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The tomorrow of design
Kenji Ekuan

After the Industrial Revolution, started in Britain about 1760, the wave of
modernization had swept over European countries and many other parts of the
world and followed by Japan in late 19th century. The speed of the
modernization could not be explained as gradual one like ruffles, it was rather
swift and radical. It strongly influenced not only the change of industrial and
economic structures but also the change of lifestyles. Giving a formative
expression to a mechanically produced product greatly influenced the history
of art. Moreover, the worship of science, originated from Christianity, had
increasingly become firm, and the development of engineering had been very
much hailed by people as the incarnation of human desire centered by
convenience.

Producing things by hands had continued for multiple millennia to that era.
However, things intricately crafted were provided to some people of
privileged social class only. They competed their beauty among them in their
own ways of refinement and expressed the identity of a tribe. On the other
hand, humble and simple things had been used for people’s daily life other
than that for the privileged. However, the technical fineness of hand crafted
things had been produced through thousands of years of history. Every work
shows modest and beautiful form. Many of them were hinted by the formative
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appearance of nature such as flowers, fish and many other animals alike. They
were used carefully the more because they were not easy to get, and not
everybody could produce. Therefore many of them had even been given a
mythical feature. Though simple things were mainly produced by lower class
people, implements needed metal works were very hard to get for them. Even
in the case social classes were not conditioned, it was certain that producing
those things with metal works were still hard. The metal work processes
needed professional skill. However, since the Industrial Revolution, with the
help of mechanized production systems instead of human hands, many kinds
of products had been drastically propagated to masses but at the same time
humane feeling of products had faded away. Political trend also influenced the
easiness of getting products beyond social classes. Democratic system, that is.
When material things had been widely propagated, they had lessened
significance of physical expression of social classes and democratization of
material things had started. That means that even a jeans wore by the president
and the one wore by a worker made no difference. It also can be compared to
a popular saying in Japan “anybody even a war lord has to be naked to take a
bath.” When at least built things had become visually apparent, politics had
more evolved. This was a world wide trend. Industrial design worked.

In Japan, right after the political revolution a hundred sixty years ago, the

influence of the Industrial Revolution had been tremendous and together with
it the storm of modernism had swept all over Japan. So modernization and
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westernization of art and literal art in Japan followed the suit. Intriguing
enough, the finding of the significance of Japanese art by Westerners had to
wait till early part of the twentieth-century. Ukiyoe and architecture were also
like that. During World War II the technology had markedly developed in the
war industry, and it had resulted the stagnation of consumer fields. Since 1945
when Japan was defeated, consumer needs had been pursued, and an ideal
lifestyle had been utterly taken as American lifestyle because Japan had been
under the occupation of American armed forces. Parallel to that, with the
motto “customers are king,” consumer culture had emerged as a major social
trend and become ideals of the masses. Japanese destitute was that acute then.
Nobody knew the terminology “design,” and it was introduced since 1945.
Though Japan had a long history of art, the introduction of design was
considered as a promotional tool for exporting goods under governmental
guidance, and design had been isolated very far from the history of art.
Believe or not this was true story. Nevertheless, a notion that even a sauce pan
at the kitchen corner was appreciated as a piece of art had started to be
popular. They were not handcrafts too expensive for masses but daily goods
had turned to be a piece of art that people can obtain. Namely even design
became to be an object of artistic value. The phenomena of democratization of
art titled as design gradually permeated in people. Governmental promotion of
beauty of design to consumer needs, in the nation with two thousand years of
art history, now has been cornered into awkward position from academic
views. The relationship between daily life and design was not understood by
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people. It was very hard to fill the vacant spot of the aesthetic history in the
line of design because people took it for granted that design was a foreign
born culture and not the one traditional to Japan. In addition, the intervention
of government into art field was hardly concerned at that time. World famous
Ministry of Industry and International Trade of Japan directly brought it over
in after 1945. Consuming culture, emerged postwar under the name of
globalism, at last has come to cause world wide environmental pollution. The
situation has been very far from arguing aesthetic aspects for humans affected
by deteriorating nature and traffic accidents and so forth. It has even become
to the extent questioning human existence. The beauty of formative expression
through design has ceased the degree of its effect displayed in 1950s. A
problem seemed to be created in Japan when design argued merely economic
effect and could not join the nation’s art field boasting its history. Now it is
world perception that design is a total entity but not a part of something.
However, it had not been considered so in Japan before the war. “To sustain”
was a postwar motto.

I believe that the history of art, architecture and craft of Japan has old and
deep context. Design should be connected to the history of art and life. A
historical vacant spot should not be allowed. When design, used to promote
consumer culture, should be connected to the history, many ideas for
sustaining times might be found. There existed in Japan, the aesthetics of
simplicity and cohesion that making a form simple, things can be minimized
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in their size but powerful and beautiful. When such aesthetic spirit was
utilized, as if it is a part of human body, in product designs like cameras,
electric appliances and many others, they helped flattened post war economy
to rise. I believe that was a fact, along with progressing engineering and
material research, the pride of formative expressions, namely the pride of
design has been won. However that gaining has come only to encourage the
consuming culture and may not be able to save global crises. However, still
there is some possibility to save the environment from the crises.

The aesthetics of simplification and cohesion is the historic fact of Japanese
refined tradition, it will staunchly work toward future. When the aesthetics of
simplification and cohesion is capable to take world role, it means
globalization of local culture and localization of already globalized
civilization, and it is worth being raised as a cultural phenomena in evolved
style. The cohesion can save natural resources and lessen the load on the earth.
Nothing suits the earth better than the idea of cohesion. The simplification
makes an interface of a digital equipment easy to use even for aged people.
Since I have been struggling with IT equipment, this perception will be just
right stuff for me. I whish an earlier coming of full use of the idea. This goes
for “universal design” in reality. When I have come along with the thoughts, a
future scene emerges in my mind. When aesthetics of cohesion works for
saving resources, how about everything becomes weighing half, half in size of
present one? Houses and cities become far spacious, once lost nature returns.
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When all functions come to cohere, material world becomes smaller, and
respective things comes to be valued and evolves. Through the perception of
simplification, things will be influenced by local cultures and localities will be
distinctly expressed. For instance, a neat space will be structured when
Japanese tradition, such as tea ceremony, martial arts, Zen practice alike are
succeeded. Planning things with the perception is less problematic since many
historical examples in these fields will come to aid. The traditional plan of a
teahouse is a good example and there are unlimited ways of not-bore people.
City space might become remarkably beautiful, clear and placid. However so
far I have commented especially about a method creating Japanese culture,
making up one’s mind and going into action will need courage. Above all a
big business corporation needs the courage. There should be something
important beyond economy.

Though I stated earlier that design is isolated from the line of Japanese art
history and the vacant spot has to be filled by any means, I now sense the
possibility of rise of a new art history. That can be asserted as the art
renaissance happened to be motivated by the try to cope with environmental
crises. That is life staking beauty for humans.

Kenji Ekuan, Chairperson, GK Design Group
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Revitalization of a local community
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The news of the bankruptcy of Yubari city in Hokkaido had a great impact on
the nation. The picture of ruined public facilities repeatedly shown in TV news
was impressive. Accusing fingers tended point to poor city administration. But
considering that, the city had attempted to redevelop itself as a tourist city after
the closure of the coalmine, we cannot help feeling what a strong impact a
change in industrial structure on the worldwide level has exerted on one small
town. Efforts to revitalize local economies are repeated as society undergoes
changes.

As population aging progresses while the youth population decreases, and
concerns over regional gaps expand, similar problems may occur in any local
government. However, local communities are not managed by a local
government alone. In the community projects introduced here, there are many
cases in which people, business corporations and others are positively
participating. While interacting with these people, our methods of designing
have also been changing. By integrating the views of people who live and
operate businesses in a community, boundless potentiality will emerge. Samples
here will eloquently describe this fact.

As the lifestyle of going to a large suburban shopping complex for shoping,
and enjoying a holiday in a theme park is becoming a habit among people, the
value of traditional communities in their life is being forgotten. Now, it is
expected that design perform a role to draw out the potentiality of a community
in which people can feel vitality and pride.

(Isao Tezuka, Editor)
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Design can change a city -Revitalization of a
local community by total design of LRT
Isao Miyazawa

Background

Along with the construction of the Hokuriku
Shinkansen Line, the existing railway roads and
driveways around Toyama train station were going to
be rebuilt into consecutive multi-level crossings.
The Toyama city government realized that the city
needed a major redevelopment. As the initial step,
the mayor announced on May 15, 2003 that the local
Toyamako railway line would be turned into a tram,
as the number of users of the railway had been
declining as well as the frequency of its services.
Toyama city people have been much too dependent
on automobiles and the downtown districts are
sprawling into the outskirts where there is low
population density. To solve these problems, the city
government set forth a goal to “rebuild the city to be

compact with public transportation systems.” In
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November 2004, the tram obtained the certificate
and license to operate its railway business, and
Toyama Light Rail Co. Ltd. was established. At the
same time, the Toyama Light Rail Total Design
Team was formed consisting of GK Sekkei, GK
Industrial Design, Design Soken Hiroshima, and
Shimazu Environmental Graphics, a local design
firm. In parallel, the Total Design Review
Committee was established consisting of the Toyama
city government, interested individuals, and citizen
representatives. In 2004, the Total Design Review
Committee met five times to decide upon the designs
of the main items of the tram system. In 2005, the
execution drawing was prepared, necessary
fabrication was implemented and the project was
implemented. Thus, the service of Toyama Light
Rail began on April 29, 2006.

Purposes of the Total Design
The Toyama Light Rail aimed to revive the former
Toyamako Line as a trigger for the redevelopment of

LRT: Light Rail Transit
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Making use of the railway track of the former
Toyamako Line, the Toyama Light Rail enhanced its
convenience by adding new stations and improving
crossing points.

Toyama city. The purposes of the Total Design Team
were to make use of local resources such as nature,
food materials, history, local industries, to solve the
problems of the city by making the Light Rail the
engine to push forward the goal of making Toyama a
compact city with reliable public transportation
systems, and to design all the elements of the Light
Rail totally so that the urban environment would be
re-organized along the axis of the Light Rail. It also
aimed to bring about a groundswell of sentiment for
city redevelopment, and connect the city government
with the citizens through the designing process.

The concept for the line was “Toyama Creative
Line - Link City Redevelopment with Creating New
Values for Living in Toyama.” The goals were 1) to
create new cityscapes, 2) to create new life patterns
among people in Toyama city, 3) to rediscover local
assets, and 4) to create new local values. In all, it
was hoped that the Toyama Light Rail would
motivate people to use more public transportation

services instead of motorcars, and would help people,
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in particular the elderly, enjoy walking and living in
the city. The Team hoped to realize the transmission
of local information, the creation of new values and
cityscapes using local assets, and wished that the

citizens would be proud of its high quality design.

Joint Efforts by Citizens, Corporations and the
City Government

The Total Design Team devised support
systems to help citizens, corporations and the
local government to participate in the project in
order to incite their interest and develop their
sense of ownership in the Toyama Light Rail.
The city government was responsible for
improving the local environment, traffic plans,
environments along the Light Rail, and supporting
the tourism industry. Corporations were
responsible to invite and manage shops, plan and
manage advertisements, and to use the spaces on
the platforms effectively. Citizens were invited to

express their voices in the planning process of the
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Toyama Light Rail, to transmit information using
the spaces on the platforms and to organize the
Toyama Light Rail Fan Club. The Team tried to
reflect their views and desires in designing

component elements.

Concrete Designs

It was decided that all the elements would be
designed under one design concept and a design
policy for each element was prepared so that they
would create synergetic effects.
<Symbol Mark of the Sea>

To impress upon the citizens the feel that a new
Light Rail service replacing the former railway
line, the sea of Toyama Bay was chosen as the
symbol of new life, and the letter T for Toyama
was combined with for the visual identity (VI) of
the Toyama Light Rail. The VI plan contains the
symbol, corporate color, corporate name and
nickname, and the use of these elements were

compiled in the Design Manual. These elements
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are now applied to the Light Rail’s stationery, IC
card, uniform, leaflets, posters, etc.
<Train Design of an Advanced Image>

The body of the train is the most effective
element available to change a cityscape. A train
design that would be favored by people, and that
would give a new image to the city was required.
As the train bodies for the Toyama Light Rail
were imported from a foreign country, there were
restrictions in terms of design. The Total Design
Team selected four train body designs under the
criterion of uniqueness for the Toyama Light Rail
train, and the final selection was put on the ballot
for a vote by the people. White was chosen as the
basic color from Toyama’s landscape symbol of
the snow-covered mountains in the Japan Alps.
Seven accent colors were selected for the trains.
The sides of boarding doors on each train were
painted in one of the seven colors.
<Platforms as Information Bases>

The first priority in designing platforms was
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safety, as some of them were going to be built in
the center of streets. The design motifs for
platforms were winds and a mast, intended to
serve as the landmark of a neighboring district.
The wall on the platform is divided into three
bulletin boards: One for the railroad station
bearing the name of the station, map, timetable,
and neighboring tourist attractions, one for local
information and the rest for advertisements. For
the local information, graphics showing the
features of the neighborhood of a station by local
designers are posted with the sponsorship of local
corporations. This system was tested as a new
style of transmitting local information, and
characterizing a platform and neighboring district.
It was also an attempt to create advertisement and
environmental designs with participation by local
corporations.
<Publicity Plan to Raise Interest in the Toyama
Light Rail>

The Total Design Team prepared a publicity

THA v ELREZ S —LRTD b =¥ 74 i &k 24 HiR 2

A/ =T M EERIC TR &

ICERBBZT77 Y NAT—DEEN

EmN, HIcELEEREE5X 5.
FEEBEWh—YOREREHDFR

EHBIC D> TTPA Y INTWS,
A different accent color was applied

on the seven light rail trains on their

keynote color, snow-white. These

trains give changes and liveliness to

the city. The interior is colored in a

subdued tone, and careful attention is

given to the details of design such as

hand straps.

EWBNESKTERRETEY YRTAX LY
YIRILN— (FHAY BERES S T4 v R)
In this symbol, the feeling of vitality from the sea of

Toyama Bay and the T of Toyama are expressed.
(designed by Shimazu Environmental Graphics)
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Above: Publicity tools.
Left : A paper-craft work.
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Stations designed with the motif of a mast. On the
wall of each station, a space for a local feature is
provided. A design motif was designated for
respective spaces, and local graphic designers were
invited to submit their design ideas.
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plan to involve citizens and corporations that
would support city redevelopment in the planning
and construction process of the Toyama Light
Rail Line in order to help them understand the
significance of the Light Rail. The publicity plan
included public voting for the train body design,
the public submission of suggested nicknames,
and the opening ceremony. Publicity tools,
leaflets, posters, memorial IC cards, guidebooks
on places along the Line, novelties for the
opening ceremony, paper bags, special train
wrapping commemorating the start of operation,
and the pamphlet of the operations were created
with a uniform design. When these tools became
abundant in the city, people’s attention and
expectations increased. It is expected that the
power of interested people would become the

engine of future city redevelopment.

Designs have changed the streetscapes of
Toyama, and the mindset of citizens
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After it began operating, the Toyama Light Rail
received various awards. By December, the total
number of passengers amounted to 1.2 million. It
is less than one year old, and the city
redevelopment initiative has just begun. It is still
too early to actually find the results of the total
design. What the Total Design Team aimed for
was to help citizens understand the purpose of the
Light Rail, and the intention to redevelop the city,
by showing trains, platforms, IC cards, bulletin
boards showing local characteristics, souvenirs,
publications and so on in integrated designs.
Although it is still too early and too difficult to
evaluate the results, the atmosphere of the city is
changing for certain.

A Light Rail train against the background of a
canal and shining white mountains, motorcars
during rush hours and a Light Rail train, a Light
Rail train seen from the lobby of a hotel, modern
shining white trains with seven different accent

colors passing by are all in harmony with the
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historic cityscapes in Toyama city. They are
creating new scenes in the city. While watching
these scenes, a new kind of pride seems to be
growing in the minds of people.

This Light Rail Transit marks the first step of
the city redevelopment plan by public
transportation systems. The city government will
continue to connect the existing surface rail
systems, extend these systems both to north and
south in order to connect them with the
Shinkansen Line. The total design technique may
prove to be effective in putting universal design
into practice to cope with population aging.
When related elements are connected and
integrated, and when people come to understand
the purposes and take part in the redevelopment
of their city, the effect of the technique will be

really felt.

Isao Miyazawa, counselor, GK Sekkei
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Local business bases built by private corporations
-Hirobo Live Factory
Hisanori Mishima

Fuchu, a city of manufacturing

Fuchu city, Hiroshima prefecture is located at
90 km from Hiroshima city and 18 km from
Fukuyama city. The city was designated in 1963
as the Bingo Special Industrial Development Area,
and has developed as major manufacturing bases
of furniture, machinery, metal and textile
industries in the industrial belt along the Inland
Sea. At present, manufacturers such as Fuchu
Ryobi, Kitagawa Ironworks, and
Hirobo are supporting the city’s self-reliance.

In order to activate the local economy together
with local industries, the Fuchu Chamber of

Furniture,

Commerce and Industry began in 2006 to develop
a brand of Fuchu furniture under the Japan Brand
Development Support Scheme. Taking advantage
of the presence of manufacturing industries, the
Chamber of Commerce and Industry is promoting
“industrial tourism” by organizing “open factory”
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events to allow visitors to observe or experience
the actual manufacturing processes.

Hirobo Live Factory, a model studio opened to
the public

Hirobo, one of the major corporations in Fuchu
city, opened its new factory, the Hirobo Live
Factory on May 8, 2006 as a base of “industrial
tourism,” and as a base to further enhance its
brand. Design Soken Hiroshima was involved in
the whole process of the project from landscaping,
construction, exhibit planning and designs which
took 2 years from conception to completion.

The main product of Hirobo is a radio-
controlled helicopter, and a helicopter for aerial
crop dusting, which has the world’s number one
share. Currently, Hirobo is developing a robotic
helicopter loaded with a self-controlling computer
system.

The Hirobo Live Factory is located on a hill
overlooking the city center of Fuchu. It consists
of three portions, a factory manufacturing radio
controlled helicopters, a gallery + a restaurant

EIRIE L CESZ EBTELIHEXRINGD
5%oTWVW5, EVRAREEBLOY
T =Ttz A&, DI H DY
THHMLTEEAFET S E L DI,
BT 5 P a v~ 2R L7 X
YTV EERRLZIENTES, 7.
THMIchsa7R L —vavih—)L
Tk, EIIc T oo h A Rv b
DHEINTE O, EEEDEY 77— il
NIEREONGREDRTA M T L—vi
O 39 —0vay 7TRKEBT 5
LI TE S,

toR— ol s Lo 5
nreuflX—=947777F)—1Z
L0 R—2IZRICOBRDIBERTFIC LT
22LE, ZOMERPINRH ORI
O VIR S TREEEEEE /|
W—{RIZD 753 % %2/ (Sequence
Structure) & LTTFH¥A4 v ENTWn3
B ZIE, SE>» ST Of L3I
M CERLTHETWEH 7 ADET
ZEICIE, BEARITERR 2 a v~ &
JBRLIEZAAAL R—AX 7= D,
Co%EMIE TR EEE ) 2D
R R=FA4A T 777 ) —%R
22 E 2o T 5,

7. —fRICBHP N T2 HIBLT

serving genuine French cuisine, and an open
square where children can fly model planes.
Business visitors and Industrial tourists can
observe the assembly factory and the model
planes and radio helicopters exhibited in the
gallery. In the Collaboration Hall within the
factory, events are held regularly, including
workshops for family visitors to create light
planes.

It was constructed as a development base for
both Hirobo and Fuchu city. Considering that the
company’s products try to help us realize our
dreams of flying in the air, and the location on the
hill, the landscape design concept of the Hirobo
Live Factory was a sequential structure in which
the sky, light, city center and products are
connected.

In the glass-covered corridor that seems to be
extending downward to the city and upward to the
sky is the Sky Boy Gallery displaying model
planes and radio-controlled helicopters. This
gallery symbolizes the Hirobo Live Factory
connecting the sky, light, city center and products.
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Gallery + Restaurant to enjoy genuine French cuisine and a night view of the Fuchu city
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Above: Model planes displayed in the Gallery +
Restaurant

Right: Children flying light planes in the open plaza
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Assembly plant of unmanned helicopters for industrial use
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Exhibits in the Sky Boy Gallery
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Sequence Structure

FHRHEOHEEICH > THUTZHZADET
Glass-walled corridor extending toward Fuchu city center and the sky
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Other than this, the assembly plant, and the
gallery + restaurant are placed as live points in the
sequential structure.

The Hirobo Live Factory was designed to be
open to the public, and is equipped with facilities
to provide the visitors with valuable experiences
and time for things such as to enjoy making things.

Urban development by the private sector

A city grows by the government developing its
infrastructure such as roads, districts, parks, etc.,
and the private sector making use of the
infrastructure. The operation bases and
commercial facilities developed by the private
sector can be used for creative activities without
being restricted in terms of “services for public
benefits,” and they can make greater contributions
to the activation of the local economic and social
life. For local city development, industries play
essential roles. For redeveloping a city, it is
important to restructure the existing local
industries and to

involve them in local

management.
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The Hirobo Live Factory is initial activity to
reactivate Fuchu city. In the efforts, a key point
for success is how to design places with high

“experiential value.” It is important for corporations
to participate in local management with an aim to
build a city with high “experiential value” to
establish their respective operation bases so that a
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profit circulation system within a locality can be
re-established.

Hisanori Mishima, Director, Design Soken
Hiroshima
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Cityscape improvements outdoor
advertisements

Toshihiko Irie

using

Due to budgetary constraints, both the national
and local governments increasingly commission
parts of their services to the private sector. Public-
Private Partnership (PPP) in public services is
drawing attention as a new local management
technique. They are typically implemented in such
ways that designated private corporations manage
public facilities built by the governments, that both
governmental and private agencies compete
through bids for contracts to run public facilities,
and that private funds are used for infrastructure
development (PFI).
program funded by using advertisements at bus
stops is a PPP method to finance the management
of road facilities which had been paid for by
taxpayers with income from advertising rates.
Here, the example of advertisements at bus stops

A cityscape improvement

by MCDecaux will be briefed, and problems to
introduce the system to Japan will be presented.
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Outline of the scheme

The scheme wuses profits gained from
advertisements at a bus stop to design and
manufacture street furniture (bus stops, toilets,
signs, etc.) to facilitate users’ convenience and to
improve cityscapes. Jean Claude Decaux, the
founder of JCDecaux in France initiated this model
in 1964. This system is commonly in use in the
western countries at present.
Ministry of Land,

Transportation and the National Policy Agency

In Japan, the
Infrastructure  and

authorized the use of the system in January 2003 in
view of improving the convenience of bus stops,
and facilitating the mobility of elderly and disabled
people.

In March 2003, MCDecaux (Japan) signed an
agreement with Ryobi Bus in Okayama city to
install two bus stop shelters under this scheme. In
2004, the company concluded an agreement with
the Yokohama city transportation authority, and
putting advertisements on 500 bus stops is
underway. GK Sekkei is commissioned to design
bus stops in five out of six cities with which
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MCDecaux has signed agreements other than
Okayama city.

Features of the scheme

1) Installation of bus stops with no public expense

By granting permission to bus companies to use
roadside spaces for a bus stop with advertisements,
the local government can provide citizens with
high-quality bus stops at no cost for the design,
manufacturing and installing them.

2) Maintenance of bus stops with no public
expense

Bus stops are thoroughly cleaned once or twice
a week, where repairs needed, they are made
immediately. As a result, bus stops are always in
good shape as parts of a cityscape, and passengers
can use clean and comfortable bus stops.

3) Development of excellent cityscapes
In Europe, top-ranking architects and designers
such as Norman Foster, J.M. Vilmot, and Philippe
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Starck were entrusted with the design of bus stops
with advertisement boards. These bus stops are
enchanting landscapes in cities in Europe.

4) Long-term stable contract

It takes at least 12 years to recover all the
expenses for design, fabrication and maintaining a
bus stop. Therefore, a local government needs to
conclude a long-term contract with an adverting
agency to ensure stable income sources for
maintaining high-quality street furniture and
streetscapes.

5) High-quality advertisements

An advertising agency (MCDecaux in this case)
sells the advertisement space to one advertiser for
two weeks as a unit. It means that a corporation
can put up the same advertisement at all bus stops
across Japan. As this requires an enormous
amount of money, advertisers will be limited to
major corporations with nationwide markets, and
as a result, the high quality of advertisement
design can be maintained.
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Designs

1) As a component of a streetscape

Street furniture as components of daily life
scenes should fit with and enhance the quality of
the surroundings as supporting actors in a city. A
bus stop with an advertisement board should be of
simple and high quality design, as it is considered
to be in active service for 20 years.

2) Locality reflected in bus stop designs

GK Sekkei has designed bus stops with an
advertisement board for five cities. We applied a
form and colors to reflect the feature of each city,
while ensuring design quality.

Future problems in Japan

1) Need for cityscape control by the local
government

The activity of MCDecaux introduced here is an
imported style of outdoor advertisements from
Europe. Countries in Europe, although different in
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degree, regulate outdoor advertisements to

maintain their cityscapes. By allowing bus stop
advertisements as exceptions, they are keeping
advertisements in good balance in their cities both
in quality and quantity.

In contrast in Japan, signboards
advertisements on the roofs and walls of buildings
are disorderly, and numerous signboards are
illegally placed on the streets.
excessive advertisements, it is difficult to maintain

and

In cities with

the value of advertisements at bus

Regulating outdoor advertisements is essential.

stops.

2) Regulating profit-seeking advertisements by
public facilities

Bus stops with advertisements may be confused
with advertisement buses, the body of which is
wrapped with advertisements. They are different
in purpose. Wrapping a bus with an advertisement
is meant for the bus operator to raise its income,
while the bus stop with an advertisement is to
upgrade the value of the advertisement as well as a
cityscape using the advertisement rates for the
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improvement of the surrounding road environment.

However, there is a trend that the local
governments allow to put on advertisements on
public facilities, partially affected by Decaux’s
schemes. If this trend spreads, cityscapes may be
destroyed due to advertisements made without
considering the quality of cityscape. When low-
quality and cheapish advertisements flood in a city,
the value of each declines, and so does the value of
bus stop advertisements, and the bus stop
advertisement scheme itself may fail. Regulating
advertisements including wrapped buses and
do not pay
consideration to cityscapes, will help enhance the
value of advertisements at bus stops, as well as that

outdoor advertisements that

of cityscapes.

Toshihiko Irie, Chief Designer, GK Sekkei
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Left / Yokohama City (Credit: MCDecaux)
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Kobe City (Credit: MC Decaux)
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Examples of city development in Europe
District redevelopment - Former quayside
district in Amsterdam

Haruo Nozaki

Global warming has been a world concern for
some time. Already, the question of migrating
peoples from island countries affected by the rise of
the sea surface in the West Pacific to continents is
addressed on the agenda of the United Nations. The
Netherlands is faced with the same problem. The
redevelopment project of the former quayside
district of Amsterdam, which is called the “Venice
of northern Europe,” will be reported here. As it is
well known, the Netherlands has a history of
struggling against water and the maintenance of its
large dike has been of the utmost importance to its
government. About one third of the land has been
reclaimed by the dike system since the 19th century.

The city of Amsterdam was developed around
the harbor and its port facilities were expanded in
the 16th century. It was the so-called Golden
Time of the Netherlands, after the Age of
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Discovery of Portugal and Spain, when
worldwide trade developed. The Dutch were
unsurpassed in the construction and quality of
oceangoing sailing vessels. The nation
spearheaded the emerging Trading Age, using
fleets and making use of the Dutch East India
Company, an early joint-stock company with
functions of general trading and distribution.
Incidentally, this was the Warring States period
in Japan prior to the unification of the country,
there was no noticeable economic activity except
for the development of free-market oriented
commerce such as “free markets and open guilds”
promoted by Oda Nobunaga, a feudal lord. In
1600 a Dutch commercial fleet was cast ashore in
Kyushu, and obtained authorization by the
Tokugawa Shogunate to open its operation bases
on man-made islands in Hirato and Nagasaki.
These were the only windows to outside Japan for

250 years during Japan’s national seclusion.

Opportunities for city activation
There have been a few instances of major
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improvements in the history of the quayside areas
After the
storehouses, custom offices and quarantine offices

in  Amsterdam. 16th century,
for commodities transported by chartered ships of
the Dutch East India Company were built on the
quayside according to regions of origin, which
were Dutch colonies in Java and Borneo
(Indonesia), Surinam and South African countries.
The port facilities in Amsterdam in the 16th-17th
centuries were incomparable in scale with others.
However, in the 18th century, Great Britain held
hegemony after winning the Anglo-Dutch wars,
and came to monopolize world trade. As a result,
international trade dealt with the Dutch declined,
and so did the port area.

Then from the mid-19th toward the beginning
of the 20th century, the progress of railway
transportation by steam locomotives reactivated
the quay with use of the storehouses as a
distribution base. The port also regained its
activity as the base for service across the Atlantic
for those who migrated to the American continent.
(In Japan in the 1850s, movements toward the
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Former quayside district

REDIBFEIK

Present quayside district
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Left, Center: Housing estates on the present Java quay
Right: General view of KNSM quay and Java quay

AHEEH : Eastern Harbour District Amsterdamy  ( "NA} 75 V¥ EERESFT) &0
All photos in this page from “Eastern Harbour District Amsterdam” by NAi., Architects’ Association in the Netherlands
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For years, two abandoned grain silos were located on
Silodam on a peninsula in the water, a beautiful spot
with on one side a view of the IJ and on the other a view
of the Houthavens harbour. Both silos - a concrete silo
from 1952 and a stone silo from 1896 - have been
converted into apartments, studios/residences and
business areas. Next to the existing silos, a new nine-
story building has been constructed at the end of the
barrage with apartments, business areas and an
underground car park. Collision protection has been
constructed under water to protect the buildings.

o Stationseiland
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Stationseiland is an interchange of all forms of traffic;
this is where train, bus, underground, bicycles and
pedestrians all meet. Until 2010, a great deal of work will
be done to create improved connections between these
traffic flows. For example, there will be an underground
station for the North/Southline and a dynamic bus
station. There will also be a kiss & ride loop and a taxi
rank. Below the bus station and the IJ, there will be a car
tunnel for through traffic on De Ruijterkade. People
travelling with the ferry will no longer need to cross the
road. Accessibility for cyclists and pedestrians will be
improved thanks to new bridges, a bicycle tunnel below
the train tracks and the expansion of the bicycle garages.
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© Westerdockseiland
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Westerdockseiland consists of two areas; above and below
Westerdoksdijk. On the city side, between Westerdok and
Westerdoksdijk, 850 residences with a maximum height of
10 stories will be constructed in urban density. The IJ side
of Westerdokseiland, between Westerdoksdijk and the 1J,
will be given a nautical character. Office space, shops,
luxury apartments, a public parking garage, a hotel, cafe
and restaurant and a marina will be constructed on a new
piece of land in the IJ. The new accommodation for the
National Water Police will also be located here.

© Oosterdokseiland and Oosterdok
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Oosterdokseiland has two aspects. Located along
Oosterdok on the city side will be the central public
library, the Amsterdam academy of music, the European-
Asian trade centre, a five-star hotel and various shops,
cafes, restaurants and other public facilities. The western
side of Oosterdok is the blue museum square of the IJ
bank; this is where visitors will find NEMO (children’s
technical museum), the Maritime museum, ARCAM and
the temporary accommodation of the Stedelijk Museum.
During the coming years, new landing stages for
houseboats will be improved. The |J side of
Oosterdokseiland -across the rails- is where the serenity
of the IJ prevails. The characteristic row of commercial
buildings and warehouses along De Ruijterkade creates
a city wall, which will be completed at the end of the
quay with small-scale new buildings.

© Westelijk Stationseiland
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Westelijk Stationseiland, with its harbour building by
architect Dudok, is the only island in the row for which
there are no specific plans as yet. In the future, there will
be more buildings on the island. Until its redevelopment,
the main function of Westelijk Stationseiland will be
working.

O Oosterlijke Handelskade
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A train of buildings will arise on Oosterlijke Handelskade.
Old warehouses will be renovated into residences,
offices, studios and facilities. New buildings will fill both
the spaces between the warehouses and the empty
spots along the quay. Looking from the west, you will
soon see the Music Buildings/BIMHUIS with its four
concert halls, a four-star hotel, the Passenger Terminal
Amsterdam and the high IJ tower at the end of the
Oosterlijke Handelskade. Further along to the east are
the warehouses, starting with warehouse Amsterdam.
The adjacent De Zwijger warehouse will become a
laboratory for new media art. The other two old
warehouses, Africa and Wilhelmina, will be converted
into studio and business areas and offices.

FLRTIVI LHSEHEBRFZLENY O LD  SHEH : ClID/ Cees van Giessen
from the catalogue of Amsterdam Harbour District Redevelopment, Credits: ClID/Cees van Giessen
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opening of the country were beginning, including
the Mission to Europe sent by the Shogunate,
negotiations with the Big Powers, and opening
Yokohama port, leading to the Meiji Restoration.)

Six Islands (areas) in the South Bank with
distinctive individual characters

The inland sea of the Bay of Amsterdam is
called 1J, pronounced “ai.” In the 20th century, a
great dike as long as 32km was built to separate
the IJ Sea from the North Sea.
completion of this dike, the gravels carried on the
Rhine have accumulated at the bottom of the sea,
affecting the port functions. This is becoming a

Since the

serious problem.

The port area is only a five-minute’s ride from
Central Station in old Amsterdam city. It is a long
and narrow area along the coast accessible from
the expressway running around the city.

In the South Bank of the IJ Sea, there are six
districts, each with different multi-functional
complexes, for example, a housing estate
accommodating 2,400 households, 400,000 sq. m.- wide
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office and business spaces (See left page).

In Japan, shopping streets and commercial
complexes in local city centers are becoming
deserted because of the development of large-
scale shopping centers in the suburbs. The case
of redevelopment in Amsterdam concentrating
multiple different functions in small areas while
maintaining the historic identity of the city may
suggest a means of local reactivation based on a
liberalist concept.

Haruo Nozaki, Managing Director, GK Design
Europe
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1. Silodam

2. Westerdokseiland

3. Westelijk Stationseiland
4. Stationseiland

5. Oosterdokseiland

6. Oostelijke Handelskade
7. Javaeiland
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9. Sporenburg
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Photo/Chart from the catalogue of
Amsterdam Harbour District Redevelopment
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Exhibition: The derivation of raising Dougu RRADOEEHASER
temple and Dougu village AREFEORLBY—UNSBVHINRRDOEREN. BYPERE LT —RICERE NI, BRYEEFEFY
The Exhibition “The derivation of raising Dougu NTCKFYA Y TN —TERDTYA VI L 25 DTS S DREN T DRRDIOICEIFS ic,

temple and Dougu village” was held at the Park Present Dougu world mandala
The real tools and instruments or their models selected from various daily living scenes were shown in cases. GK

Tower Hall in the Shinjuku Living Design Center
owe a the S Juku Living Lesig Cente Group companies designed most exhibits and many models were made for this exhibition.

OZONE from October 27 to November 5, 2006.
This was a part of activities to realize the
initiative of Dougu temple and Dougu village that

GK chairperson Ekuan has long cherished. The Neural Objects Collaboration T3t

exhibition shed new light on the culture and B ICKFwID TBLbE, & 47

civilization of making things from the standpoint WER, E—KLS ATV, XF

of manufacturers, and presented an appeal for —Y Lz BHRKEITO 2 ERIFRZRE

making the 21st century a century of human DRTRIE, BEE LIRROEEHER
DERBTHH B,

renaissance through dougu. The exhibition
consisted of three portions of the “Present Dougu Neural Objects Collaboration Hikari Yugi
(Optic Play) : This is an object in which
GK Tech’s “Foot Prints” and “light-
prayer of intention,” and “Master plan of Dougu oriented ball bugs” were integrated. The
temple and Dougu village .” The GK Design ball bugs hitting each other while turning
around the stage symbolize the chaotic
world of dougu of today.

world mandala,” “Prayer in confinement and

Group devoted all their energies to preparing
exhibits and designing the display and hall layout.

GK-NVC (New Vehicle Concerned) :
1977TF O RNRE—2V ILGK-0D 557
30FE%E T, Small but Powerfuly
DEKEBEVWELR2TEEOI YT
NE=7)L, BEEBZRAL. tREs
BADZA 7RI A I EMIT S, FL
WIBER Z 4IR T 2 FED Y DIRE,

GK-NVC(New Vehicle Concerned): A 21st-
century concept vehicle that GK has
developed asking what “Small and
Powerful” would be like about 30 years
after the minimalist vehicle GK-0
developed in 1977. It is a new type of
vehicle using fuel cells that will satisfy
social needs as well as individual needs
for their different lifestyles.
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Master plan of Dougu temple and Dougu village

The Statue of Dougu thousand-handed Kannon (Buddhist deity of mercy) and the Dougu Mandala Chart
which are the main exhibits of the exhibition are symbols of the Dougu Temple and Dougu Village, and
of the wish for beautiful co-living of the Dougu world and human world. The various kinds of Dougu
held in each hand symbolically express the desires of humans, and human worries that Dougu will
redress. The Dougu Mandala Chart expresses the whole picture of the world of Dougu in the past,
present and future.
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Prayer in confinement and prayer of intention

“Dougu-An,” which is the main facility where GK chairperson Ekuan went through his
training in a mountain in October 2005 and “Tsukino-lori” Lodge. Both were design
works by GK Sekkei making use of the latest technology. They are models of a
contemporary hermitage.

GK Report No.15 27



Project News

HRESNA 7Y v FREHT
Eyebird

HIFESNA 7V v R T«“Byebird” (%,

HAZ R L F—=2AHL, Bz rhHE LT
HEHINBLEDZIND ANZEBIS 25 LT
HbH, V=a—TNBHFIEEL, TV v &
GKEEFs Y L 72, sSUREIRLED O 2 RER;
Wz2EIPL, SFETICHEVWY VY IERET S
LT, RRINEBHIRZRINT 2 £ &b,
R E I L, BRETRE, SElA
iz wT, IR 2 R2 T % i

Iwasaki Electric hybrid solar lamp “Eyebird”
Iwasaki Electric’s hybrid solar lamp “Eyebird” is a
lighting system using a natural energy source and
LEDs which are noted as an energy saving light
source. On the occasion of the renewal of the
product, GK Sekkei was involved in the design.
Making the most of LEDs’ dotted light, an
unprecedented ring form was devised. As a result,
a futuristic impression is given, and uniform
illuminance was achieved. The “Eyebird” system
suggests a next generation of public lighting
system which is considerate to the environment as
well as the streetscape.
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Digital map and guide board

Tokyo Electric Power Company, in cooperation
with the Tokyo Metropolitan Government and
Shibuya city, installed Japan’s first public digital
map and guide board in the vicinity of Shibuya
station. GK Sekkei was contracted to create its
design. Since October 2006, the information
service has been in operation on an experimental
basis. Through an optic communication network, a
visitor can retrieve various kinds of information by
touching the panel. In case of emergency, this
guide board will function as an information support
device. It is expected that the guide board will
become a standard public information terminal.
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A futuristic image was expressed in a ring lamp, “Optic Circle” using
LED light sources. One generator can feed two “Optic Circle.”
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On the touch panel, a visitor can select one from among
the four languages, magnify and reduce the picture, and
search for the location of his/her destination. With the
use of QR code and others, the guide board can be
linked with cell phones and IC cards.
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Above: The exterior with curved surfaces giving a soft
impression.

Right: Bright interior with warmth. For the benefit of
passengers of both genders and of all ages, greater
attention was given to the following “courtesy seats” for
the elderly, expectant mothers and the disabled, and
women-only were made more conspicuous, reviewing
and adjusting the heights of luggage racks and hand
straps, devising curved poles to partition seats to help
seated passengers standing up easily.
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Above: Sharp outlook in an image of an
advanced motorized city.

Right: Panorama deck at the front for
passengers to enjoy the feel of flying in
the air.
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New train body E233 system for the Chuo
Rapid Line of JR East

The new train body E233 system was introduced to
the Chuo Rapid Line of JR East in December 2006.
GK Industrial Design had designed a number of
train bodies for JR East, and was contracted to
design the new body. Reflecting passengers’
voices, GK Industrial Design introduced barrier-
free and universal design both to the exterior and
interior of the train.
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Chiba Urban Monorail announced its new train
body

The Chiba Urban Monorail announced the design
of its new vehicle to be introduced in FY2009.
Design Soken Hiroshima designed this taking
advantage of the suspended-type monorail.
Passengers can enjoy the view of the city from
above through the glass window on the floor at the
front. The new car will give a new charm to the
monorail as an “urban flyer” in place of the
existing train with the image of a commuter train.

GK Report No.15 29



Project News

Vo— I AT A—5Y L v AJLE,

PiBlA =7

2000410 icdb b iBic A =7 Ly
= IJATu—=T YA VA (REHE)
HBASE 6 A2 BRI, 20064 10H ., #
B AENICHRA -7 Ehot, GKT v
I WEREDERY DY AT LTFTAL Vv EZ

DREEZHEL LTV D,

Sony ExploraScience Beijing opens its new

facility

On the occasion of its 6th year anniversary, Sony
ExploraScience (SRJE#REF) which had been
established in the center of Beijing in October 2000
was transferred to Zhao Yang Park in the city, and
the new facility was opened in October 2006. GK
Tech was engaged in the system design and

construction of the five exhibits.
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“Fukidamari” Art Direction: Jun Kosaka

“Onba” Art Direction and Sound : Jun Kosaka,
Produce : Frantage, Design Works Associates
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People’s Nan Pian district in Shen Zhen, China
environment and landscape redevelopment

GK Sekkei worked on the environment and

landscape redevelopment project in the center of

the Nan Pian district in Shen Zhen, a gateway to

mainland China from Hong Kong.

GK was

involved in designing the refurbishment of 13 old
buildings, and the improvements of streets (street

furniture, pavement and greenery) and pedestrian
bridges. The wretched district about which foreign
tourists had complained as messy and scary to go
through has now become a clean and safe place

under a totally coordinated design.
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Above: Follow Your Voice: The voice
spoken into the microphone under the
staircase moves up the stair in a wave-
like form. When it reaches the speaker
on the staircase, the recorded sound is
reproduced.

Above Left: Onba (Sound field): The
structure of a sound is decomposed into
elements, and the elements are collected
to compose a sound field. A visitor can
listen to each element by moving around
among the 20 equally distributed speakers.
Below Left: Fukidamari: The configuration
and size of the balloon change according
to the volume, length and pitch of voice.
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Above: Array of lighting poles

Above left: Pedestrian bridge, the symbol
of the district

Below Left: Refurbished old building



Column

THA VHER
HeAE

LHnE

4. EDED — KNS D THODKH

ANEIFANZ Lo TEETWEDH, K. ELINTHDEDH,

G, WOTAMDEE 2EAE ) I, REL ZODOEBEZ RTINS 2 EPHHKS, 20—2i%, fitoBhE, 374
bbb, TFERWRREEOER, Ths, ERTHN, RIETHN, E&Thil, KiThi, RADRFORIUHLE
T2, 2L TEL, RERE TALE RO, BFEET 5,

—HT, ZFRUSMNZ T, BB &, Thbb 'SR MMT 2 B80T HE)) 2% 25, ARZNZNrHE %3
it XAZHEE LF>0, HAOHEEZROE) G - LEOLME) DEET S, 2L TIDZODHD LRI,
IS AM DA ZRRIZATE LFET 2FRTH %,

LD, ZoEMoBEEICIE, GKZV—7TE8ORNZH AT 5 2 L8RS, 2212k, AIZDCE, 2P
PLEZR2T TR > CE R, THEWALE ) 2IBKT 5, GKZVv— 7 O T iijﬁawmrﬁﬁijgﬁﬁ
FTHIENHRES, Z2LTIIICTZ, SBDOGKI L — 7R AKAIHER L., B L TITL 200, i T4
o, BHETL2DTH 5,

2bzH, 2o A 2EO 210485 TR, PEICED 2 ROE S TEHORKF 2R-RERS BV, 2
F. NEHOBEND 24 THAE~NOKH ) | RIEOMAZ SO THHAOEKH ) . ISHOIE ) 2 R4 2 TR

DEH, . £, BTOMDIFE LTHET S TRADEH, . 2L T, 22 JICHSZHFEIE TV IR
Z2HANDOEE THEETHWEHEANDEEH ) OO TH D, WIZID oD, 2REkiTs L0, T4 135
BLMBEL D 2D TH D, JIWHLRAT—VE2MZALCKIN =T DI o2 2L -dIcb, 20 THD
DR, 2END T Lk, GKAV AN——HtHo>T, HEDOLR) Z2FEHTTHRLY, ZL T, DI D,
FHA VRBUEEALNE D S 225 4 —ORERISEEL TR L W,

EEZHS Z L TAMMAILER T 2, - AMNERT 2 2 & T XL WIEES R F N siE B R 6
T5, BHEZERZ LICkoT, s Z LickoT, £/, Bl3Z LICXko T i) 2 EiIck> T, AfEHEEE
Bt o320 $EEERS FI~2, RWIZER L T L »,

LhuE

MR (LH0E) ABEEHERE (LOBRAE £ 9) b, KE»SHAWIICA,T HiE) 2 TebwE) M IRED 2 #EL 72,

Truth, Goodness and Beauty of Design
Kenji Ekuan

14. Recommending “Co-Living” - Five Thanks linking to the future

For what do humans live? Or, what causes humans to live?

Considering the way humans live, there are vertical and horizontal axes of activities. The activities of the vertical axis mean the succession of
history. Be it a state, an ethnic group, a community, or a family, there is a tracing of creation and succession that each has come through in a long
time span.

The activities of the horizontal axis suggest common activities crossing over multiple dimensions. Even though peoples have built culture and
civilization of their own, they share a common understanding that they should recognize the presence of others. And at the crossing point of the two
axes, ways of human living always exist.

I can find the source of GK Group activities in the horizontal axis activities. Here the unique “co-living” or “collaborating” philosophy can be
found on which the GK Group has developed its “organizational creative strength” over more than a half century since its foundation. I would like
to recommend the spirit of “co-living” anew for the GK Group to continue and evolve its activities in the future.

In recommending the spirit of co-living, I suggest that one should have five kinds of thankfulness. One is “Thanks to the ancestors” paying
respect for the linkage of human beings, second one is “Thanks to parents” celebrating the continuance of a family tree, third one is “Thank to
colleagues” expecting the expansion of activities, and the fourth is “Thanks to the earth” as the source of all living things, and the fifth is “Thanks
with awe and respect to the great power that makes us live today.” Bearing these thanks in our minds, the spirit of co-living can be put into practice
continuously. On the occasion of entering a new stage for further progress, I wish that the GK Group members might continue to cherish the spirit of
co-living and the five kinds of thankfulness, and join together through craft and design in the endeavor to build a “dougu” creating community.

The human world advances by using “dougu.” As humans progress, a new “dougu” is devised, and a new world of “dougu” evolves. By
learning about “dougu”, touching one, making one and using one, I hope that the GK Group will develop a magnificent drama in which the human

world and the “dougu” world will live together.
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Editor’s Note

The annexations of municipalities (village, town and city) are underway across the
country. My hometown and neighboring town were incorporated into a city last year. In a
newly published map, familiar town names have disappeared and new city names are
printed. The former place names only remain as the names of train stations or
interchanges of expressways. Sooner or later, there will be changes in the names of these
facilities. Looking at a map, I cannot help but think that the identity of a small town will
be lost as the town name disappears. However, the change has occurred only in
administrative divisions and their names, and the names of mountains and rivers remain as
they are. It is the townspeople and the natural environment that symbolize a local
community, as well as the culture and history nurtured by the people and the nature. These
are assets of a local community. It should not be the local government alone that makes
use of these assets. What is a local community, and what can I do for it? The annexation
may be a good chance for us to consider what a local community means for ourselves.
(Isao Tezuka)
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