4 months for
preparation before the Games were opened on October 10, 1964. While
the direct expenses for the construction of stadiums and administration of
Games amounted to 26,600 million yen, other related expenses were as
much as 960,800 million yen. Considering the national budget in FY1960
was 1,569,700 million yen, it is obvious that an enormous amount of
money was invested in a short period of time. Of course, it was not easy
to realize the large projects. The Metropolitan Expressway was opened in
December 1962, Loop 7 was completed in April 1964, the subway, Hibiya
Line, in August 1964, Haneda Monorail in September 1964, and Tokaido
Shinkansen in October in 1964. They barely made it before the opening of
the Games. The then governor of Tokyo, Ryutaro Azuma recalled in his
book “Olympics” that the Tokyo Metropolitan government promoted
important projects for the Olympic Games, but in fact, all of these projects
should have been implemented as a matter of course even if they were not
for the Olympics. It can be said that the total design for the Tokyo 1964
Games was nearly integrated with the total development design of the city
of Tokyo.

Unlike the Expo which meant the construction of a new city in an
enclosed place, the stadiums and other facilities for the Olympic Games
had to be built in spaces inside the existing city. Because of a shortage of
time, coordination among newly built buildings was not sufficiently con-
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sidered. Kenzo Tange designed gymnasiums in Yoyogi. But he later wrote
that he could not coordinate his project with the construction of the NHK
head office building and Yoyogi Park which were to be built close to the
gymnasiums.

Even though some games are held at different places, the logo and signs
have to be integrated, and symbolic programs may be conducted to forge a
visual connection between the games to emphasize that they are being held
under one title. In distributed events, design works are required to incor-
porate the existing spaces in the surrounding areas, and the work to coor-
dinate designs at different locations is more complex than that of concen-
trated events.

3. Changes in Large-Scale Events and Future Design Work

Planning is underway for a variety of large-scale events to be organized in
Japan. There is a move to hold another Expo Osaka after the Tokyo 2020
Games. What kinds of design work for large-scale events will be needed?
There will be different areas of design from the past events. Here, I would
like to consider “responses to diversity” and “IoT designs.”

1) Responses to Diversity

The number of countries participating in Olympic and Paralympic Games
has increased. The number of countries participating in the London 2012
Olympics was 2.2 times more than that of the Tokyo 1964 Olympics. In
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addition, the number of people crossing national borders has been on the
rise. The numbers of visitors to Japan in a year increased from 350,000 in
1964 to 850,000 in 1970 (250,000 more than the year before), and to 24
million in 2016. As athletes and spectators from countries with different
cultural backgrounds will visit Japan, designs to accept their religious
views and lifestyles will be needed. (photo 1, 2}

The Tokyo Paralympic Games in 2020 will be the second one to be
organized in Tokyo, The previous one was held on a small scale with the
administrative budget of 120 million yen. But now, social participation by
people with disabilities has greatly expanded. The number of athletes in
the London Paralympics reached 11.2-fold of the participants in the 1964
Tokyo Paralympics. Therefore, we must be proactive and take appropri-
ate measures to respond to the diversity of visitors.

In an event which makes use of various facilities scattered throughout
the city, the existing infrastructure and other facilities must be transformed
to accommodate the event. Currently, the Tokyo Metropolitan govern-
ment is working to standardize the signs at railway and subway stations
near the sites of the Tokyo 2020 Games, and to upgrade the wheelchair
accessible facilities. To date, the notations of railway lines and stations
have been different from one company to another. Even within Shinjuku
terminal station which has the greatest number of passengers on a daily
basis and several lines, there has been no common diagram to indicate a
transfer point. To improve the situation, a common diagram is being
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prepared, and installation of new signs and elevators has begun at Shin-
juku station. The Tokyo 2020 Games are bringing impetus to introduce
universal design in the city.

2) Design for Internet of Things (I10T)

In a large-scale event, people of different backgrounds gather in one place
and interact face to face. This gives immeasurably deep emotions to
participants. But the remarkable progress in communications technology
in recent years is changing the ways people enjoy events.

For example, in the London 2012 Games, it is said that 21,000 media
agencies were registered, and 4.8 billion people around the world viewed
the Games through the media. In the future, it is guessed that a great deal
more real time information transmission will occur through SNS by indi-
viduals. Real interaction and vertical interaction will be made in compli-
cated ways. There may be a cyber system that allows people to participate
in events regardless of time and place. In another case, if a chip is imbed-
ded in a ticket, services to meet that user’s personal needs may be more
easily offered. It is also possible that tickets themselves only exist on the
website. It is incumbent upon us to develop designs that respond new

technologies.

With measures to respond to diversity and designs for IoT, future
large-scale events will become more readily accessible to everyone in the
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Graduated from Department of Urban Engineering,
School of Engineering, Tokyo University in 1975, and
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ment of Civil Engineering, College of Science and
Technology, Nihon University. Engaged in research
on urban development projects. Served as president of
the City Planning Institute of Japan, chairman of
Tokyo Metropolitan Government Landscape Council,
chairman of Kanagawa Prefectural Government City
Planning Council. Currently, president, Urban Design
Center Japan.

world. This situation, in turn, would enhance the value of the experience
of actually participating in events. When everybody is allowed to partici-
pate in events through virtual spaces, “yearning for real experience” will
be stimulated. Designs for the experience of reality may become a key for
events.

Design work for large scale events is entering a new phase.
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Enchanting Brand Image Development
Kunio Hisada

I visited the Rio de Janeiro Olympics 2016 (Rio
2016) from August 18 to 25, 2016. As we are
preparing for the Tokyo Olympics in 2020, I
wanted get a good look at what had been
achieved in Rio and to experience the Olympics
first-hand.

Tokyo 2020 Games Brands Development

My main purpose was to see how the Rio 2016
Olympic and Paralympic brands were applied.
In doing so, I referred to the Brand, Identity and
Look (BIL) in the Tokyo 2020 Games Founda-
tion Plan prepared by the Tokyo Organising
Committee of the Olympic and Paralympic
Games in February 2015.

It says:

1. Mission
Create and realise a consistent Brand, Identity
and Look that represents the Tokyo 2020
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Games vision, showcases the values of the
Tokyo 2020 Games to the world, while respect-
ing and enhancing the Olympic and Paralympic
brands.

2. Key Objectives

» To create a unique, inspiring, consistent,
unified and memorable Brand and Identity.

« To create the Look of the Games, a unified out-
ward appearance that builds on and strengthens
the original Brand and Identity of the Tokyo
2020 Games and to develop it uniformly through-
out all the competition and non-competition
venues and the Host and Co-host Cities of the
Games in order to create a unique Tokyo 2020
Games atmosphere.

«» To promote the Olympic and Paralympic
Movements through the use of the Brand, Iden-
tity and Look of the Tokyo 2020 Games.

» To guarantee the consistency and the unified
use of the Tokyo 2020 brand to protect and
enhance the value of the Olympic and Paralym-
pic Games.

« To develop Brand, Identity, and Look guide-

1. Ty ar (Mission)
HIR2020KQETa v 2 RET 5, — Bt
DHBIT R TATrTATA Nvi%
VL., R ELLbic, K220 k5
OffifE % R P e HBEL, AV By .8
SUr¥u207 7 FEEELRD TN,
2. FEHME (Key Objectives)
JhEMRSY, — B2 Y,

lines and tools for stakeholders and partners to
ensure the Tokyo 2020 brand applications are
used correctly.

In short, it means that the “Tokyo 2020 brand
applications will be used with consistency and
uniformity.” I kept this in mind as I examined
the different ways in which the Rio 2016 brand
was applied.

Protection of the Olympics and Paralympics
Brands

Permission to use the brands of the Olympic
and Paralympic Games must be obtained from
the International Olympic Committee (IOC)
and International Paralympic Committee (IPC).
The Olympic and Paralympic organizing com-
mittee in the host city is mandated to manage
the protection of intellectual properties (Olym-
pic properties) under the Olympic Charter.
According to the Brand Protection criteria, the
emblems, titles, and other intellectual properties
related to the Olympics and Paralympics belong
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exclusively to the IOC and IPC. In Japan, the
Japanese Organizing Committee is entrusted
with the management of these properties. Un-
authorized or illegal use of them is called
ambush marketing. Ambush marketing not
only violates the rights of ownership of the [OC
and IPC but also leads to decreases in donations
from sponsors, which may affect the administra-
tion of the Olympics and Paralympics and the
training of athletes.

The major intellectual propetties of the Olym-
pic and Paralympic Games are: the Olympic
symbol (the five rings), the Paralympic symbol
(three Agitos), the emblems and titles, mascots,
pictograms, mottoes (slogans) of Olympic and
Paralympic Games, terminologies, images and
sounds related to the Olympics.

To use these intellectual properties without
obtaining permission from the IOC, IPC, and
Organizing Committees is prohibited. In other
words, only the Organizing Committees, host
city, and sponsors (with a little exception) can
use them. In Rio 2016, the above rules and
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regulations were observed in the applications of
the brands, and I was amazed to see that the
intellectual properties of the Olympics and
Paralympics and other items including non-
commercial marks were all designed in a unified
image.

Rio 2016 Brand and Design Criteria
The design criteria are intended to ensure that
the brands are clearly understandable to every-
one. In general, two criteria for evaluation are
set for the creation of the symbol mark:

1. Functional Criteria (functional elements)
« recognizability and distinguishability

« uniqueness and difference « adaptability
» expansive potential e« durability

2. Image Criteria (emotional elements)

= growth potential -« global sense

* progressiveness s uniqueness

» dynamism -« future prospects

In the brand designs for Rio 2016, the image
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criteria for the emblem and various other appli-
cations were standardized and a unified image
was expressed. The Rio 2016 emblems for the
two Games were designed with the key motifs
of passion and transformation. The harmony
between the Brazilian people and the country’s
rich nature, and the energy of diversity were
expressed.

The logo type “Rio 2016” drawn together
with the emblems was created with reference to
the distinctive curves and figures of the emblem.
The Look (graphic patterns) were used in a vari-
ety of applications such as advertisements and
decorations for events. As the concept for the
emblems, the curves of the mountains, rivers
and lakes in Rio de Janeiro, in particular,
Corcovado and Pao de Acucar, the beloved
landmarks of the city, were motifs of these
patterns. The outline of pictograms was
designed in the shape of a small stone with the
contour of Rio de Janeiro.

Rio 2016 brand designs consisted of the
curves of the city’s landscapes, and vivid Brazil-
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ian colors representing dynamism in the Games.
They were an exceptional expression of the
national character of the Brazilian people who
were enjoying the opportunity to be the first
country in South America to host the Olympics
and Paralympics.

What amazed me was that the same image
criteria as the Rio 2016 brand designs were
deployed for non-commercial marks, VI of Rio
De Janeiro International Airport, advertise-
ments in railway stations, “visit rio” logo, and
50 on.

Exciting Impressions of Rio 2016 and Hopes
for Tokyo 2020

The Rio 2016 brands were also used on tempo-
rary structures. They were cheaply built with
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Rio 2016 Look Applicaions /

Upper: Indoor Game Stadium

Lower left: Qutdoor Game Goal Gate
Lower right: Gate to a Subway
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wood frames or single pipes. The graphics were
ink-jet printed on mesh cloth pieces and
attached to the structures. There may have been
budgetary restrictions that required this, but
considering that the structures were to be used
only for the short periods of Olympic and
Paralympic Games I think there was good
reason for this. I had a pleasant impression on
the use of low cost and highly effective tempo-
rary structures. Furthermore, I found these
brands using the curves of natural landscapes in
vivid colors to be exciting and felt that they
amplified the pleasure of people being in the
Olympic site. The uniform Rio 2016 brand
image was deployed from the airport through
the squares for public viewing and railway
stations leading to stadiums. The brand image
was shared by the government and the public,
and through its broad application I felt the spirit
of Rio’s citizens and the whole nation of Brazil
enliven the Games. In the standing signboard at
the airport, the “visit rio” logo was placed inside
the contour line of a pictogram, and shown on
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the same screen together with the graphic
pattern of the Look of the Games, and the mark
of Rio de Janeiro city.

Suppose this situation is applied to Tokyo
2020, the Look managed by the Organizing
Committee, “& TOKYO” managed by the Tokyo
Metropolitan government and the symbol mark
of Tokyo are all displayed together on the same
screen. Ido not agree that everything should be
displayed altogether, but this kind of flexibility
is needed. The motto to invite the Olympics and
Paralympics 2020 to Tokyo was “support by the
whole nation of Japan.” It is now time to boost
the mood for the Olympics and Paralympics
among the whole nation. It is not too late.
Knowing the necessity for protection of the
intellectual properties of the Olympics and
Paralympics, both government and private
sectors should view Rio 2016 as a good exam-
ple of brand deployment and work to create an
equally flexible total image for Tokyo 2020, I
hope the competence of designers will be fully
mobilized to develop brand applications to help
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» RIO 2016 : https://www.olympic.org/news/rio-2016

- Fonte Rio 2016[Atualizado] : http://fcomunicadores.
info/2012/08/22/fonte-1io-2016/

- How the 2016 Olympic Logo and Font Were Created :
http:/f99u.com/articles/53 5 80/how-the-2016-olympic
-logo-and-font-were-created

visit rio
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Rio 2016 Sharing Brand Image /

Upper left: VI of Rio de Janeiro International Airport
Upper middle: “visit rio™ Information Center

Upper right: “visit rio” Standing Signboard

Lower: Advertisement at a Railway Station

foreign visitors feel excited in Japan. I sincerely
wish the “Olympics and Paralympics 2020 in
Tokyo™ will be remembered as wonderful events
in later years.

Kunio Hisada, Executive Director, GK Graphics
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« “Tokyo 2020 Basic Plan™February 2015, The Tokyo
Organising Committee of the Olympic and Paralym-
pic Games

- “Brand Protection Tokyo 2020 Games™ Ver.3.0, May
2016, The Tokyo Organising Committee of the Olym-
pic and Paralympic Games

+RIO 2016 : https://www.olympic.org/news/rio-2016

«Fonte Rio 2016[Atualizado] : http://comunicadores.
info/2012/08/22/fonte-rio-2016/

+How the 2016 Olympic Logo and Font Were Created :
http://99u.com/farticles/53580/how-the-2016-olympic
-logo-and-font-were-created
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Legacies Left by Rio 2016
Sumito Kohno

The Games of the 31st Olympiad and the 15th
Summer Paralympic Games were held in Rio de
Janeiro, Brazil in the summer 2016, marking the
first occasion for the Olympics and Paralympics
to be hosted in South America. Hosting the
Olympics and Paralympics often create an
opportunity for the host city to transform itself
into a new city. The Rio de Janeiro authority
developed Olympics-related facilities intending
to build sustainable properties for future gener-
ations. I visited the city from August 19 to 23,
to learn what it means to create Olympic lega-
cies in order to take some lessons from here to
refer to as we prepare for the Tokyo Olympics
in 2020, only three and half years away.

What kind of city is Rio de Janeiro? We may
think of carnivals, beaches, bossa nova, and so
on. It has the image of being a “charming city”,
both enchanting and sensual. Under the strong
sunshine, the city is full of a variety of sounds
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Rio de Janeiro surrounded by rich natural landscapes. Source: “Portal Brasil” 2016
http://www.brasil2016.gov.br/pt-br/galeria-de-fotos/parque-olimpico-da-barra-aereas-junho-de-2016
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and colorful art works. It is one of the most
beautiful tourist cities. Lying between the sea
and mountains, the city is listed as an exception-
al urban setting in the World Heritage sites.
There are, however, favelas or shantytowns, and
social problems including public disorder, a
stark gap between the rich and the poor, and
pollution. These negative aspects were reported
through the media in Japan. But I observed
efforts being made to alleviate these social prob-
lems and to enhance the value of the city.

Environmentally-Friendly City Development
Using Public Transportation Systems

Rio de Janeiro hosted the Earth Summit (UN
Conference on Environment and Development)
in 1992 and 2012, and is actively involved in
the organization of conferences on environmen-
tal issues. But the city itself cannot be said to be
a leading environmental city as it has problems
such as overly heavy dependence on motorcars
and water pollution. The city introduced the
Light Rail Transit system (LRT, next generation
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streetcar) and Bus Rapid Transit system (BRT)
as a means to break through the present situa-
tion and to develop into an environmentally
considerate city. It now attempts to systemize
transportation networks including subways to
increase the use rate of public transportation
systems in order to mitigate chronic traffic con-
gestion and to lower CO2 emissions,
Connecting the airport and city centers, the
LRT allows passengers to move with comfort
while viewing a cityscape almost at the same
view level as pedestrians. The BRT connects
coastal places and inland locations. Two buses
are connected and run on the bus lane, and bus
stations are equipped with ticket gates and full
height platform screen doors. It provides stan-
dard service as a railway system, and it can be
constructed at a lower cost than the subway. As
public transportation systems were operated
according to special time schedules during the
Olympics, transfers between LRT and subways
were not smooth. When they are consistently
operating on a regular basis and people come to
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use them as their main means of transportation,
the city will successfully take a step forward to
becoming an environmentally-friendly city.

Environmental Design Creating Pedestrian-
Centered Festivity
The greatest in scale among legacy development
projects is the redevelopment of the Porto Mar-
avilha area. The notable building here is the
“Museum of Tomorrow” on the pier. Designed
by architect Santiago Calatrava with the motif
of plants, the building is very unique. An art
museum was built, former warehouses were
renovated, and plazas were opened for people
to relax. Before the project, there were ruin-like
warehouses under the express highway. It was
the most dangerous area in Rio de Janeiro.
Under the project, the express highway was
removed, and LRT lines were introduced on the
ground. As a result, people have come to visit
here, and the area has been revived as a festive
center.

Designs in the redevelopment area are consid-

18 GK Report No.31

ered from the pedestrians’ eye level. There are
no fences, poles or other structures between the
LRT railways and pedestrians to obstruct the
landscape, except for some trees. Power for the
LRT is provided from the road surface. Struc-
tures that affect the landscape are limited to the
minimum. Similar scenes are often seen in cities
in Europe taking advantage of the surrounding
environment. As the psychological distance

Wi e BTFRY LTHASRELRT.

LRT introduced as a new means of transportation.

ba—wrAr—icil@E
hie LRTEEFOFFA .

LRT stations considering
human scale designs.

between LRT trains and pedestrians is short,
people seem to feel a sense of attachment to the
train. While consideration to safety is essential,
in Japan it is overly emphasized and we should
reconsider designing public spaces in which
pedestrians feel comfortable, and review the
relation between public transportation systems
and pedestrians.

LRT stations are simple, but they are func-
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tional with human scale consideration as seen in
the symbolic light poles showing the stations,
the use of wood, patterned glass roofs providing
shade from strong sun rays, and floor lights
showing the stop positions.

The unique feature of the redevelopment area
is a huge graffiti on the wall of the existing
building. The faces of indigenous people in the
five continents are colorfully painted. The graf-
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fiti is now a photo spot drawing crowds to take
photos there, By making the huge graffiti with
human warmth as one of the attractive spots, a
Latin American charm is added to the redevel-
opment of the area.

Behind the newly developed area, there are
places where people cannot walk safely. After
the Olympics, other programs will be needed to
maintain the festivity of the newborn area and
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Left: “Museum of Tomorrow,” the symbol of the rede-
velopment area.

Right: Huge graffiti on the wall of a building.
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to spread it to neighboring areas, to promote
the use of plazas and social activities along the
streets, and to introduce new businesses.

Signs as Urban Infrastructure

To help tourists to look around a city, guide
signs and benches and other street furniture are
essential urban infrastructure. In particular,
guide signs motivate visitors to walk around. I
found many newly installed guide signs at street
corners. They were prepared by Applied Way-
finding, an international consultancy firm
specializing in guide signs. The firm was
involved in the signage system for London (Leg-
ible London), one of the standard guide signs.
In Rio de Janeiro, the firm adopted the “Walk
Rio” system showing, in an easy way, routes
connecting tourist facilities and a coastal line
route covering attractive points along the coast.
Emphasizing the convenience of tourists, guide
signs are installed at necessary locations, the
designs for the signs are of high quality and the
signs are legible with the minimum information.
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As in the case of London, the consultancy firm
conducted a research survey, and prepared an
elaborate signage. With the guide signs, tourists
as well as local people can actively enjoy walk-
ing around the city. It is now proven that the
guide sign has brought economic benefits to the
city.

What about guide signs in Tokyo? Recently,
efforts have been made to standardize the con-
tents of signs. However, because the authorities
responsible for guide signs vary according to the
authority to manage roads, standardized guide
signs are limited in number even within the
same city in Tokyo. The arrow-shaped signs are
often used in other countries and easily recog-
nized by foreign visitors, but they are not well
established in Tokyo. Therefore, guide signs in
Tokyo should be reviewed in order to upgrade
the urban infrastructure.

New Attempts in Designing Temporary Struc-
tures
What was noted in the Olympic stadiums as a

A BAREAERWTTF S
5 hikeRW¥1,

. Guide signs focusing on tourism.

rea DR T LERT 5 Walk Riol E\W5 ¥
AFAERY AN CTHD, BHicESE
BWEEAY A ELT. BERBHITY A
yHR@EIh, BB ICHERsELhERR
HETHRSLTL BXREV. v FrFEE
FWilizV—FL, WFTHORIT A RHHE
iz, 2L 0B E TR, Bt
Hrh R T AL ST REL 2B, ZOZLT
BENTL»EHIHL TS AR EELT
LBRESh TS,
WHEBMOBAY A L IZE5E 55, EE, #
AAROEMELRHENLTHER, BROE
BEBICRAY A OB EBRE B D,
RETEXBETH, B LeRROEA

means of sustainable development was the use
of temporary structures. The Aquatics Center
(swimming) and the Future Arena (handball) in
the Barra Olympic Park were designed with the
concept of “nomadic architecture.” After the
Olympics, construction materials, elevators,
toilets and other equipment will be dismantled
and reused for schools and swimming pools in
other areas. In the London Olympics in 2012,
some parts of audience seats were of temporary
structures considering that the size of the stadi-
um would be reduced for smaller scale events
after the Olympics. This architectural method
to use a stadium for other purposes will become
a new way of legacy development applicable to
future Olympics. Diverse temporary buildings
and structures are required for holding the
Olympics. The concept of “temporary struc-
tures” is linked with Japanese culture and tradi-
tional architecture. It does not mean that design
can be slighted in preparing temporary struc-
tures. They should be designed as elements of
the landscape. The Olympics in Tokyo 2020
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Future Arena in Olympic Park to be used as a school after the Olympics. Source: “Portal Brasil” 2016
http:/fwww.brasil2016.gov.br/pt-br/galeria-de-fotos/parque-olimpico-da-barra-aereas-junho-de-2016

will be a good opportunity to design “tempo-
rary structures” featuring Japanese culture that
serve as a standard for the world.

Toward Tokyo Olympics 2020

Legacy development in Rio de Janeiro began
with the plan to turn the city into an environ-
mentally-and-pedestrian-friendly place, while
retaining the image of a “charming city.” In the
future, how to make use of legacies is ques-
tioned.

For legacy development in Tokyo, we need to
have a comprehensive perspective to look over
the Olympic sites, and to have an interdisciplin-
ary perspective to ensure unity in the develop-
ment plan. In order to improve a city, a mecha-
nism that keeps people involved in city planning
for a long time is needed. To find the charms of
a city, interaction with local people is essential.
People and volunteers I met in Rio de Janeiro
were cheerful and friendly, and highly hospita-
ble. Forging common consciousness among
citizens about their city will encourage visitors

to feel like visiting the city again.

Sumito Kohno, Director, GK Sekkei
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Friendly and highly hospitable City Hosts and volun-
teer guides.
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Urban Design of Tokyo toward 2020
Takenori Suda

Tokyo - Front Runner in Urban Design
In 2016, the movie “Your Name.” became a
record hit in many countries in the world. The
“Sign Ring” in Nishi Shinjuku that appeared in
the movie as a symbol of the city is a traffic sign
facility which was designed by GK Sekkei.

GK Sekkei began its work on the philosophy
of “Dougu Environmental Theory” which advo-
cates the systemization of Dougu in urban envi-
ronments and creation of a new landscape with
Dougu based on new functionalism. “Dougu”
(*1) have the potential to become a system
through the aggregation of units, functional
completeness as individual units, temporariness
as transformable units, mobility enabling them
to be placed anywhere, and mass productivity.
The attitude to find the “beauty of order” in
forms can be said to be the base of modern
design. Our proposals for new city environ-
ments have been based on the incorporation of
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these properties of Dougu and aesthetics of
modernism. The “Sign Ring” at Nishi Shinjuku
is a culmination of Dougu and modern design
by combining various traffic control functions
in a symbolic form.

Now, incited by “Your Name.” and the pow-
erful software of Japan, people in Japan and the
world share the desire “I want to see and enjoy
Tokyo.” How can we respond appropriately to
fulfill their desires? Our responses need to be
more than beautiful forms with enhanced func-
tionality. The Tokyo Olympic and Paralympic
Games in 2020 are first-class sport events. They
give us the impetus to respond to people’s
desires to make a safe and comfortable visit to
Tokyo to enjoy its varicolored history and
culture. This metropolis, Tokyo, with its conur-
bation and teeming masses of people, must be
forward-thinking and pay full consideration to
the future in its urban design planning.

From a City that Builds Urban Infrastructure
to a City in which to Enjoy Using the Infra-
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structure

Tokyo is a highly temporary and fluid city in
terms of buildings. In Europe, buildings in city
centers are in use for 300 or 400 years, but in
Tokyo, many buildings are rebuilt after 30 to 40
years.

With that in mind, one might ask what about
the sphere of urban environmental design that
GK Sekkei has made its main field of specializa-
tion? With the downward spiral of social capi-
tal investment, it is said that infrastructure
development is shifting from the “flow-type
urban infrastructure” based on mass consump-
tion to “stock-type urban infrastructure” to
construct and maintain truly valuable structures
for long-term use. Certainly, infrastructure
cannot be replaced as frequently as buildings.
Without foresight and a solid concept for future
development, the urban infrastructure will not
keep pace with the speed of technological inno-
vation. In urban environmental design, which is
created on the infrastructure, temporariness and
adjustability containing the time concept of
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sustainability are important elements so that
design works can be changed and replaced as
time passes.

In this sense, future urban designs need to be
forward-thinking and focused on effectively
using the infrastructure that is built necessarily,
to enhance the quality of living in the city and
to help people to enjoy their lives. Here, GK
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Sekkei’s viewpoint of “Dougu Environment
Theory” should be applied to the creation of all
elements that are required in roads, squares, and
other urban spaces ensuring that they are mass
producible units, that they are appropriately
temporary and adjustable while maintaining
mathematical conformity in forms.
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A City where People Can Enjoy Uninhibited
Movement and Amusement
We are involved in some projects already in
progress toward 2020, with the key phrase “a
city where people can enjoy uninhibited move-
ment and amusement.”

The Bus Rapid Transit (BRT) is a public
transportation system connecting the city center
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and the waterfront district that will be intro-
duced. By creating bus priority lanes and using
articulated buses, the intention is that we will be
able to provide regular and rapid services for
passenger convenience and comfort. During the
2020 Tokyo Olympic and Paralympic Games,
the buses will facilitate the smooth transporta-
tion of athletes and spectators. And after the
Games, the BRT will serve as a basic transporta-
tion network for tourists and people living in
the waterfront district. GK Sekkei is responsi-
ble for the total design of the new transporta-
tion system, By introducing the “mobile
Dougu” into a mature city, we would like to add
a function to help passengers enjoy moving
freely in the city from the moment when they
feel like riding on it to the moment they get off.
We are currently planning this system from a
total design perspective so that passengers can
enjoy seamless services.

Tokyo is a prominent water city. In the
process of modernization, after the Meiji period
(1868-1912), the development of railways,
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growth in road traffic, and placement of facto-
ries and other industrial facilities along Tokyo
Bay, the city lost many of the features that
distinguished it as a city of water. Of critical
importance in this was the construction of the
Metropolitan Express Highway struggling to be
completed in time for the 1964 Tokyo Olym-
pics. In order to contain expenditures, and to
avoid costly time delays due to complications in
land acquisition, express highways were con-
structed above the rivers, as a result, people
have become indifferent to the natural water-
ways of the city.

Taking advantage of the opportunity of the
2020 Tokyo Olympic and Paralympic Games,
we are intending to restore Tokyo’s stature as a
city of water. As part of the revival of the city’s
waterway culture, we are proposing a revival of
a waterway transportation system. By network-
ing canals and watercourses in Tokyo as well as
building a floating stage in the Bay area of the
Olympic site, we hope to facilitate interaction
between visitors.
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Demand is growing to redevelop surplus road
spaces and open spaces because of population
aging and decline, as well as decreasing automo-
biles in number. The government is relaxing
regulations in the use these spaces to respond to
growing needs. On the private level, the use of
roads and public open spaces are attempted in
many ways in cooperation with business corpo-
rations and shop associations. GK Sekkei took
part in the “Shinjuku Share Lounge & Tokyo”
project that was created by a private sector
initiative. It was carried out as a social experi-
ment to create festivity in a space, and to ex-
pand the use of the space. We designed mobile
street furniture to place on the street in the busi-
ness center in Shinjuku to be used as equipment
for various programs and to create a space
where people can relax comfortably.

At this time in Japan, the use of roads is
severely restricted and only a limited set of
activities are permitted. Considering that the
number of cars on the road will decrease in the
future, it is urgent to devise ways to make use of
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surplus road spaces. The above project will
provide the prototype for it. In 2020, it is fore-
seen that new ways of using roads, squares and
other public spaces can be observed.

Legacy of Tokyo to be Left by the 2020 Games
The tables and charts of Japan’s economic indi-
cators show mostly stable or declining trends.
Despite this gloomy picture, one remarkable rise
is shown. That is the growing number of
visitors to Japan. After a drop to 6.2 million in
2011 after the Great East Japan Earthquake, the
number of foreign visitors continued to grow
until exceeding 23 million in 2016. The target
of “20 million visitors in 2020” that had been
set by the government was realized much earlier
than expected. It is predicted that the number
will continue to grow, and it is forecast that the
number of visitors may amount to 40 million in
the year 2020.

It is clear that traveling in Tokyo will be con-
fusing. In order to enhance transportation ease,
effective use of roads and even waterways must
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Shinjuku Share Lounge

be considered. Public transportation systems
and information and guide systems should be
reorganized for ease and efficiency. It is no
longer necessary for the national events in
Tokyo as a mature city to boast its urban infra-
structure. We should show that what we can do
with the existing infrastructure for people’s city
activities.

In addition to our conventional role to pro-
duce beautiful spaces and objects, as urban
environmental designers we must take on a new
role, to design programs and systems to remind
people of their strong tie with the city, and to
inspire them to begin and carefully expand new
activities there.

1 believe that “Dougu Environmental Theory”
will show its strength to respond to people’s
desires to visit, enjoy, and move around freely in
Tokyo, and a desire to work on something in
Tokyo. By changing our approach from the
“scrap and build” style of city development and
embracing the “Dougu Environmental Theory”
with its concept of time, we can realize the
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beauty and enhance the value of the city. This
will become the legacy of Tokyo for the future.

Qur best gesture of hospitality would be to
prepare an urban design that helps people fully
enjoy Tokyo.

Takenori Suda, President, GK Sekkei

*1) Dougu: The late Kenji Ekuan, a founder of the GK
Design Group advocated Douguology, the theory on
implements, in which he set forth the principle of GK
design activities as “things become Dougn when they
are given beauty and a purpose for being, and humans
find a way to enhance their living upon obtaining
Dougu.” We can conceive of everything from small
daily necessities to large cities as Dougn.
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Beyond Technology and Design 6
Dougu for Learning Mechanisms
Takahiro Shinkai

Computerized Implements

It has been about 40 years since people began
putting “brains” inside a variety of implements.
At present, they are connected with information
networks under the Internet of Things (IoT),
and it is expected that in the near future, they
will be antonomously operated by artificial
intelligence (AI).

High-grade intelligence is included in house-
hold electric apparatuses such as TVs and air
conditioners, as well as vehicles including auto-
mobiles and trains, However, we are hardly
aware that these are information devices.
Implements are primarily meant to enrich peo-
ple’s lives, and they should be close to users who
know how they work.

Is it appropriate for people to use household
apparatuses without understanding how they
work? And to entrust our lives to vehicles with-
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out fully knowing how they work? When asked
by our children and grandchildren “How does
this machine move?” what answer can we give?
Is it too much to say that we should become
aware (or have people become aware) of the
risks we face in continuing to use things even
when we don’t understand their mechanisms.

To Know Mechanisms

The Ministry of Education, Culture, Sports, and
Science and Technology announced last year its
plan to introduce programming education in
elementary school as a compulsory subject in
the 2020 school year. Programming education
is already incorporated in many countries in the
west. In Japan, “measurement and control by
programming” is taught as a compulsory Indus-
trial Arts and Homemaking subject in junior
high school.

If children understand how a video game is
created and how the game software is working
within a game machine, they may become able
to exercise their ingenuity to produce something

better. It is for this reason that it is necessary for
us to have an understanding of a mechanism to
use or produce an implement.

To Design Learning
As the computer is a new field of learning, even
grownups, except for specialists, have the same
level of understanding as children, In other
words, we must begin to make play tools which
can be understood by both adults and children.
Currently, the educational material most
widely used for programming education classes
is Scratch programming language developed by
the Lifelong Kindergarten Group at the MIT
Media Lab in 2006. Scratch helps both adults
and children together to visually learn program-
ming, and it is also considered to incite a desire
among children to want to learn it themselves.
It is significant that through making a simple
game themselves, they can gain the satisfaction
of achieving something which seems to require
an understanding and knowledge of technology.
In 2001, GK Tech designed and produced an
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exhibit named the “Hands-on Model of the
Internet” to show the mechanism of the Internet
with the movements of balls at the National
Museum of Emerging Science and Innovation in
Tokyo. The purpose of this was to help visitors
better understand how the Internet works when
people thought that the Internet belonged only
to the world of personal computers, and very
few expected that it would become an indis-
pensable information infrastructure. This
exhibit was meaningful to help visitors under-
stand with their hands what is happening in an
invisible world, and spontaneously learn about
the Internet system.

Beyond Learning

Helping children learn the mechanisms implies
developing human resources who can make
these implements in the future. At the same
time, to know mechanisms and to acquire ways
of thinking will help them understand imple-
ments that already exist around them and to use
them properly. Further, they will be equipped
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with the capability to solve problems. Teaching
programming, for example, does not aim only
at teaching programming skills, but through
developing logical thinking and the ability to
think like a programmer, children will develop
the capability to conceive ideas and find solu-
tions.

Designers are expected to provide children
with an environment which sparks an interest
to learn on their own initiative with the inten-
tion of developing their understanding and
ways of thinking.

It is part of our role to nurture the seeds of
their creativity to enable Japan to put forward
sustainable industrial creations.

Takahiro Shinkai, Manager, GK Tech

Beyond Technology and Design 6
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GK President Tanaka Spoke at World Design
Capital Taipei 2016

Kazuo Tanaka, president / CEO of the GK Design Group de-
livered a keynote speech before the audience of 3,000 peo-
ple at the main event International Design Policy Confer-
ence in the World Design Capital Taipei 2016, organized by
the International Council of Societies of Industrial Design
(ICSID). The World Design Capital was initiated in 2008 as
a program to promote urban development with design.
The target city is designated by ICSID. For the conference,
Taipei city chose "Adaptive City—Design in Motion” as
the main theme, and president Tanaka appeared in the
session named “Design for Sustainable Cities,” and dis-
cussed the individual characters of cities and the function
of transportation. At the opening ceremony of the confer-
ence, president Tsai Ing-wen of Taiwan was present to
give the conference recognition as a national design
event.

| HErhitRA World Industrial Design
Conference 2016(C7" X M8
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GK President Tanaka Attended World Industrial
Design Conference as a Guest

GK president Tanaka was invited to attend the 1st World
Industrial Design Conferance, the first international indus-
trial design conference led by the Chinese government,
held in Hangzhou in China from November 30 to Decem-
ber 4, 2016. It is a worldwide design event in which the
China Industrial Design Association and more than 20
other national and local organizations, universities and
corporations participated. Tanaka was among the speak-
ers at the World Design Development Round Table Sum-
mit. The conference was instituted as an international
platform to reconsider design concepts, integrate design
with the economy and socisty, and to promote develop-
ment in the field of design. At the opening event, deputy
prime minister Ma Kai of The People’s Republic of China
spoke powerfully, “Design gives power to the develop-
ment of the world. The government of China gives full
support to the promotion of the design industry. China
will make a great shift from a country of manufacturing to
that of creation, and the government will provide the infra-
structure to promote diverse kinds of innovation and in-
dustrial development.”
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Lecture Meetings at the Multi-Purpose Space
P-Room

GK Design Group holds lecture meetings at P-Room, a
multipurpose space within the office building, inviting
opinion leaders from various specialty fields. These lec-
ture meetings are mainly meant for GK staff members to
give valuable opportunities to obtain knowledge and per-
spectives beyond their specialties. They help improve the
comprehensiveness and creativity of the GK Design
Group.

Recent lecture mestings are as below:

«Ms. Hideko Fujimoto (Professor at Kyoto City University
of Arts)
“Urban Public Transportation Design in Europe. What the
research on Urban Public Transportation Design in Europe
- Covering Sixteen Cities in Seven European Countries is
Telling us ="

«Mr. Yoshifumi Ishikawa (Senlor General Manager, Design

Center Canon Inc.)
“The DNA of Canon Industrial Design — Japanese Spirit
with Western Learning ="

«Mr. Akihiro Nagaya (Executive Officer of Yamaha Motor
Ca., Ltd., Chief General Manager, Design Section)
“HATSU-suru Designs and Design Management”

[ %=

BA%ETE  Ms. Hideko Fujimoto

BJIEXE Mr. Yoshifumi Ishikawa

REREE  Mr. Akihiro Nagaya
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Participation as a Judge in Design Award in Tur-
key

Takehiko Yogo, CEO of GK Dynamics was a member of the
Jury for the “Design Turkey Industrial Design Awards
2016”. This award was instituted jointly by the Ministry of
Economy, The Turkish Exporter’'s Assembly, and the In-
dustrial Designers Society of Turkey. The Award was in-
tended to show the public that creation of excellent de-
signs reflecting the needs of users, and offering added
value and compaetitiveness would benefit both society and
industry in general in Turkey. The award contest has been
conducted biennially since 2008.
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GK Design Group Held a Joint Company Infor-
mation Session for Potential Employees

On October 21, 2016, the GK Design Group held joint com-
pany information sessions at the GK Design Group office
in Tokyo and at the GK Kyoto office in Kyoto for those who
are interested in working for member companies of the
GK Design Group in 2018. It was the first opportunity for
GK member companies to have joint information meet-
ings. The number of students attending the meetings was
much larger than expected. The GK Design Group will
continue to hold such meetings.
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Good Design Best 100 for 2016

At the Good Design Awards for 2016 sponsored by the
Japan Institute of Design Promotion, Good Design Best
100 works were selected from among Good Design Award
winning works.

From GK, the following two works were selectaed to be
among the Good Design Best 100.

« GK Kyoto: “eS Cabinet” — The evolutionary storage —
(Itoki Corporation). Security cabinets with keyless auto-
matically lockable doors. A new generation of storage
furniture equipped with a mechanism against earth-
quakes.

+ GK Dynamics: Motorcycle “XSR900” {Yamaha Motor Co.,
Ltd.). It has a traditional style called “Neo-Retro” with
which the most advanced technology is combined.
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“Toyama Loop Line” was Awarded the Civil En-
gineering Design Prize 2016 by the Landscape
and Design Committee.

The “Toyama Loop Line” in Toyama city designed in col-
laboration by GK Sekkei, GK Industrial Design, GK Design
Soken Hiroshima and others won the Civil Engineering De-
sign Prize 2016 presented by the Landscape and Design
Committee of the “Japan Society of Civil Engineers
(JSCE)". For this project, GK created a unified design con-
cept that included the design of the Light-Rail Transit, the
space along the railroad track and, streets as well as spac-
es along the streets in total. The committee commented
on the project, “efforts to realize a total design resulted in a
favorable landscape.” This work is representative of the
total design philosophy that GK is addressing. The experi-
ence and achievements were applied to the “Niigata City
BRT Total Design” implemented when a new Bus Rapid
Transit system was introduced in Niigata city.
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“XSR900” Received the Special Award in Auto
Color Award 2016

Yamaha's motorcycle “XSR900” was awarded the Special
Award in the vehicle color design contest “Auto Color
Award 2016" sponsored by the Japan Fashion Color Asso-
ciation (JAFCA). GK Dynamics designed the motorcycl
and received the same award two consecutive years. For
2016, Yamaha submitted its scooter “Vino Deluxe” togeth-
er with “XSR900" as it was designed under the theme of
Yamaha’s CMFG (color, material, finish and graphics) De-
sign Strategy. The jury d, “CMF el re-
quired for motorcycles are different from 4-wheel vehicles,
and Yamaha presented unique designs. In particular,
XSR900 is noted for its crafts-like designs applying Yama-
ha's for pre li Craft-
ing is a keyword for today.”
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Yamaha “YZF-R1” Selected as a “Winner” in
German Design Award

Super sports model “YZF-R1”, the flagship motorbike of
Yamaha Motor Co., Ltd. which was designed by GK Dy-
namics received the “Winner” award in the transportation
category of the German Design Award 2016, which is
equivalent with an award of excellence. The German De-
sign Council recommends entries-to-be from among de-
signs with an established reputation in the world. There-
fore, it is an Internationally authorized contest into which
only recommended works can entar. The “Winners” are
selected by the jury from respective categories. In 2016,
the “Winners” were selected from among more than 4,000
entries.
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Takara Holdings Inc. 90th Anniversary Sho Chiku
Bai Junmai Daiginjo Bottle

Takara Holdings Inc.

GK Industrial Design

The bottle, designed by GK Industrial Design was
specially prepared for “Sho Chiku Bai", the top-quality
sake which would be used as a gift to celebrate the 90th
anniversary of Takara Holdings. The design concept
intended to express the quality of sake brewed from
rice grains that have been milled down to 20% of their
original size, as well as a flowery atmosphere as a
memorial gift to present the refined style of a rice wine
brewer in Kyoto.
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Package Design for KYOTO KINTSUBA
Polaris Corporation
GK Kyoto

GK Kyoto designed packages for a Japanese sweet
called Kintsuba which are sold as souvenirs in the
“Umi no Kyoto” {Kyoto by the Sea) area in the northern
part of Kyoto prefi e. Jap patterns associ i
with silk crepe, a special product of the region, are
designed anew and applied to the boxes. The design

was intended to please women customers of all ages bl .
to select what to buy. Packages can be reused as .
containers to enjoy Japanese sweets. -
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Haier mini washer lll
Haler
GK Shanghai

GK Shanghai designed Haier’s third generation
mini-washing machine. A form with a soft appearance
was applied with the unified design code for the
mini-washer series. With an elegant finish, it has a
warm-water washing function and a touch-panel
operating system. It won the 2016 China Red Star
Design Award by the China Red Star Design Award
Committee.
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Thermos Foogo series Tritan Straw Mug BBSC-240
Thermos {China) Houseware Co. Ltd
GK Shanghai

GK Shanghai designed the exterior of theThermos’ cup
for small children. With the motif of a cute animal,
consideration was given for the safety of children to
allow easy holding and prevent it from slipping from
their hands. Its one-touch opening allows a child to
drink easily, and the memory on the bottle shows the
amount of water inside. The silicon rabbit ears are safe
for children to bite, and chewing on them helps them
when they are teething.
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Sanada x GK Dynamics Project 01

— Artificial Leg Cover Production -

Independent Research

GK Dynamics

This is a joint project with paralympic tennis player
Takashi Sanada and GK Dynamics to produce an attach-
ment cover for Sanada’s prosthesis. We produced this
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Hydraulic Excavator [LEGEST SERIES SH250-7]
SUMITOMO (SHI) CONSTRUCTION MACHINERY
CO.,LTD

GK Industrial Design

Model change of the hydraulic excavator by SUMITO-
MO CONSTRUCTION MACHINERY CO., LTD. With

increasingly stringent emission control regulations

being implemented every year, parts of the engine of

the SH250-7 Series had to be changed to meet the

newest regulations. A higher engine house {(machine

body) and changes in the exterior proportions resulted,
Consideration was given to coordinating balance

between the taller engine house and achieving the

goals for kinematical performance, operability, and

solidity that the company wants to achieve.

]
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THE DRIVE?
Yamaha Motor Co., Ltd.
GK Design Intemational

After nearly 10 years in productionYamaha launched a
new model of its gasoline-engine operated golf car.
The new Drive? fleet, using QuieTech EFI, has a range of
cars whose quietness exceeds existing gasoline engine
cars to the extent of being comparable with electric
vehicles. Greater passenger comfort has been
achieved by reducing the weight of the components
housed under the suspension spring. Additionally, the
larger inspection door in the rear part of the body
allows better maintenance.
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The Consolidation Project of Signage for Oyama
Isehara City and ODAKYU Agency Inc.
GK Graphics

This is a project to unify the designs of the 22 existing
guide signs and newly added guide signs around Mt.
Oyama, a well-known mountain in Kanagawa prefec-
ture, from the nearest train station to the mountain top.
GK Graphics designed a vertical arrow-type signboard
on which information was to be given vertically follow-
ing the Japanese writing style, in place of conventional
faux wood signboards. Mt. Oyama prospered as the
center of Sangaku-shinko, a faith originally worship-
ping nature that developed as the syncretism of Shinto
and Buddhism, GK designed signs that emanate the
solemn and serene feelings that people bear toward Mt.
Fuji and Ise Jingu Shrine. They are now installed at
important spots along the route considering the
landscape of the quasi-national park.
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TakahamaTown “Total Design of the Sea”
Takahama Town in Fukui Prefecture
GK Kyoto

Wakasa Wada Beach in Fukui Prefecture was the first {in
Asia to be awarded) the Blue Flag by the Foundation
for Environmental Education (FEE). GK Kyoto had

been assigned with the sign system to meet the criteria
for the certification, and the preparation of the

landscaping vision for the Takahama town region.
Under the concept of “Frank Modern” GK Kyoto

created beachscape sign codes and the sign system for
the town. At events, it presented future beach images
and organized DIY workshops to create signs to be
applied in the town, to cooperate with the township to
mobilize local people to improve the environment of
the sea, the town and the landscapes.
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FUKUSHIMA INSTITUTE OF SURGICAL TRAIN-
ING (FIST)

EBM Corporation

GK Sekkei

The Fukushima Institute of Surgical Training is a facility
for R&D and manufacturing training devices for cardiac
surgery. As part of the post-Great East Japan Earth-
guake rehabilitation and subsidized by both the
Japanese national and Fukushima prefectural govern-
ments, this project is intended to further developments
in advanced medicine to create a sustainable facility,
GK Sekkei introduced a metabolic system in its spatial
program and structure to embody the concept of the
client, Engineering Based Medicine Corporation.
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Editor’s Note

As the Rio 2016 Olympic and Paralympic Games have just finished and
looking forward to the upcoming 2020 Tokyo Olympics, this issue
focuses on the theme of “National Projects and Design.” In past nation-
al projects, designers have consistently expanded the range of design
and displayed great professional competence through their challenging
attempts. For Osaka Expo’70, GK proposed street furniture and
signage, and forged public recognition that design should also be
applied to structures in outdoor settings. In this way a new genre of
public design evolved. Today, the fields and roles of design have greatly
expanded. What approach should be taken for national projects being
conducted in a mature nation? By proactively addressing the 2020
Tokyo Games, we will have an opportunity to have the significance of
design be widely recognized anew, and to convey the spirits of our
predecessors to coming generations.
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	GK Report Special_NO31_low_ページ_35
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